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RADIO ORGAN RECITALS 
COVER THE CONTINENT 


GOOD WORK BY C. A. SHELDON 


Heard in Alaska and Cuba When He 
Gives Programs on Large Pilcher 
Organ in Atlanta Church 
Every Wednesday. 


Organ music by radio as provided 
weekly by Charles A. Sheldon, Jr., the 
Atlanta, Ga., organist, has made what 
may be conservatively called a radio 
sensation in all parts of the continent. 
It has served to prove the success of 
broadcasting the organ and the inter- 
est of people everywhere in such re- 
citals. Mr. Sheldon’s work is expected 
to lead to a new era of organ recital 
playing, for on the basis of the success 
his example has achieved it will be a 
routine matter for all owners of radio 
sets to hear the best recitals, wherever 
they may be. We may picture our- 
selves not merely scanning the pro- 
grams of such-men as Heinroth, Bald- 
win, Goldthwaite and othefs who play 
regularly in prominent places, but as 
being able at any time to hear their 
performances wafted through — the 
ether. 

Mr. Sheldon’s work is of great in- 
terest because he has made a thorough 
study of it and has received the sup- 
port-and the- praise of people in every 
corner of the continent. His radio re- 
citals are played every Wednesday eve- 
ning at 10:45 p. m. central time at the 
First Presbyterian Church, where 
there is a large new organ built by 
Henry Pilcher’s Sons of Louisville. 
The Atlanta Journal station broadcasts 
the performances. Nearly everybody 
in Atlanta stays up to hear Mr. Shel- 
don, and he has had letters by the 
score telling of the enjoyment given 
by the programs. These letters indi- 
cate that he is heard by people in 
California, Cuba- and Mexico, as well 
as Canada, and even Alaska. At the 
tinie of night selected for the recitals 
there is no difficulty in covering the 
nation. 

Every Saturday at 7 p. m. Mr. Shel- 
don gives a lecture to the radio world 
from his console, making experiments 
with various stops and combinations, 
explaining the organ in detail and go- 
ing into its construction and history. 

An. interesting illustration of how 
the radio brings all closer together 
was given on the evening of Feb. 7, 
when Mr. Sheldon played his: recital 
and the Pilcher factory at Louisville 
listened in on the tones of its organ. 
Soon after the recital began the -fol- 
lowing telegram from Louisville ad- 
dressed to Mr. Sheldon, was received 
at the Atlanta Journal radio -room: 

“Enjoying recital immensely. The 
effects you produce are wonderful. As 
builders of the organ we congratulate 
you. 

“HENRY * PILCHER’S ._SONS.” 

\bout twenty minutes later W. E. 
Pilcher sent another. telegram to Mr. 
‘Sheldon, as follows: 

“Please play ‘Pilgrims’ Chorus’ from 
*Tannhauser.’ 

“W. E.. PILCHER.” 

The request was relayed to Mr. 
Sheldon at the church, and he made the 
announcement that if Mr. Pilcher 
would wait ne would go to his library 
for the music, and this brought yet 
another «sel from Mr. Pilcher 
reading: “Will wait. until you go to 
your library. to. -get ‘Pilgrims’ 
Chorus.’ .. ; 





Recitals by Henry F. Seibert. 


Henty F. Seibert of the Church of 
the Holy Trinity, New York, has 
given recitals recently_as follows: 

Dec. 22, Rajah Temple, 
Pa: afternoon and evening, 
Shriners. 

Jan. 14, estate of Pierre S. DuPont, 
Longwood, Wilmington, Del. 

Jan. 22; Astor Hotel ball room, Lu- 
theran Society of New York City. 


for 


Reading, - 





SERVICE FILLS ST. THOMAS’ 


A. G. O. Presents English Music at | 
Famous New York Church. 
Thomas’ Church, at 
and Fifth avenue, New 
seats over 2,000 people, 
to overflowing Feb. 
with music lovers who came to hear 
the magnificent program of British 
music, arranged by T. Tertius Noble 
and the warden of the guild, Frank L. 
Sealy. The service was sung by the 
combined choirs (boys and men), of 
the Cathedral of St. John the Divine, 
Trinity, All Angels’ and St. Thomas’, 
with 120 boys and eighty men in the 
chorus. The unanimity with which 
they sang and the sonority of tone, es- 
pecially in the softer passages, sent a 
thrill through the large audience. 
Credit is given to Dr. Miles Farrow 
the cathedral, Channing LeFebvre 
Trinity Church, Harry Woodstock 
All Angels’ and T. Tertius Noble 
St. Thomas’ for the training which 
produced such a wonderful result. The 
program consisted of anthems ranging 
in a more or less chronological order 
from Tallis to, Williams and Stanford 
of the present day. Particular men- 
tion should be made of the great an- 
them by Henry Purcell, “Oh Give 
Thanks,” the alto solo in which was 
beautifully song by Arthur J. White. 
Harold Lamb sang the solo in Wil- 
liams’ “Nune Dimittis” in a most ar- 
tistic manner. 
Tertius Noble had entire charge 

of the service, playing the prelude and 


St. 
street 
which 
crowded 


York, 
was 
22 


all the service music in his usual mas- | 


terly manner, giving by his preludes 
to the anthems the requisite 
preparation for the listener. This was 
especially noticeable in his prelude 
before the procession started in. Mr. 
Sealy played for the postlude three 
movements of a concerto by William 
Felton, a contemporary of Handel. 
Dr. Ernest M. Stires, chaplain of the 
guild and rector of St. Thomas’ 
Church, made an address. In this, 
among other things, he spoke of the 
appropriateness of such a service on 
Washington’s birthday. “At a time 
when the world is in turmoil, one of 
the most stable things seems to be 
the understanding and good feeling 
between English-speaking people. The 
giving of a service on Washington's 
birthday by the guild, which repre- 
sents the United States and Canada, 
is certainly a good omen.” He also 
spoke of the truth, beauty and power | 
of music and showed what an im- 
portant place in the church and com- 
munity is tilled by the organist. 
There will be two more guild events 
before the season is over—a founders’ 
day meeting on April 13, a service in 
Grace Church, Brooklyn, April 26, and 
then the annual meeting in May. 


BUILDERS MEET JUNE 5 AND 6. 





Date Set for Sessions of Organ Build- 
ers’ Association of America. 

The annual meeting of the Organ 
Builders’ Association of America will 
be held in Chicago on June 5 and 6. 
The session will be held at the Drake 
Hotel, where the sessions two years 
ago took place. The change in time 
from that announced previously in 
The Diapason is due to the action of 
the board of directors of the Music 
Industries Chamber of Commerce, 
with which the Organ Builders’ Asso- 
ciation is affiliated. At its meeting in 
Chicago, Jan. 26, it set the dates for 
the annual meeting.. Early indications 
are for a neneqoentani®: attendance of 
the builders. 





Schlieder Resigns Post. 

Frederick Schlieder has réstgned as 
organist at the Collegiate Reformed 
Church’ of St. Nicholas, Fifth avenue, 
New York ‘City, after ‘a long service. 
This step was taken ‘to énable Mr. 
Schliedér to carry on his literary work 
and his special study of the basic prin- 
ciples of musical creation,.to which he 
has devoted himself for twenty. years, 


| PLAYERS BRAVE THE STORM. 


Fifty-third | 





lof 
| University 





| cluding 





| Fifty at Banquet of Society of Theater 
Organ’‘sts in New York. 

\ banquet and entertainment was 
given by the Society of Theater Or- 
ganists at Flaven’s studio, 100 West 
Fifty-fourth street, New York, Mon- 
day, eb. 12, at midnight. In spite of 
a heavy snowstorm fifty members and 
guests were received and introduced 
by the hostess, Miss Ruth Barrett. A 
spirit of good fellowship prevailed. 
ef distinguished guests honored 
the S. T. O. by their presence, includ- 
ing aca Riesenfeld, managing direc- 
tor of the Rialto-Rivoli Theaters; Jos- 
eph Littau, conductor at the Rialto; 
Josiah Zuro and Erno Rappe, conduc- 
tor at the Capitol. 

After the beafsteak dinner President 
Robert Berentsen announced coming 


events for the remainder of the season. 


demonstrations 
week, a party 


—the Wanamaker 
March 9 and in music 
April 2, and the examination Feb. 20. 
Dr. Riesenfeld made a few witty re- 
marks pertaining to theater organists 
(especially one of his own). A novel 
feature was the recitation of two orig- 
inal poems, “Cher Ami” and “Bally 
Shannon,” by Dr. Harry Webb Far- 
rington, appearing in the uniform of a 
major in the French army, which rank 
he held in the war. He is a graduate 
Syracuse University and Boston 
Theological Seminary, and 
lectures in the public schools and else- 
where for the board of education. 

The program concluded with a dance 
by two dancers from the Brooklyn 


| Strand. 
mental | 


Courboin Rides With Storm. 

Charles M. Courboin made a west- 
ern trip in February on the wings of 
a blizzard and cold wave. On the eve- 
ning of Feb. 13 he played in ‘Pilgrim 
Congregational Church at Duluth, 
Minn. The audience was small be- 
cause few dared to go out in the Lake 
Superior gale which took possession 
of the city. Mr. Courboin himself 
found difficulty in getting to the 
church. The next evening he played 
in Wesley Methodist Church at Min- 
neapolis and Feb. 15 in Wesley Church 
at Winona, Minn. He passed through 
Chicago on his return east Feb. 16, 
after interesting experiences with bad 
weather and delayed trains. 

Mr. Courboin plans to make a south- 
ern tour in the week of March 1, in- 
recita's at the home of P. 
|S. du Pont, Kennett Square, Pa 
| March 11, and at Greenville, S. C., and 
Savannah. Mr. Courboin has many 
other March bookings in the east, and 
is to make another southern tour in 
the middle of April. 


Mrs. Ward’s Anniversary. 

Mrs. Katherine Howard Ward's 
twentieth anniversary at the First 
Methodist Episcopal Church of Evan- 
ston was observed by that church on 
Jan. 28. When Mrs. Ward began her 
prelude at the morning service she was 
in the midst of a bower of roses which 
surrounded the organ console. Indi- 
vidual members of the congregation 
took occasion to express their appre- 
ciation in various and most substantial 
ways and the strong feeling of affec- 
tion for the organist was made evident 
in every possible manner. Mrs. 
Ward’s connection with the large 
Evanston church has been one of emi- 
nent success. She succeeded Dr.. Peter 
C. Lutkin in the old church. When the 
new edifice was erected a new four- 





'manual Austin organ ‘was installed, 





The. ETT el ‘of « the: organ, 
construction and détails” of how -it 
works were explained to the Technical 
Club: of: Dallas, ‘Texas, at its wéekly 
meéting recently by Will A. Watkin, 
veteran. organist. and the - principal 
speaker of the meeting. The subject 
of his address was “Theory and Me- 
chanical | Construction. of the Pipe 
Organ.” 


“its: 





NEW FEATURES MANY 
IN SCHOOL ORGAN PLAN 


SCHEME FOR ATLANTIC CITY 


Diapason Chorus on Low Pressure 
and Anether on High Pressure— 
Floating Division in Separate 
Swell-Box. 


Word comes from Senator Emer- 
son L. Richards of Atlantic City, N. J.. 
that the large four-manual organ be 
ing built by the Reuben Midmer Com- 
pany for the Atlantic City high school 
is to be ready to play at the June com- 
mencement, and that the entire instru- 
ment will be completed in September. 
Arthur Scott Brook, the well-known 
organist and organ expert, and former 
president of the National Association 
of Organists, is to be in charge of the 
erection of the instrument. 

There are a number of special feat 
ures in the design by Mr. Richards. 
For instance, three 32-foot stops are 
included. Among points of special in- 
terest is the complete diapason chorus 
on low pressure wind, voiced and 
modeled after the English practice, as 
well as a chorus of high pressure dia- 
pasons in accordance with American 
practice. Thus the builder plans to 
give the two schools of voicing a 
thorough try-out and try to settle a 
few questions that are making a stir 
in the organ world. Another im- 
portant feature is the complete har- 
monic development of the pedal di- 
vision independently of the pedal mix- 
ture. About half of the pedal is under 
expression, 

The next departure is the floating 
division which is placed in a separate 
swell box and every stop of which 
floats independently to either the or- 
chestral or choir manual; each regis- 
ter in this division being represented 
by duplicate stop tablets on both the 
orchestral and choir organ. The func- 
tion of this unit organ is to reinforce 
or modify tonally either division on 
which the stops may be drawn and is 
largely for timber-creating purposes. 
By this system it is intended to do 
away with the necessity of duplicating 
the flutes in the orchestral or swell or- 
gan and at the same time mass a large 
amount of flute tone on the choir or 
accompanimental organ for use against 
the solo stops without the necessity of 
repeating otherwise useless material. 
This also permits the use of the un't 
principle in a straight organ without 
upsetting the tonal balance 

Another novelty is the “chorus de 
trombones” in the antiphonal organ. 
This stop is in the left gal'ery and 
consists of the equivalent of a five-rank 
reed on ten-inch pressure. An_ ordi- 
nary echo division is placed in the 
right gallery opposite, so that there 
are three points of sound. Another 
feature is the complete difference in 
the character of each manual—the 
great being purely diapason and. foun- 
dation tone, the solo reed tone, the 
orchestral strings and wood wind and 
the choir flutes and accompaniment 
stops. 

There is considerable that is new 
about the console design. The coup- 
lers are placed in the form of rocking 
tablets in the same panel and imme- 
diately above the stopkeys, the panels 
being placed in vertical jambs set at 
a forty-five degree angle on each side 
of the console. By placing the coup- 
lers with the stops, it is possible to tell 
the condition of the entire division by 
looking in only one place. 

“I have settled the question of the 
dual and absolute combination systems 
by providing both,” writes Senator 
Richards. “Each manual is ‘provided 
with a sufficient number of movable 
combination pistons and a number of 
blind combinations as well. All of the 
combinations, both movable and blind. 
are adjustable at the console. Another 
interesting provision is the variable 
crescendg and you will note that there 
are six separate swell boxes.” 

Following is the specification of the 











THE’ DIAPASON 


instrument: 
GREAT. 

1. Grand Diapason, 8 ft., 
2. Prestant 

notes. 
3. Double Open Diapason, 16 ft., 
4. First Diapason, § ft., 61 pipes. 
5. Flute Overte, 8 ft., 61 pipes. 
6. Second Diapason, 8 ft., 61 pipes. 
7. Octave, 4 ft., 61 pipes. 
8. Mixture, 12th-15th, 122 pipes. 


61 pipes. 


Enclosed (Expression Pedal 2). 
ft 


9. Contra Violone (from 45), 32 
pipes, 61 notes. 

10. Third Diapason, 8 ft., 61 pipes. 

11. Tibia Clausa, 8 ft., 61 pipes. 

12. Violoncello (from 45), 8 ft., 
61 notes. 

3. Harmonic Flute, 8 ft., 61 vipes. 

14. Horn Diapason, 8 ft:, 61 pipes. 

5. Double Trumpet, 16 ft., 61 pipes. 
6. Harmonic Trumpet (from 15), 8 
12 pipes, 61 notes. 

17. Clarion (from 15), 4 ft., 

notes. 
18. Traverse Flute, 4 ft., 61 pipes. 
19. Mixture, 3 rks., 183 pipes. 


20. Grave Mixture (from 43 sub), 7 rks., 
511 notes. 
21. Harp, 49 notes. 


22. Chimes, 25 notes. 
SOLO (Unenclosed). 


23. Cone Gamba (from 70), 16 ft., 
notes. 

24. Muted Gamba (from 70), 40 pipes, 
notes. 


25. Harp (from 21). 

26. Chimes (from 22). 

27. Contra Tuba, 16 ft., 61 pipes. 

28. Tuba Magna (from 27), 8 ft., 
61 notes. 

29, Tuba Clarion (from 27), 4 ft. 
pipes, 61 notes. 

20. Tibia Plena, 8 ft., 61 pipes. 

31. Stentorphone. 8 ft., 61 pipes. 

32. Horn (ext. of 44), 8 ft., 
notes. 

33. Saxophone, 8 ft., 61 pipes. 

34. French Horn, 8 ft., 61 pipes. 


5. Cor Anglais, & ft., 61 pipes. 
26. Grand Viol. 8 ft.. 61 pipes. 
37. Doppel Fiéte, 8 ft., 61 pipes. 
38. Kinura, 8 ft.. 61 pipes 


39. Musette, 
49. Celeste Minor. 


8 ft., 61 pipes. 
8 ft., 57 pipes 


41. Wald Flute (from 30), 4 ft. 
61 notes. 
2. Rohr Flute (from 37), 4 ft., 


61 notes. 
43. Grand Cornet, 7 rks., 511 pipes. 
Separation Tablets—(a) Octave. 
(b) tema 2 - et 
(d) Tierce 3/8 
(f) es at 
ond, 1 ft. 
PEDAL (Enclosed. Expression 
44, Contra Bombarde. 32 ft.. 32 pipes. 
15. Contra Violone, 32 ft.. 32 pipes. 
46. Tibia Major, 16 ft.. 32 pipes. 
17. Tuba Magna (from 27), 16 ft. 
notes. 
8. Trombone (from 44), 16 ft., 
32 notes. 
9. Double Bassett 
ft.. 32 notes. 





Horn 


50. Contra Fagotto (from 90), 16 ft.. 
notes, 
51. Contra Bass (from 45), 16° ft., 


pipes, 32 notes. 
2. Dulciana (from 112), 


notes. 

54. Gross Quint (from 46), 1035 ft., 
notes. 

55. Tromba (from 44), 8 ft., 12 pipes. 35 
notes. 

56. Gross Fléte (from 46), 8 ft., 
32 notes. 

57. Cello (from 45), 8 ft., 12 pipes, 


notes. 

5&8. Stillgedeckt (from 938). 8 ft., 
59. Gross Tierce 
notes. 

60. Quint (from 46), 

notes. 
61. Septieme (from 40), 
62. Seventeenth (from 49), 31 
notes. 


5% ft., 7 


ft.; 


33. Grand Mixture (from 43), 7 rks. (sub), 


511 notes. 
Unenclosed: 

64. Contra Bourdon, 32 ft.. 32 pipes. 
65. Sub Quint (from 64). 211, ft.. 
66. Onvhicleide. 16 ft., 32 pipes. 
67. Diapason, 16 “t., 32 pipes. 
68. Principal (from 3). 16 ft.. 
69. Bourdon (from 64), 

32 notes. 
7. Cone Gamba, 16 ft., 32 pipes. 
71. Posaune (from 66), 8 ft., 


notes. 
72. Octave (from 67). 8 ft., 12 pipes, 
notes. 
73. Flute (from 64), 8 ft., 12 pipes, 
notes. 
74. Clarion (from 66), 4 ft., 12 pipes, 
notes. 
75. Fifteenth (from 67), 4 ft., 12 pipes, 3 
notes. 
76. Nineteenth (from 67), 2% ft., 
notes. 
77. Twenty-second (from 67). 2 ft., 
pipes, 32 notes. 
ORCHESTRAL. 
First Division. Enclosed (Expression 
Pedal 4): 
78. Contra Gamba. 16 ft., 73 pipes. 
79. Gamba, & ft.. 73 pipes. 


80. Gamba Celeste, 8 ft., 73 pipes. 
81. Violin. 8 ft.. 73 pipes. 
82. Violin Vibrato. 2 rks., 8 ft., 


83. Viola. 8 ft.. 73 pipes. 


84. Viola Celeste, 8 ft., 61 pipes. 

85. Violina, 4 ft.. 73 pipes. 

86. Nazard, 2% ft., 73 pipes. 

87. String Mixture, 15-19-22, 3 rks., 
pines. 

AR. Cornonvean, 8 ft., 73 pipes: 

2a. Vox Humana. 8 ft.. 1 pines. 

90. Contra Fagotto, 16 ft., 73 pipes. 


D1. Oboe (from 90), 
notes. 
92. Octavé Horn (from 90), 4 ft., 
pipes. 73 notes. 
Second Division (Floating): 
92. Lieblich Flute. 16 ft., 61 pipes. 
94. Clarabella. 8 ft.. 61 vines. 


95. Gedeckt (from 93), 8 ft.. 
notes. 





(from 1), 4 ft., 12 pipes, 


61 pipes. 


103. Claribel 


24 pipes, 


12 pipes, 


12 pipes, 


29 pipes, 


12 pipes, 


12 pipes, 


4 ft.; 
(c) Fifteenth, 2 ft.; 

: (e) ) oe 21/3 t.; 
12 r ft.; (g) Twenty-sec- 


Pedal : 


12 pipes, 


(from 110), 


J 16 ft., 32 notes. 
53. Lieblich Gedeckt (from 938), 16 ft., 32 


12 pipes, 
32 motes. 
(from 40), 62/5 ft., 32 


pipes, 


44/7 a 32 penne. 
5 - 


32 notes. 


32 notes. 
16 ft., 12 pipes, 


12 pipes, 32 


146 pipes. 


& ft., 12 pipes. 


“ 


]2 pipes, 
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96. Quintadena, 8 ft., 61 pipes. 
= pen ae z Le fl a a 
98, Gemshorn Celeste pipes. 
i, Gross. “Quint irom: oy, SiR a || CLASSIFIED ADVERTISEMENTS 
notes. : 
100. Fern Flute (from 93), 4 ft., 12 pipes, 


61 notes. 
101. Zart Flute (from 96), 4 ft., 
61 notes. 

102. Cone Flute (from 97), 4 ft., 12 pipes, 
61 notes. 
Flute (from 94), 4 ft., 12 

pipes, 61 notes. 
104. Gross Tierce (from 98), 31/5 ft., 61 


12 pipes, 


notes. 

105. Twelfth (from 93), 2% ft., 7 pipes, 
61 notes. 

106. Major Twelfth (from 94), 2% ft.. 7 
pipes, 61 notes. 

107. Flautino (from 97), 2 ft., 12 pipes, 61 
notes. 

108. Seventeenth (from 98), 13/5 ft., 29 
pipes, 61 notes. 


109. Mixture, 4 rks., 244 pipes. 

110. Double Bassett Horn, 16 ft., 

111. Bassett Horn, 8 ft., 12 
notes, 


61 pipes. 
pipes, 61 


CHOIR. 

(Expression Pedal 6): 
16 ft., 61 pipes. 

8 ft., 12 pipes, 


First Division 

12. Double Dulciana, 

13. Dulciana (from 112), 
61 notes. 

4. Stopped Diapason, 8 ft., 61 pipes. 

5. Concert Flute, 8 ft., 61 pipes. 

6. Diapason, 8 ft., 61 pipes. 

7. Unda Maris, 8 ft., 61 pipes. 

8. Viol d’Amour, 8 ft., 61 pipes. 

4, Chimney Flute, 4 ft., 61 pipes. 

0. Dolce (from 112), 


4 ft., 12 pipes, 61 
notes 

121. Duleet (from 112), 2 ft., 12 pipes, 61 
notes. 


122. Duleinett (from 112), 1 ft., 61 notes. 


123. Bassoon, 8 ft., 61 pipes. 
124. Clarinet. 8 ft., 61 pipes. 


Second Division (Expression Pedal 5): 
125. Lieblich Flute (from 93), 16 ft., 61 
notes. 
126. Clarabella (from 94), 8 ft., 61 notes. 
127. Gedeckt (from 95), 8 ft., 61 notes. 
128. Quintadena (from 96), 8 ft.. 61 notes. 
129. Gemshorn (from 97), 8 ft., 61 notes. 
130. Gemshorn Celeste (from 98), 8 ft., 
61 notes. 
31. Fern Flute (from 100), 4 ft., 
2. Zart Flute (from 101), 4 ft., 
33. Cone Flute (from 102), 4 ft., 
4. Claribel Flute (from 103), 
notes. 
135. Twelfth (from 105), 23% ft., 
136. Flautino (from 107), 2 ft., 61 notes. 
137. Mixture (from 109), 4 rks., 61 notes. 
138. Double Bassett Horn (from 110), 16 


61 notes. 
61 notes 
61 notes. 
£$0., ‘8% 


61 notes. 


ft., 61 notes. 
159. Bassett Horn (from 111), 8 ft., 61 
notes, 


ANTIPHONAL. 
Right Gallery (Des Choeurs de 
Trombones): 

140. Trombones, 2 rks., 8-4 ft., 73 pipes. 
141. Trombones, 3 rks., 16-514-2% ft., 85 
pipes, 305 notes. 

Left Gallery: 
142. Muted French Horn, 8 ft.. 
1438. Vox Humana, 8 ft., 61 pipes. 
144. Flute Celeste, 8 ft., 49 pipes. 
145. Gedeckt, 8 ft., 61 pipes. 
146. Echo Flute (from 145), 12 pipes, 61 
notes. 
147. Flageolet (from 145), 2 ft., 12 pipes, 
61 notes. 
PISTONS. 
General Pistons—Blind, 1, 2, 3, 
&. General Cancel. 
Solo—Movable, 1, 2, 3, 4. 
Solo Cancel. 


61 pipes. 


t, 8; 6,7, 
Blind. 1, 2, 3. 


Orchestral—Movable, 1, 2, 3, 4, 5, 6. Blind, 
1, 2, 3. Orchestral Cancel. 
Great—Movable, 1, 2, 3, 4. Blind. 1, 2, 3. 
Great Cancel. 
eo a 1, 2. 3, 4, 5, 6. Blind, 1, 
3. Choir Cancel. 
Pedal—Movable, 1, 2, 3. 4, 5, 6. Blind, 1, 


. 4. Pedal € ‘ancel, 
Variable Crescendo—(1) General; (2) Dia- 
pason; (3) String: (4) Floating; (5) 
Reed: (6) General Crescendo. 
Swell Pedals—(1) Antiphonal: 
(3) Solo; (4) Orchestral; (5) 
(6) Choir; Grand Crescendo; 
Sforzando. 
Pedal Studs—Movable, 1. 2, 3, 


(2) Great; 
Floating; 
Reversible 


4, 5, dupli- 


cating manual movements. Blind. 1, 
2. 5, 4. 5, duplicating manual move- 
ments, 





ORGAN MUSIC FOR VASSAR. 


Works Played by E. Harold Geer in 
First Semester Recitals. 
During the first semester of the col- 
lege year the following were played in 
a series of organ recitals given in the 
Vassar College Chapel by Professor 
E. Harold Geer: 
RECENT AMERICAN MUSIC: Sea 


Sketches, s Stoughton; Humor esque. 
Ward; Berceuse and Improvisation, Mor- 


timer Wilson; Finale in E minor, Ernest 
Douglas. 

ENGLISH MUSIC: Concerto in G 
minor, Camidge; ‘‘The Question and the 
Answer,’ Wolstenholme; ‘Benediction 
Nuptiale,”” Hollins; Triumphal March, 
Noble. 

TWENTIETH CENTURY ENGLISH 
MUSIC: “Variations Poetiques,”’ Hull; 
“Scherzo Romantico,” P. J. Mansfield: 
Postlude (In Memoriam)., Mackenzie; 


Prelude on ‘‘Rosymedre,”’ Vaughan Wil- 
liams; Festival Toccata, Fletcher. 
FRENCH MUSIC (later 19th Century): 
Prelude and Fugue in B, Saint-Saens: 
Pastorale. from the First Sonata, Guil- 
mant; Intermezzo, from the First Sym- 
phony, Widor; Andante Varie, Gigout; 
Finale, from the First Symphony, Vierne. 
ECENT FRENCH MUSIC: “Versets 
pour les Vepres du Commun des Fetes de 
la Sainte Vierge,’’ Cantilene, and “Mis- 


terioso| ed  Adagiosissimo,”’ Dupre; 
nee ,Bonnet; “Esquisses Byzantine’: 
1. 3. “‘Rosace,” 10. “Tu es petra 


et cathe inferi non praevalebunt adver- 
sus te.’’ Mulet 

GERMAN MU SIC: Rieercare in D min- 
or, Rheinberger; Invocation, from the 
Second Sonata, Reger; Canon in B minor. 

















FOR SALE—ORGANS, ETC. 


WANTED—HELP. 





FOR SALE—TWO-MANUAL ORGAN, 


pneumatic and tracker action, eight stops 


in swell, eleven in great and three in 
pedal, total of 1,098 pipes, built by Metz 
of St. Louis and rebuilt by Pfeffer ‘& Son, 
Will be sold for $1,000 because of sale of 
chureh property. May be seen and heard 
until April 1 at Holy Ghost Evangelical 
Protestant Church, Grand and _ Page 
boulevards, St. Louis. Address H. A. 
Homeyer, 3818 Botanical avenue, St. 
Louis, Mo. 

FOR SALI B — THR EE- ‘MANUAL DI- 
vided electric Méller organ, two years old, 
with Kinetic blower. Will be installed in 
present form or rearranged, in condition 
at least equal to new. Has ample power 
for a large church. Address C-9, The 
Diapason. 


FOR 
Standard 
9.5 amperes. 





SALE—ROBBINS & 
Dynamo, almost new, 8 volts, 
H. T. Depue, Oshkosh, W is. 


ORGANS FOR SALE—FOURTEEN- 
stop Johnson tracker two-manual; eight- 
stop Moller two-manual tubular; 
Farrand & Votey one-manual_ tubular. 
MIDMER & SON, Merrick, L. I., N. Y. 

















FOR SALE—A TWO-MANUAL PIPE 
organ of fifteen stops with three-quarters 
P. blower. Manuals, 61 notes; keys 
and action new. Manual action tracker; 
are action pneumatic. Price $1,000. M. 
. CLARK & SONS, Nyack, N. Y. [3] 





FOR SALE—PACKARD ORGAN, ONE 
manual, two and one-half octaves foot 
pedal. Call at 1456 North Claremont 
avenue, Chicago. 





FOR SALE—TWELVE STOP TRACK- 
er organ. Stands in open, paneling on 
both ends. Address Dr. T. H. Connolly, 
Warren, R. 


SALKE—A SECOND-HAND REED 
organ, with a set of pipes, one manual. 
Address 2635 South Central Park ave- 
nue, Chicago, Il. 





FOR 8 





FOR SALE—MOST ALL THE PRIN- 
cipal parts of a seven-stop tracker pipe 
organ. Address C 8, The Diapason. 


Schumann; Sonata in F minor, No. 1, 
Mendelssohn. 

ITALIAN MUSIC: Toccata and Pas- 
torale, Pasquini; Gavotta, from the 
Twelfth Sonata, Martini; “Elegia,’’ Ra- 
vanello; ‘“Caprifuoco,’’ from the Sicilian 
Suite, Mauro-Cottone; Etude Sym- 
phonique, ‘Ave Maria,’’ No. 2, Bossi. 

SPANISH MUSIC: ‘“Diferencias sobre 
el Canto del Caballero,’’ Cabezon; ‘“‘Co- 
munion,” Torres; ‘‘Salida,” Urteaga; 
“Cadiz,” I. Albeniz; Fantasia, Beobide. 

BELGIAN MUSIC: “Prelude sur un 
vieux lied flamand,’’ Gilson; Cantabile in 
G, Jongen; Menuet-Scherzo, Jongen; 
“Con Amore,’ Dethier; Christmas Mu- 
sette, Mailly; Fanfare, Lemmens. 

RUSSIAN MUSIC: Prelude in C minor, 
Kryjanowski; ‘‘Sphiirenmusik,”’ Rubin- 
stein (Rogers); “Scherzo Rustique,’’ Cui 
(Fletcher); Berceuse and Musette Minia- 
ture (for organ and piano), Juon (Karg- 


Elert); ‘‘Marche Funebre,’’ Tschaikow- 
sky (Alcock 
WORKS OF BACH: Chorale preludes: 


“In Dulci Jubilo,” “Herzlich thut mich 
verlangen,” “Wo soll ich fliehen hin,” 
“Erschienen ist der herrliche Tag;’’ Pre- 
lude and Fugue in B minor; Chorale Pre- 
ludes: ‘“‘Durch Adam’s Fall ist ganz ver- 
derbt,"” ‘“Erstanden ist der heil’ge 
Christ,”’ ‘Jesus Christus, unser Heiland,” 
“In dir ist Freude;’’ Passacaglia and Fu- 
gue in C minor 

WORKS OF FRANCK: He- 
in B, Prelude, Fugue and Varia- 


“Piece 


roique’ 
tion (for organ and piano), Chorale in A 
minor. 


In the numbers for organ and piano, 
the piano part was played by Lucille 
Wallace, Vassar 1923. 





Opens Organ; Bids Farewell. 

Opening the large new Pilcher or- 
gan at the First Presbyterian Church, 
Columbia, S. C., Lynwood M. Wil- 
liamson, who has been prominent in 
Columbia musical circles for the last 
three years, gave a beautiful recital 
Feb. 5, revealing the fine points of the 
organ and his own excellent playing. 
Pleasure in the occasion was to some 
extent diminished for those who ap- 
preciate Mr. Williamson as a musician 
by the knowledge that it was his fare- 
well recital, as he departed the next 
day for Greensboro, N. C., to become 
organist at the First Baptist Church 
and at a new $600,000 moving picture 
theater. Mr. Williamson’s selections 
for -the opening program included: 
“Suite Gothique,” Boellmann; ‘“Pre- 
lude Heroique,” Burdett; Reverie, 
Dickinson; “Song of Triumph,” Zim- 
merman; Improvisation; Grand Aria 
(for organ and piano, Miss Augusta 


Lofton at the piano), Demarest; 
Serenade, Rachmaninoff; . “Marche 
Funebre,” Chopin; “Souvenir,” Drdla; 


“Huldigungsmarsch,” Grieg. 


MVERS 


six-stop 





WANTED — COMPETENT ORGAN 
salesman for theaters and churches, in 
or out of Chicago, by reliable manu- 
facturer. State fully your experience 
and proposition expected. Correspond- 
ence confidential. Address C 5, The 
Diapason. 


WANTED—VOICER, BY OLD ESTAB- 
lished firm in middle west. Only expe- 
rienced and competent men need apply. 
Steady work and best wages. Address 
(-3, The Diapason. 


WANTED—ORGANISTS FOR THEA- 
ter work. Organists coached on style 
and repertoire for theater playing by 
specialist. Lucrative positions. Over 
200 pupils of Sidney Steinheimer now 
playing in theaters. Exceptional oppor- 
tunity for organists. Address SIDNEY 
STEINHEIMER, manager and __instruc- 
tor. organ department, Frank Miller Ly- 
ceum. 145 West Forty-fifth street, New 
York City 











WANTED — FWYRST-CLASS REED 
voicer; competent to voice reeds to high 
modern standards for church and thea- 
ter organs. Only proven ability will 
count. Apply GEORGE W. BADGER 
COMPANY, Rockville Centre, N. Y. 





WANTED—SUPERINTENDENT FOR 
company manufacturing pneumatic and 
electric pneumatic organs. Address B3, 
The Diapason. [3] 





WANTED — FIRST-CLASS OUTSIDE 
man at once, steady work and good pay. 
Address REUTER ORGAN COMPANY, 
Lawrence, Kan. (1) 





WANTED—SKILLED WORKMEN IN 
avery department, highest wages, steady 
work. GEORGE KILGEN & SON, 3825 
uaclede avenue, St. Louis, Mo. 





WANTED — EXPERIENCED ORGAN 
builders for outside erecting and finishing. 
THE AMERICAN PHOTO 
COMPANY, San Francisco, Calif. (tf) 





WANTED — COMPETENT ORGAN 
erector and finisher. Address HENRY 
PILCHER’S SONS, Louisville, Ky. 








WANTED—POSITIONS. 





POSITION WANTED — ORGANIST 
and director of large chorus choir for 
five years desires church position with 
small paid or volunteer chorus in city 
ever fifty thousand. Three manual organ. 
Wife successful vocal teacher, contralto 
soloist and assistant director. Would 
gladly consider college conservatory posi- 
tions. Address B2, The Diapason. 





WANTED — EXPERIENCED ACCOM- 
panist wishes to be associated with some 
established vocal teacher in the north or 
east during summer months. Prefer work 
in summer colony in cool climate. (Per- 
manent residence in the south.) Best 
references. Actively engaged at present 
in teaching piano and organ, directing. 
Terms moderate. Address C 7, The Dia- 
pason. 


POSITION 





WANTED—DESIROUS OF 

contracting with theater as _ organist, 
with or without orchestra. At pres- 
ent engaged but desire to change. Com- 
municate, Aubrey C. F. Westermann, 
7106 Tenth avenue, Brooklyn, c, oars 
Phone, Bensonhurst 7244. 


WANTED—EXPERIENCED ORGAN- 
ist and director, church, theater and 
recital, A. A. G. O., desires position for 
the summer, or longer, preferably in a 
western. northwestern or eastern coast 
city. Address C 4, The Diapason. [4] 


WANTED—CHURCH POSITION AS 
organist, choir director. At present lo- 
eated in large N. Y. City Church; would 
like similar position in smaller place, 
preferably under 25,000 inhabitants. Ad- 
dress C 2, The Diapason. 











WANTED—TO BUY. 


WANTED—TO BUY SMALL USED 
church organ of two or possibly three 
manuals. Address A 2, The Diapason. 











Owing to the illness of Harold V. 
Milligan, organist of the Park Avenue 
Baptist Church and reviewer of new 
organ music for The Diapason, our 
usual review column is missing from 
this issue. Mr. Milligan has been con- 
fined to his home at Corona, L. I., for 
two weeks, but expects to be up in 
another week. In his absence Gott- 
fried Federlein played the Sunday re- 
cital at the Park Avenue Baptist 
Church on Feb. 25 
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KIMBALL HALL SERIES 
OPENED BY PIETRO YON 


PROGRAM OF ITALIAN WORKS 


Spontaneity of Performance Adds to 
Charm of Interesting Presentation 
of Compositions by Present- 
Day Writers. 


Pietro A. Yon gave the series of 
international organ recitals on the con- 
cert organ in Kimball Hall, Chicago, a 
most auspicious opening on the eve- 
ning of Feb. 20, with his program of 
compositions by present-day Italian 
writers for the organ. He succeeded 
in picturing the excellent work being 
done for the organ in his native land 
in a manner that served to give most 
welcome information to organists. In- 
cidentally he confirmed all his hearers 
in the belief that his infrequent Chi- 
cago visits offer us the opportunity to 
listen to one of the greatest perform- 
ers of the day, Italian, American, or 
whatever the birth. There was a re- 
freshing spontaneity in his work that 
stamps all his playing and gives evi- 
dence of the fact that Mr. Yon is not 
an imitator, nor has he ever moved in 
a groove. 

The first number on the program 
was Don G. Pagella’s Second Sonata, 
which moved most suavely, although 
it is one of the most difficult works for 
the organ in any repertory. There are 
three movements — the introduction 
and scherzo, a very graceful “duetto” 
as a middle movement, and a fugue. 
So enthusiastically was this infre- 
quently played work received that Mr. 
Yon as an encore played Bach’s Toc- 
cata and Fugue in D minor. Mr. 
Yon’s Bach interpretations are not the 
traditional, as Bach scholars all know, 
but they are interesting, and they ele- 
vate Bach far above the dull, where 


indifferent. performance often puts 
them. 
The second program number was 


the Theme and Variations of Angelelli, 
a beautiful piece of color work which 
should appear on many programs. 
“La Goccia” (“The Falling Drop”), -by 
Remondi, and ‘La Crenolina” (‘The 
Crinoline’), by \Gonfolonieri, were 
things of delightful color. Bossi’s 
Scherzo in G_ followed, and 2s an 
encore Mr. Yon played his own 
“Christmas in Sicily,” which long ago 
made itself an indispensable part of 


the organist’s repertory if he has 
chimes on his organ. The printed 


program closed with a group of Yon’s 
compositions, including his “Hymn of 
Glory,” dedicated to the American Le- 
gion; the adagio from the “Concerto 
Gregoriano” and the famous Second 
Concert Study, with its prodigious 
pedal work. But the printed program 
was only a part of the evening. In 
response to insistent demands the visi- 
tor remained at the keyboard nearly 
half an hour longer and generously 
played one selection after another, in- 
cluding his artistic little humorous 
sketch “The Concertina” and Franck’s 
“Piece Heroique.” 


Mr. Schwickerath’s organ concert 
series will continue with a French pro- 
gram by Eric De Lamarter of the 
Fourth Presbyterian Church, Chicago, 
March 20, and in view of the high 
reputation of Mr. De Lamarter both 
as composer and organist and the in- 
terest in the series which is being 
aroused, Kimball Hall should be filled. 
April 3 John Doane will come from 
New York to play an English pro- 
gram, April 17 Hugh Porter is to 
give an American program and Wil- 
helm Middelschulte will give the final 
recital April 24. 





Benefit Recital for Vierne. 

Marcel Dupre played a recital at the 
home of William S. Corby at Chevy 
Chase, near Washington, Feb. 25, on a 
four-manual Aeolian organ for the 
benefit of Louis Vierne, organist titu- 
laire of Notre Dame, Dupre’s lifelong 
friend and teacher. The recital was 
arranged by a Vierne committee, or- 
ganized by Mrs. Clara Von Ende of 
Washington, and attracted a large 
audience of Washington’s most fash- 
ionable set as well as many of the or- 
ganists and members of the musical 
fraternity. The recital was given under 
the patronage of a list of prominent 





| Anthem, “I Will Arise,” 





ities 








Pietro Yon, the Organist, and 


Father of 
Young Grandson, Both ‘Hitting 
the Pipe.” 





persons. A substantial sum was raised. 
Mr. Dupre in addition to the above re- 
cital has also been instrumental in co'- 
lecting funds for Vierne during his 
concert tour. 





Program of Clergymen’s Works. 
N. Lindsay Norden, organist and 


‘On behalf of the choir, quartet and 
myself, | wish to express our respect 
|for Dr. Ray Hastings as a_ broadly 
|trained and thorough musician, our 
admiration for him as a remarkable or- 
ganist, our affection for him as a gen- 
tleman and friend. As he has been for 
years past, so may he continue to be 
for many years to come, the founda- 
tion upon which the structure of Tem- 
ple music is built... So say we all.” 





| 





| 


| 
| 
} 
| 
| 
| 
| 
| 
| 


choirmaster of the Second Presby- 
terian Church of Philadelphia, who | 
frequently presents most interesting | 


programs, presented a novel one at 
the musical service the evening of Jan. 
28, when he offered compositions by 
clergymen. His choir was assisted by 
Frederic Cook, violinist, and Vincent 
Fanelli, harpist. The program in- 
cluded: Trio, violin, harp and organ, 
“Vision of Jeanne d’Arc,’’ Gounod: 
the Rev. R. 
(violin, harp and 
Karl Matys; 
Saving Vic- 
Gauss; Duet 


Creyghton; Trio 
organ), ‘“Notturno,” 
Soprano Solo, “O 
tim,” the Rev. H. G. 


(violin and organ), Andantino, Padre | 
Martini; Anthem, chorus, violin, harp | 


and organ, “The Day Thou Gavest, 
Lord,” the Rev. H. H. Woodward: 
Anthem, “The Lord Is My Shepherd,” 
the Rev. Sir F. A. G. Ouseley; “The 
King of Love,” the Rev. John B. 
Dykes. 





Death of Carl Fischer. 

Carl Fischer, 73 years old, founder 
and head of the music publishing and 
band instrument house that bears his 
name, died Feb. 14, at the Apthorpe 
Apartments, New York, after an ill- 
ness of about a year. He was born in 
Buttstadt, Saxony, Germany, and came 
to this country when a young man, es- 
tablishing his music publishing busi- 
ness in 1872. Last year the house cele- 
brated its fiftieth anniversary. Mr. 
Fischer was a talented violinist and 
also played the principal band and or- 
chestral instruments. Until a month 
ago he was active in the direction of 
the business, which he had managed 
alone until his son, Walter S., joined 
him. In 1911 Mr. Fischer married for 
the second time, his bride being Miss 
Elizabeth P. Getty, of Yonkers, daugh- 
ter of Samuel S. Getty. He leaves 
three daughters, Mrs. Antoinette Wil- 
fiams, Mrs. Edna Clark and Mrs. Dor- 
othy Edgerton, and a son, Walter. 





Tribute on Anniversary. 

On the occasion of Dr. Ray Has- 
tings’ eleventh anniversary as organ- 
ist of the large Temple Baptist Church 
of Los Angeles, Feb. 11, his picture,- 
seated at the console of the four-man- 
ual organ, was printed on the front page 
of the church folder for the week. Ina 


‘tribute to Dr. Hastings, Dr. James W. 


Brougher, the pastor wrote: “Today 
we remember the eleventh anniversary 
of Dr. Ray Hastings as organist. He 
is not only an accomplished musician 
and organist; he is a genial friend and 
Joyal co-worker. He is greatly be- 
loved by pastor and people. Mr. Fos- 
ter, the director of our chorus, says: 





frene 


| played: 


| Suite. 


Boston Choirs to Sing. 


The choirs of All Saints’ Church 
(Ashmont), Boston, fifty-two men and 
boys, with George C. Phelps, organist 
and choirmaster, and of the Church of 
Our Savior, Brookline 
men and women) with E. Rupert Sir- 
com, organist and _ choirmaster, will 
give the following service at All Saints’ 
Church on March 2, and at the Church 
of Our Savior March 8: “Miserere” 
(as used at St. Paul’s, London), 
Stainer; “The Beatitudes,’ Tschere- 
pin; Cherubic Hymn, Gretchaninoff; 
“Five Sayings of Jesus,” (Motet) 
Walford Davies, “Come Unto Me,” 
(final chorus, “St. Matthew” Passion), 
Bach: “Save Us, O Lord, Waking,” 
Bairstow. 


Plays at Church’s Jubilee. 


The Ravenswood Methodist Church 
celebrated its fiftieth anniversary Sun- 
day night, Jan. 28, with a gala musical 
service—a reunion of the 
members. The organ soloist was Mrs. 

Belden Zaring, who 
organist there. Mrs. Zaring 
“A Song of Gratitude,” Ros- 
setter Cole; “Harmonies du_ Soir,” 
Karg-Elert; Serenade, Rachmaninoff; 
lantasie, Saint-Saens, and “Exsulte- 
mus,” Kinder. 


was 


Barnes Plays Own Works. 
At the first concert in a series at 
the Wanamaker Auditorium in 


ists, under the auspices of the New 
York Federation of Music Clubs, Ed- 
ward Shippen Barnes represented the 
organ. He played the _ following 
works of his own: Solemn Prelude, 


Scherzo from First Symphony, “Chan- | 


son,” and the Finale from the Second 
The program was given Feb. 
20. 





Recital Takes Place of Sermon 


An interesting item from Lancaster, | 
| Mass., 
| Howe, organist of the 


by Lucien 
First Parish 
Church, which took the place of the 
Sunday morning sermon on Jan. 14. 
The program included the Sonata No. 
1, Guilmant; “Prayer,” Lemaigre; 


tells of a recital 


“March of the Magi,” Dubois; 
Fugue in G minor, Bach. The Rev. 


C. A. Place, the pastor, remarked that 
it was the first time that he had not 
had to prepare a sermon for Sunday 
morning service in many years. 











It Pays to Advertise 
—In The Diapason 





Referring to his classified ad- 
vertisement in the February is- 
sue, one advertiser writes: 

“Had almost twelve inquiries 
and blower is sold and installed. 
It pays to advertise in The Dia- 
pason.” 





Another user of the classified 
columns in the same _ issue 
writes: 

“I do not want the advertise- 
ment in the February paper re- 
peated, as I have sold the ped- 
als, thanks to the efficiency of 
your paper.” 





If you have something to sell, 
try The Diapason. If your ex- 
perience is like that of many 
others you will receive replies 
from points all the way from 
British Columbia to Florida. 

The rate is only 60 cents an 
insertion for advertisements of 
twenty words or less, and 3 
cents for each additional word. 











(thirty boys, | 


old choir | 


formerly | 


New | 
York by American composers and art- | 
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| CHURCH AT WORCESTER 


ORDERS A FOUR-MANUAL 


[STRING ORGAN AS FEATURE 


| Large Instrument Being Built by, M. 
| P. Médller Will Have Separate 
Department Housed in Its 

| Own Swell-Box. 

| 


M. P. Moller is building for the 
First Lutheran Church of Worcester, 
Mass., a large four-manual organ, the 
| contract for which was placed throug! 
Louis Luberoff, New York and Phila- 
|delphia representative of the Moller 
jfactory. ‘lhis instrument will have an 
j;echo department and a floating string 





organ, the latter on  ten-inch wind 
{pressure, housed in its own swell 


chamber and playable from all manu- 
lals. This string organ is to be placed 
in the ceiling of the church auditorium. 


| 
| Fo.lowing is the specification of 
| stops: 
} GREAT ORGAN. 
1. Open Diapason, 16 ft., 85 pipes. 
2. Open Diapason, No. 1, 8 ft., 73 pipes. 
3. Open Diapason, No. 2, 8 ft., 73 notes. 
4. Doppel Fléte, 8 ft., 73 pipes. 
| 5. Gemshorn, 8 ft., 73 pipes. 
| 6. Clarabella, 8 ft., 85 pipes. 
7. Octave, 4 ft., 61 notes. 
| 8. Flute, 4 ft., 73 notes. 


Flute Harmonic, 4 ft., 61 pipes. 
0. Fifteenth, 2 ft., 61 pipes. 

1. Trumpet, 8 ft., 73 pipes. 

2. Chimes (from Echo). 

SWELL ORGAN. 

13. Lieblich Gedeckt, 16 ft., 97 pipes. 
| 14. Open Diapason, 8 ft., 73 pipes. 
15 
1 





| 15. Salicional, 8 ft., 73 pipes. 

| 16. Violin Diapason, 8 ft., 73 pipes. 

| 17. Aeoline, & ft., 73 pipes. 

| 18. Viole d’Orchestre, 8 ft., 73 pipes. 
19. Viol Celeste, 8 ft., 73 pipes. 

20. Stopped Diapason, § ft., 73 notes. 
. Flautino, 2 ft., 61 notes. 

22. Flute d’Amour, 4 ft., 73 notes. 

| 23. Cornet, 4 rks., 292 pipes. ° 
24. Oboe, 8 ft., 73 pipes. 

. Cornopean, 8 ft., 73 pipes. 

| 26. Tremulant. 

} CHOIR ORGAN 

7. English Diapason, 8 ft., 73 pipes. 
28. Concert Flute, 8 ft., 73 pipes. 

. Duleiana, 8 ft., 73 pipes. 

. Unda Maris, 8 ft., 61 pipes. 

31. Gamba, 8 ft., 73 pipes. 

32. Piccolo, 2 ft., 61 pipes. 

33. French Horn, 8 ft., 73 pipes. 

34. Clarinet, 8 ft., 73 pipes. 

5. Harp, 49 bars. 

36. Flute, 4 ft., 61 notes. 

37. Tremulant. 


SOLO ORGAN. 
38. Stentorphone, 8 ft., 73 pipes. 
| 39. Gross Fléte, 8 ft., 73 pipes. 
| 40. Gross Gamba, § ft., 73 pipes. 
41. Gamba Celeste, 8 ft., 73 pipes. 
42. Suave Flute, 4 ft., 73 pipes. 
43. Ophicleide, 16 ft., 85 pipes. 
44. Tuba, 8 ft., 85 notes. 
5. Clarion, 4 ft., 85 notes. 
FLOATING STRING ORGAN. 
46. Viole d’Orchestre, 8 ft., 73 pipes. 
47. Viole d’Orchestre, 8 ft.. 73 pipes. 
48. Viole d’Orchestre, 8 ft.. 73 pipes. 
49. Viole, 8 ft., 73 pipes. 
50. Viole, 8 ft., 73 pipes. 
51. Viole, 8 ft., 73 pipes. 
52. Fifteenth, 2 ft., 61 pipes. 
53. Twelfth, 2% ft., 61 pipes. 
54. Tremulant. 
ECHO ORGAN (Played from Solo 
Manual.) 
55. Echo Flute, 8 ft., 73 pipes. 
56. Forest Flute, 4 ft., 61 notes. 
57. Viole Celeste, 8 ft., 61 pipes. 
58. Muted Viole, 8 ft., 73 pipes. 
59. Vox Humana, 8 ft., 73 pipes. 
60. Chimes (G to G-2), 25 notes. 
61. Pedal Bourdon (Silences), 16 ft.. 32 
pipes. 
PEDAL ORGAN. 
62. Open Diapason, 32 ft., 32 notes. 
63. Open Diapason, No. 1, 16 ft., 44 pipes. 
64. Open Diapason, No. 2, 16 ft., 32 notes. 
65. Bourdon, 16 ft., 44 pipes. 
66. Lieblich Gedeckt, 16 ft., 32 notes. 
. Octave Bass, 8 ft., 32 notes. 
68. Bass Flute, 8 ft., 32 notes. 
69. Cello, 8 ft., 32 notes. 
10. Ophicleide, 16 ft., 32 notes. 
71. Trumpet, 8 ft., 32 notes. 
. Clarion, 4 ft., 32 notes. 


Thirty-one couplers, fifty-six adjust- 


AS 
a 


ee 
or 





; able combinations and ten pedal move- 


ments are provided in the specifica- 
tions. 





Advertise Their Organ Music. 

Balaban & Katz, owners of a num- 
ber of high-class moving-picture the- 
aters, have given the Chicago daily 
papers in the last month large and 
handsome advertisements calling at- 
tention to their organs and organists, 
and dwelling upon the high quality of 
the music they offer patrons in the 
Chicago, the Tivoli, the Riviera, the 
Central Park and the Roosevelt the- 
aters. They set forth that in 1922 the 
total number of their patrons regis- 
tered 18,000,000 and they attribute this 
in part to the fact that “we know that 
music in its finest form is one of the 
important elements in the popularity 
of our theaters, and that thousands 
come for miles around for the inspira- 
tion and mental recreation it affords.” 
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PALM SUNDAY AND EASTER, 
In most non-liturgical churches 
Sunday is treated as a joyful festival, 


1923. 
Palm 
and 


there is always the problem of where to 
find joyful music that is intrinsically 
worthy as music. Again and again lL 


have turned with despair to some setting 
of “Lift Up Your Heads,” a Benedictus 
perhaps, and then groaned for another 
decent thing to complete a program. This 
year we are fortunate enough to get two 
excellent anthems, both long announced 
in this veracious column. 

The one which will probably be used 
more widely is Candlyn’s “Ride on in 
Majesty”’ (G), a martial, virile number 
in something of the style of John E. 
West, written in one of West's favorite 
keys. It marches along excellently well, 
and it should not be at all difficult for a 
chorus. The organ part is interesting; 
like nearly all Candlyn’s recent things, 
it has a smashing tuba part at the close. 
| prophesy that this will become one of 
the three or four most popular numbers 
Candlyn has done. 

The other number breaks a long silence 
on the part of Philip James. It is a 
motet of twenty-one pages entitled “O 
Blest Is He That Cometh’’ (G), suitable 
for Palm Sunday or Advent. To me it 
is a stunning number, big and bold and 
sonorous; the organ part very interest- 
ing; the vocal parts most cleverly planned. 
The number is loud nearly all the way 
through, and for that reason it seems to 
call for rather a large chorus. A little 
soprano solo in the middle breaks the 
monotony of loud chorus, followed by a 
charming bit for soprano obligato and 
soft chorus. The only difficult part is a 
little fugal section; and even that part 
does not look difficult to me compared 
with most of James’ anthems. Anyone 
who has a good chorus choir had better 
look at this. 


EASTER. 
two big chorus 
this year, The more 
pair and the more 
Clarence Dickinson's ‘‘The Promise of 
Resurrection” (G), a setting of a poem 
by Christina Rossetti. It calls for chorus, 
frequently divided; an echo choir or quar- 
tet; a trio for S-A-T; a bass solo, and 
obligato violin, ‘cello and harp. It is not 
easy on paper; the fact that Dr. Dickin- 
son wrote it is practical proof that it 
will ‘‘come off.”’ I can imagine that it 
will be very effective at the Brick Church, 
where the congregation always expects 
some big anthem of this sort on Easter. 
There are not many choirs with the re- 
sources for presenting this number, but 
there are enough to justify me in men- 
tioning the anthem. One thing about it 
struck me as peculiar: It is curiously 
eclectic in idiom, ranging from the style 
of German romanticism to a bit quite 
in the idiom of the Russian Church—a 
particularly lovely section. 

The other big anthem’ is Candlyn’s 
“Easter Antiphon’’ (G), for two choruses 
preferably. The suggestion for this num- 
ber came last year on Ascension Day, 
when the Eastern New York chapier held 
a guild service in Mr. Candlyn’s church. 
He had two or three boy choirs in the 
chancel and I had -perhaps seventy-five 
mixed voices in the west end gallery. We 
had a good deal of fun working out an- 
tiphonal effects, and he said at that time 
that some day he was going to write an 
anthem for antiphonal singing that should 
be absolutely fool-proof. Here is the re- 
sult; judge for yourself. I am a year or 
two older than Candlyn and have seen 
more fools, perhaps. Still, it is an easy 
anthem of its sort, and it is beautiful in 
a reverent and manly way. It is decided- 
ly modal in flavor—Candlyn is becoming 
as fond of the modes as is Willan. In- 
stead of a second choir, you might easily 
use a quartet or even a few of your men. 

There are two or three charming new 
carol-anthems. In the first place Dick- 
inson has dug up another fine Norwegian 
earol, and Mrs. Dickinson has provided a 
delightful text in which she suggests the 
dialogue between a follower of Christ and 
an angel at the sepuicher, the solo sec- 
tions being given to alto and soprano. 
The title is “This Glad Easter Day” (G). 
1 expect this to be the most popular new 


anthems for 
elaborate 
difficult is 


There 
Kaster 
of the 


are 


Easter number of the year. It is not 
quite so inevitable in its beauty as the 
Dickinson “By Barly Morning Light” 


(G), an Easter number which I give near- 
ly every year, but it is in the same class. 


That master carol writer, J. S. Mat- 
thews, gives us another of his refined 
and atmospheric compositions in ‘‘That 


which will doubtless 
give the Norwegian carol a close run in 
popularity. If Mr. Matthews had _ said 
that the melody was some newly-discov- 
ered Old English tune we should nearly 
all have accepted his statement and 
ranked it as one of the great carols of 
the middle ages. I do not know any 
other composer who can more closely ap- 
proximate the flavor of folk-melody. This 
is a.delightful number and adds one more 
perfect carol to the composer’s. remark- 
able list. 

Another pretty carol-anthem is Baines’ 
“Sweet Bells of Easter-Time’” (St), a 
dainty little carol in which you can dis- 
play your chimes. The composer has 
suggested that certain stanzas be sung 


Easter Morn’’ (S), 


as solos and duet, and the carol will gain 
100 per cent in effectiveness if his advice 


|} apologizing for 


| year 1 
|omit the last section, 





|} service with a pretty 


‘This 





is followed. It will be rather monotonous 
if sung full throughout. 

There are one or two anthems, neither 
big and ambitious, nor carols, but de- 
serving mention. One of them is yet 
another anthem by Candlyn, ‘‘Lift 
Your Voices in Triumph on High” (D), 
with bits of solo for alto and_ tenor, 
though these need not be taken as solos. 
is one of the best Easter anthems 
has published in a long time. It 
is rather in the style of West—straight- 
forward and tuneful and easy, with a 
good organ part, guaranteed to ‘‘come 
off." 1 must apologize for mentioning 
this composer’s works so often this time, 
but it seems that he ought to do the 
publishing so much that 
is good all at once. 


Ditson 


One other anthem deserving mention 
is an easy one by Burdett, “I Say to 
All Men” (St), with solos for. STB. It 


has a good opening chime theme, and is 
tuneful throughout. 

The only new Easter solo that seems 
to me to have any value is J. P. Seott’s 
“The First Easter Morn,” two. keys, 
Schirmer. But there is a good recent solo 
that, though not advertised as an Easter 
solo and not mentioning Easter in its 
text, might be used at this season very 
well. This is John’s ‘‘From Night to 
Light,’’ two keys, Schmidt. It has a 
good text and a dramatic setting. 

Mention should be made of two 
thems which appeared rather late last 
season. Barnes’ ‘‘Easter Ode’’ (S), with 
soprano solo, is perhaps the best anthem 
the composer has written. I gave it last 
year and enjoyed it very much. It is 
the most graceful melodically and the 
most luscious harmonically that a gen- 
uine master of modern French idiom 
could produce; and it is not difficult, I 
should say, though one or two bits need 
practice. I did it with a quartet; it wouid 
be much finer with chorus. The little solo 
and the last two pages are pure grace 
and loveliness. 

Another very fine anthem of last Easter 
was ‘‘Three Women Went Forth,’’ by Dr. 
H. Alexander Matthews, for eight-part 
chorus a cappella, but easy and suave. 
This is one of the two or three best 
things Dr. Matthews has done in a cap- 
pella composition, and it had a large sale 


an- 


last year, as it deserved. At that time 
it was in the possession of the now de- 
funct Composers’ Publication Society; I 
suppose that it is now the property of 
the composer, though I[ heard a rumor 
that Ditson had bought the Matthews 
numbers in this series. If you do un- 


will make not 


accompanied anthems, you 
ordering this 


the slightest mistake in 
number. 


NEW MUSIC. 
this year one new 
merited attention, and that is ‘The Wom- 
an of Sychar,” by Stoughton, with solos 
for SATB (White-Smith C ompany). It is 
easily the best choral writing that the 
composer has done, far better than any 
of his previously published anthems. It 
has the merit of being availabie for gen- 
eral use and of being rather easy, but it 
has other, more imposing merits. The 
best parts of it—and it sustains a pretty 
high average—might have been written 
by Mr. Barnes. (1 hope that neither Mr. 
Stoughton nor Mr. Barnes will sue me 
for libel; [| am attempting a compliment.) 
The writing is reasonably modern in the 
organ part; in the part for choir it is 
almost Victorian, but with a_ graceful 
touch here and there that is delightful. 1 
expect to give this cantata within the 
with a quartet. I shall probably 
a finale which does 
not sound to me like ecclesiastical music 
at all, and hardly choral music, either. 
It might have been a part of the ‘‘Per- 
sian Stite.”’ 

There are one or two new solos that 
you might like. Miss Turner-Maley has 
a serene and pretty little evening solo of 
two pages called “God Grant Us Repose” 
(S), in two keys, medium and low. This 
will be good for the close of an evening 
light soprano voice 
Chappel-Harms pub- 
lish a solo by Del Riego called ‘‘All’g 
Well,’ in two keys. This is of the sen- 
timental “‘ballad’”’ type of song much ad- 
mired by an astonishing percentage of 
most congregations, 

There are two melodious new anthems 
for Lent, both of which will go well with 
a quartet, They are John Winter Thomp- 
son’s “Just as [I Am’ (S) with A-B duet, 
and Gaines’ “From Every Earthly Pleas- 
ure’ (S), with tenor or soprano solo. 

An impressive new unaccompanied an- 
them for Lent or Good Friday is Wer- 
ner Josten’s ‘“‘Crucifixion’’ (S) for eight- 
part chorus. This sort of thing is hard 
to judge on paper, but it looks very good. 

Perhaps you are acquainted with No- 
vello’s Parish Choir Book. One of its 
recent issues is a little leaflet with a 
most beautiful evening collect, ‘‘Save 
Us, O Lord, Waking,’’ by F. Carey; it is 
modal and serene. It will make a _ per- 
fect litthe number for the close of an 
evening service. 


So far cantata has 


in the higher key. 


Next month a review 
eal compositions of Dr. 


of the ecclesiasti- 
Woodman. 
Artist Pupils Are Heard. 

A concert was given by the Ameri- 
can Conservatory of Music in Chicago 
at Orchestra Hall Feb. 6, artist stu- 
dents of the conservatory playing, with 
full orchestra, Adolf Weidig, direc- 
tor. Two organists were presented in 
solos: Edward Eigenschenk, pupil of 
Frank Van Dusen, played the Intro- 
duction and Toccata from the Fifth 
Symphony of Widor, and Edith Potter 
Smith, pupil of Wilhelm Middel- 
schulte, played the Concerto in D 
minor, by Guilmant, with cadenza by 
Mr. Middelschulte. 


Up’ 
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With the Moving 
Picture Organist 


Valuable Advice for Theatre Players, Set- 
tings for Photo Dramas, Reviews 
of New Music, Etc. 


By WESLEY RAY BURROUGHS 














[Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
Cc cnicee, or 493 Melville street, Rochester, 

Letters received by the 15th of 
as month will be answered in the suc- 
ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
envelope should be enclosed. ]} 


POPULAR FAVORITES. 

Every musician who has done concert 
or theater work has received a request 
for a particular number. These requests 
vary with the locale and. the musical 
tastes of the patrons. One city in which 
we played seemed never to tire of “His 
Lullaby” and ‘Mighty Lak a_ Rose,” 
whereas in another ‘‘Humoresque’ and 
Schubert’s Serenade were the favorites. 
We received a letter from a prominent 
organist early last fall, asking for a list 
of such classics, pieces that were standard 
favorites, numbers which would please 
the popular taste, whether they bordered 
on the classical style or whether the 
form was a simple, melodious love song, 
a sacred solo, a popular overture, or any- 
thing else that had. won a permanent 
place for itself in the hearts of the peo- 
ple. In the following list we have en- 
deavored to cover all these requirements, 
and the task of searching through vari- 
ous catalogues proved no easy matter. 

First we will take those of a general 
character: 








“Au Matin,’ Godard. 
“Aubade Printaniere,”’ 
“Album Leaf,” 
‘“‘Aragonaise,”” 


Lacombe. 


Massenet. } 
“A la Bien Aimee Valse,’’ Schutt. 
“Awakening of Spring,’ E. Bach. | 
“‘Adoration.’’ Borowski. | 
“A Dream,” Bartlett. | 
“Am Meer’ (By the Sea), 
Autumn Song (‘‘Robin 

Koven. 
Berceuse, 
Barcarolle 
Berceuse, 
Berceuse 
Barcarolle 


Schubert. 
Hood’), De- 


Grieg. 
(June), 
oe 
‘Jocelyn’ ). Godard. 
‘orale, of Hoffman”), 


Tschaikowsky. 


Offen- 


Lavallee. 
Waltzes, Strauss. 
Smile, Slumber’’), 


“Butterfly,” 
“Blue Danube” 
Berceuse (‘‘Sing, 
Gounod. 
Berceuse, 
Canzonetta, 
Cavatina, Raff. 
“Chanson Triste,” 
“La Cinquantaine,”’ 
“Chant sans Paroles,” 
“Czardas,”’ Delibes. 
Chaconne, Durand. 
“Country Dance,” 
Cavatina, Bohm. 
“Dying Poet,’’ Gottschalk. 
“Dreams” (‘“Tristan’’), Wagner. 
Sntracte Valse, Helmeshberger. 
“EXxtase,”’ Ganne. 
“Erotik,’’ Grieg. 
“Erl King,’’ Schubert. 
Farandole (‘‘L’Arlesienne’’), 
“The Flatterer,’’ Chaminade. 
Fifth Nocturne, Leybach. 
‘arewell to the Piano,’ Beethoven. 
“Funiculi, Funicula,”’ Italian Air. 
“Harmonious Blacksmith,’ Handel. 
“Humoresque,’’ Dvorak. | 
“In the Morning.’ Grieg. 
“Tdilio,’’ Lack. 
“In Love,” Ziehrer. 
Intermezzo (“Cavalleria 
Mascagni. 
“Kuyawiak”’ 
Wieniawski. 
“L’Ingenue,”’ Arditi. 
Largo. Handel. 
“Land of the 
man. 
“Lurline’ (Two 
ete.), Wallace. 
Largo, Dvorak. 
“Lost Chord,’’ Sullivan. 
“The Lorelei,” Silcher. 
Melody in F, Rubinstein. 
“Moment Musical,’’ Schubert. 
“Marche Militaire,”’ Schubert. 
Nocturne (‘‘Summer Night’’), 
Nocturne in E flat, Chopin. 
Nocturnes in G and B, Chopin. 
“Naila,’’ Intermezzo, Delibes. 
“OQ Sole Mio,’’ Italian air. 
Prelude, Rachmaninoff. 
“Poupee Valsante’’ (‘Dancing 
Poldini. 
“Polonaise Militaire,” 
““Passepied,’’ Gillet. 
Pizzicato, Delibes. 
Polish Dance, Scharwenka. 
“Petite Bijouterie,’”” Bohm. 
Prelude in D flat, Chopin. 
“Reve Angelique,” Rubinstein. 
Romance, Rubinstein. 
Romance, Wieniawski. 
Two Hungarian Rhapsodies (Numbers 


Karganoff. 
Godard, 


Gabriel- Marie. 
Tschaikowsky. 


| 

| 

| 
Tschaikowsky. | 
| 

Nevin. | 
| 

| 

| 

| 

| 


Bizet. 


Rusticana’’), 


(Polish National Dance), 


Sky-Blue Water,” Cad- 


Airs. Sweet, Spirit, 


Grieg. 


Doll’), 


Chopin. 


2 and 13), Liszt. 
Serenade, Schubert. 
“Angel's Serenade,”’ Braga. , 
“Serenade Badine,’’ Gabriel- “Marie. 
“Serenade d’'Amour,’’ Blon. 
Serenade, Drigo. 
“Serenata,’’ Moszkowski. 


Serenade, Drdla, 

Serenade, Tit]. 

Serenade, Toselli, 

Serenade, Widor. 
“Souvenir,’’ Drdla. 

“Simple Confession,’’ Thome. 
Scarf Dance, Chaminade. 
“Salut a Pesth,’’ Kowalski. 
Spinning Song, Mendelssohn. 
“Santa Lucia,’’ Italian air. 
“Sizilietta,’’ Blon. 

Spring Song, Mendelssohn, 
“The Swan,” Saint-Saens, 


ining with 


| written in 


| spontaneity, 


| has a verve and dash of the north 


|} to use Trinkhaus’ 
| use this new vehicle on these character- 
| istic 


| suites 


} 





1923 


MARCH 1, 





Wilson. 


Boy,” G. D. 
“Robin Hood,’ 


“Shepherd 
Chorus” from 


“Tinkers’ 
DeKoven. 

“Triiumerei,”’ 

“Tam o’ Shanter,”’ 

“To a Wild Rose,’’ MacDowell. 

“Under the Leaves,’ Thome. 

Venetian Suite, Nevin. 

“Vision,’’ Tschaikowsky. 

“Witches’ Dance,” MacDowell. 

“Yesterthoughts,”’ V. Herbert. 

“Zenda’’ Waltzes, Witmark. 

Then the great field of operatic music 
has many tamiliar airs which are be- 
loved by thousands; 


Schumann. 
Warren. 


“Anvil Chorus” (‘‘Trovatore’’), Verdi. 
**Miserere,”’ Verdi. ’ 
Bridal Song and Sextet from ‘‘Lucia,” 


Donizetti. 


“Dance of Hours” (C'Gioconda’’), Pon- 
chielli. 

Jewel Song, Garden Duet and Soldiers’ 
Chorus from ‘'Faust,’’ Gounod. 

“Then You'll Remember Me” (‘‘Bohe- 
mian Girl’), Balfe. 

“Faust’’ Ballets, Gounod. 

“Dost Know Sweet Land’ (“Mignon’’), 
Thomas. 

“Celeste Aida’’ and Triumphal March 
from ‘Aida,’ Verdi. 

March and ‘Pilgrims’ Chorus’ from 
‘“Tannhiiuser,”” Wagner. 


“Walther’s Prize Song” (‘‘Meistersing- 


er’), Wagner. 


Quartet (‘Rigoletto’), Verdi. 

“Traviata’’ Selection, Verdi. 

“The Evening Star,’’ Wagner. 

Then there is a class represented by 
the old-style dances in colonial periods: 


Gavottes by Thomas, Martini and Gluck; 
Minuets by Beethoven, Paderewski, Mo- 
zart and Boccherini; ‘‘Stephanie’’ Gavotie 
by Czibulka, ‘‘Amaryllis’’ by Chys, and 
“Gavotte Louis XV,” by M. Lee. 
LContinued next month.] 


NEW PHOTOPLAY MUSIC. 
From J. Fischer & Bro. we receive a 
number of organ solos. Two descriptive 
tone poems are “Dawn” and “Night,” 
both by Cyril Jenkins. We have never 
seen a more beautiful illustration of the 


e | glories of the rising sun, the coming of a 
Wagner. | & . 


awakening of life musi- 
Begin- 
the 
tri- 


day and the 
portrayed than in ‘Dawn.” 
the faintest pianissimo, 
interest never lags until the final 
umphal chords announce ‘'The Sun Has 
Risen.”’ If Mr. Jenkins never wrote an- 
other piece as long as he lived, his fame 
would be secure from this one. For pic- 
ture work it is unexcelled, especially for 
woodland pictures and scenics. ‘‘Night” 
is more mysterious in style, and begins 
and ends on the D flat chord, though no 
signature is given. 

Three pieces by G. W. Andrews are 
“Sunset Shadows,’’ a tender aria in G, 
five parts, which reflects the 
evening; ‘‘From the Moun- 
number full of vigor and 
evidently illustrating a 
mountain torrent, and “In Wintertime,”’ 
a triple andantino in E. 

CANADIAN “Song of the Mush On," 
by W. Rhys-Herbert, is a new _ piece 
which may be added to the Canadian col- 
lection. Opens with a bold and striking 
theme in E minor and with a refrain that 
in. it. 
players who have been obliged 
“Dog Train’? may now 


new 
cally 


quietness of 
tainside,”” a 


Theater 


scenes. 


Theater 


organists often find piano 
with i 


effective picture’ material 
when properly registrated for the organ. 
Several new issues of the A. P. Schmidt 
Company are in this class. ‘‘Four Ballet 
Episodes,’’ by Gena Branscombe, provide 
new numbers for ballet scenes. Friml’s 
“Suite Mignonne’’ has six movements: 
“Solitude,’’ ‘‘Chanson Matinale,”’ “Valse 
tomantique,’” the famous ‘‘Petite His- 


toire’’ (‘Little Story’’), ‘Danse Bohemi- 
enne’’ and “Un Moment de Reve.” 
AMERICAN INDIAN: Another clever 


publication from the pen of Grant-Schae- 
fer is “Tales of the Red Man,” in six 
parts. ‘‘Wooing’’ is a flute idyl, com- 
bined with an Indian love song. ‘‘Little 
Papoose” is a soothing lullaby, ‘‘in Her 
Canoe’ a dreamy _ barearolle. “Puk- 
Wudjies Dance” (from Longfellow’s 
poem) has a Sioux dancing song as a 
principal theme. ‘‘How the Rabbit Lost 
His Tail’ is a capriccioso on an Omaha 
melody, and “‘The Old Indian’s Lament” 
a minor strain of lamentation. 

Two suites, ‘‘Decameron,’” by Mosz- 
kowski, reflect the collection of tales sup- 
posed to have been told by ten people 
(seven gentlemen and three ladies) who 
had retired to a pleasant retreat during 
a plague. The first contains: “On Rest- 
less Seas,’ “Calme du Soir,’ ‘‘Water- 
lilies,’ “April Weather” and “From Long 
Ago,”’ while the second has: ‘‘Enchan- 
tress,’ ‘‘Southern Breezes,” “Dawn In 
the Forest,’’ ‘‘Pensee Fugitive’ and 
“Ronde Joyeuse.’’ 

DRAMATIC: ‘Romance,’ by Rimsky- 
Korsakoff, and ‘‘Meditation,’”’ by A. Gla- 
zounow, two pieces by Russian composers 
(C, Fischer), are worthy new dramatic 
material. Four others are of extraordi- 
nary musical interest for picture players. 
| “Call of the Sylphs,” by Emile Frascard, 
|is an enchanting and melodious valse de 
ballet with a French flavor. 

RURAL: Players will welcome a new 
humorous number, ‘‘Rubenesque,” by W. 
Slater, applicable especially to ‘rube” 
scenes. 

A typical forest suite by Henry Hadley 
has ‘‘Wood Pixies, ” a rhythmic and play- 
ful tempo; “October Twilight,” an exqui- 
site but brief tone picture, and a bril- 
liant allegro, ‘In Old Granada.” 

“HINESE: “Two Oriental Dances,” 
by Bainbridge Crist, has an ‘Arabian 
Dance,” a weird, plaintive melody with 
a drone bass for the first part, and an 
effective ‘‘Chinese Dance’ for the sec- 
ond. A popular misconception about Chi- 
nese music is that at all times it is weird, 
and in a minor key. On the contrary, it 
is often lively, with the peculiar omission 
of the fourth and leading tones from the 
scale, which gives it a strange and un- 
usual tang at times. 
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The Skinner Organ, St. Luke's Hospital, New York City 
2 MANUALS—11 Stops 


You get the same fine quality of tone and 
construction in a small Skinner Organ 
that you get in the largest one 


The value of an organ lies wholly in its tonal quality; if the 
tone isn’t there you may as well not have an organ. 


So in the skill and expert voicing that characterizes every 
product of the Skinner Organ Company the paramount effort 
is for the production of fime tone. Of course all organists 
know that all fundamentals must be right before such tonal 
expression is permanently possible. This is why Skinner 
has always been the choice of the master organists. 


SKINNER ORGAN COMPANY 


677 FIFTH AVENUE at 53rd - NEW YORK CITY 


ORGAN ARCHITECTS AND BUILDERS 


Churches - Auditoriums - ‘Theatres - Residences 
Works at BOSTON and WESTFIELD, MASS. 
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NATIONAL ASSOCIATION OF ORGAN- 
ISTS. 


President—T. Tertius Noble, 105 West 
Fifty-fifth street, New York City. 

Chairman of the Executive Commit- 
tee—Reginald 1. — 2268 Sedgwick 
avenue, New York Cit 

Secretary—Willard I! ‘sovinn: 485 East 
Twenty-first street, Brooklyn, 

Treasurer—John Doane, 25 East Thir- 
ty-fifth street, New York City. 











Convention Date Set 


The Nationa! Convention Will Be Held 
at Rochester, N.Y.,Aug. 28, 29, 30 and 31 




















Last January twenty new members 
were added to our rapidly growing 
membership. During last year 100 
new names came in. Although our 
growth has been consistently good 
during the past few years, 1922 stands 
out as our best in that respect. If 
the remaining ten months of this year 
keep pace with January we shall es- 
tablish a new record, and there is no 
ote reason why we should not do 
that. This report gives you one new 
argument for new members. We are 
very grateful to those who have sent 
in the names of organists who, they 


thought, would be interested in the 
N. A. O. So far we have received 150 
names. These are of great help to our 


membership committee. If you can’t 
secure a new member yourself, please 
send the names of any you may know 
who are interested in the organ. 

The joint © reference committee, 
which met in February, began a work 
which will have a great influence upon 
the future organ console. If some- 
thing can be done to bring about 
standardization of design it will have 
accomplished a great task. We all 
work under the handicap of this diver- 
sity of design every time we go out- 
side of our own organ lofts to play a 
recital or service, and it is time some- 
thing was done to remove this. No 
definite resolutions have been drawn, 
but when they are drawn you can help 
by insisting upon them when you have 
any share in the planning of a new 
organ. Jf enough pressure is brought 
to bear upon the builders we shall 
soon bring about desired _ results. 
Watch forthe future report of this 
important committee and act upon it 
when the proper time arrives. 

Replies received up to the present 
date gave a preference of about 10 to 
1 for the later date for our national 
convention. Better still, of those ten 
practically all stated that they would 
be at the convention. This date, the 
last week of August, is a decided 
change from our custom, but it seems 
to be a happy choice; so we are look- 
ing forward to a large attendance. 

We are glad to be able to announce 
the names of the following recitalists 
who have been chosen to play: Dr. 
Healy Willan of Toronto; T. Tertius 
Noble, New York City; Harold Glea- 
son, director of the organ department 
of the Eastman Conservatory of 
Music at Rochester, and S. Wesley 
Sears, who will represent the Organ 
Players’ Club of Philadelphia. More 
names will be added to this list soon 
. and we hope to have many other fea- 
tures of equally high merit ready for 
publication in the April Diapason. 





Joint Reference Committee. 

The joint reference committee of 
the Organ Builders’ Association, the 
National Association of Organists and 
the American Guild of Organists met 
at St. Thomas’ Church, New York, 
Wednesday, Feb. 7, to formylate a 
program which it is hoped will do 
much to standardize the organ con- 
sole. T. Tertius Noble, president of 
the N. A. O., the reference commit- 
tee of which was largely responsible 
for this meeting, was elected per- 


manent chairman of the joint commit- 





tee. After much discussion in which 
many interesting facts were revealed 
it was decided to send a questionnaire 
to every organ builder in the country 
so that all may be represented before 
any important resolutions are adopted. 
Those present were: Tertius 
Noble and R. L. McAll, representing 
the N. A. O.; Frank L. Sealy and 
Philip James, representing the ; 
G. O., and the following from the Or- 
gan Builders’ Association: Ernest M. 
Skinner, of the Skinner Organ Com- 
pany; Herbert Brown, Austin Organ 
Company; Mr. Hogan, Estey Com- 
pany; David Marr, Marr & Colton 
Company, and M. P. Moller, Jr. 





February Public Meeting. 

Professor Paul E. Sabine, of the 
Riverbank Laboratories, Geneva, IIL, 
was secured as the speaker for the 
February meeting, which was held at 
St. Thomas’ Church Saturday eve- 
ning, Feb. 24. His talk was on “Archi- 
tectural Acoustics.” A report of this 
meeting will appear later. 





Central New Jersey. 

In place of the February meeting a 
dinner was given by the Central New 
Jersey council at the Contemporary 
Club, Trenton, Feb. 15. President 
Charles Wilson of Princeton spoke on 
the work of the council and made 
many suggestions regarding the op- 
portunities for future work. Miss 
Caroline Wetzel, supervisor of music 
in the junior high school of Trenton, 
told of the children’s work in music 
and of the great aid the organ was in 
helping in their musical appreciation. 
Paul Ambrose spoke of the advan- 


tages and the beneticial influences of! 


the state and national conventions and 
strongly urged a large attendance 
from this council at the Rochester 
convention. Leonard Moreton’s ad- 
dress on the relation of the organist to 
the church produced an animated 
round table discussion which gave evi- 
dence of great interest in the future 
work of the council. 





Asbury Park Choir Week. 

The first “choir week,” so far as is 
known in the history of choirs, was 
celebrated the first week in February 
at Asbury Park. N. J., when the mem- 
bers of the choir of the First Meth- 
odist Episcopal Church conducted suc- 
cessfully a series of musical and social 
events. In addition to the concerts, 
recitals, etc., a valentine bazaar was 
carried on in the Sunday-school Tem- 
ple. This beautiful hall was converted 
by the decoration committee into 
Cupid’s abode, which each afternoon 
was enlivened with music, living pic- 
tures and plays given by choir mem- 
bers. 

The first evening event, on Feb. 1, 
was a concert in the main auditorium 
of the new church. The visiting 
artists on that occasion were John 
3arnes Wells, tenor of New York 
City; the Mozart Club (women’s 
voices); Arthur Parker, violinist, and 
F. W. Vanderpool, who accompanied 
in a. group of his own songs. On 
Thursday the feature was the banquet, 
200 persons attending. In the absence 
of Mark Andrews, who was to be the 
speaker of the evening, but was. ill, 
the guests were delightfully enter- 
tained by Edith Morgan Savage, in 
pianologues, and by John Barnes 
Wells, with songs and after dinner 
stories. Dr. J. H. Bryan, toastmaster, 
and a male quartet added to the pleas- 
ure of the evening. Saturday evening 
was “men’s night.” The Corson Com- 
mandery Band played and the men of 
the choir entertained the large audience 
with a play called “A Pleasant Sur- 
prise.” 

The Sunday services were marked in 
the morning by the solos of George 
W. Reardon, baritone, of New York 
City, and in the evening by the pas- 
tor’s message to the choir. 

Monday and Tuesday the members 
of the choir visited the Salvation 
|Army, the Rescue West Side Mission 





and the Bancroft and Searle Memorial 
Homes for the aged. Programs of 
music were provided in some instances 
and money and food were given to the 
Salvation Nea for distribution among 
the needy. 

Each day of “choir week” was a 
red letter day, and Wednesday, Feb. 
7, was no exception. At 4 in the after- 
noon a musical program was _ ren- 
dered by Kate Elizabeth Fox, organist, 
of Morristown; Frieda Klink, con- 
tralto, of New York City, and a chorus 
conducted by_ Tali Esen Morgan, with 
Herbert S. Sammond as pianist. A 
request number, Gounod’s “O Divine 
Redeemer,” by Miss Klink, closed the 
program. In this Miss Edith Van 
Gi.luwe of Asbury Park assisted with 
a violin .obligato. Mrs. Bruce S. 
Keator was at the organ and Mr. Sam- 
mond at the piano. Wednesday eve- 
ning at the weekly prayer service Reg- 
inald L. McAlIl, of New York, gave a 
demonstration of Sunday-school music. 
A splendid audience greeted Mr. Mc- 
All, who gave most interesting and 
helpful suggestions as to what tunes 
should be used in Sunday-school ‘work, 
and how they should be taught and 
presented. Thursday evening “Mrs. 
William Marshall, a warm friend of 
the choir, opened her beautiful home 
and charmingly entertained the fifty 
members of this enthusiastic musical 
organization. 

“Choir week” was planned and or- 
ganized by Mrs. Bruce S. Keator, or- 
ganist and choir director of the church, 
assisted by Mrs. J. Schuppan, chair- 
man of the» Woman's League Music 
Committee. 





Delaware Council Entertained. 

The Delaware council was. delight- 
fully entertained Thursday evening, 
Feb. 8, at the home of John B. Whit- 
ney of Wilmington. This was the 
first time the monthly meeting was 
held at the home of a‘member. After 
the business meeting musical games 
were played and prizes were awarded 
to the winners, Miss Gladys Senft, 
organist of Trinity Lutheran Church, 
and Wilmer Calvin Highfield, secre- 
tary of the council. Tempting refresh- 
ments had been prepared by Mrs. 
Whitney and this feature was a great 
surprise. It was enjoyed to the ut- 
most. During the evening, the organ 
recital at Wanamaker’s, in Philadel- 
phia, was heard by radio, and added 
much to the pleasure of the evening. 

Three public recitals were planned. 
On-March 8, Miss Gladys Senft, as- 
sisted by other members, will give a 
recital on the new Moller organ at 
Trinity Lutheran Church. ‘April 19 
a recital will be given at St. John's 
Church and at a date to be determined 
later Vincent C. Blackwell will give a 
recital at the Greenhill Presbyterian 
Church. 





Kentucky Chapter. 

The public service of the Kentucky 
chapter Jan. 28 was the first the 
chapter has undertaken, and it was 
successful beyond expectations. The 
organ numbers of Mrs. L. B. Scott and 
W. E. Pilcher, Jr., were most effective- 
ly played and the congregation was of 
gratifying proportions. The next ser- 
vice will be held at St. Paul’s Episco- 
pal Church, of which Earl Weldon is 
organist and choirmaster, Feb. 28. 

A recital by Marcel Dupre, Feb. 
13, under N. A. O. auspices, aroused 
great enthusiasm, not only among our 
members, but throughout the musical 
life of the city. Every seat in the 
Methodist Temple was taken, and 
standing room was at a premium, 

I cannot refrain from mentioning 
again the splendid co-operation which 
is carrying our work forward. 

W. LAURENCE COOK, 
President Kentucky Chapter. 





Rhode Island Council. 

The February meeting of the Rhode 
Island council was held in the chapel 
of the Central Congregational Church, 
Providence. The chief feature was a 





continuation of the story of Miss 
Hogan’s third trip to Europe. The 
items embraced consisted of the Pas- 
sion Play, the playing of services at 
St. Eustache in Paris during Mr. Bon- 
net’s vacation, a wedding in Nirem- 
berg at which Miss Hogan played on 
short notice owing to the sudden death 
of the organist, and an organ recital 
given at Dantzig. 


The latest compositions of J. S. 
Matthews, a little known organist 
playing quietly in Grace Church, 


Providence, were reviewed flatteringly. 

A resolution was passed expressing 
the opinion of this council that the 
American organ composer should de- 
vote more time to the larger forms— 
that is, sonatas and overtures; also 
that for concert purposes secular 
themes should be used more freely in 
the compositions of that form, believ- 
ing, as we do, that the public at large 
care nothing musically for Gregorian 
themes. 

C. BALLOU, State President. 





Lancaster Chapter Meets. 

The monthly meeting of the Lancas- 
ter chapter was held in the main audi- 
torium of the First Presbyterian 
Church, Sunday afternoon, Feb. 4. Pre- 
ceding the regular business session, 
Charles E. Wisner played the follow- 
ing program: “Vision,” Rheinberger: 
Con moto maestoso from Third So- 
nata, Mendelssohn: Adagio, from Con- 
certo in G minor, Camidge, and 
“Suite Gothique,” Boellmann. — Dr. 
William A. Wolf, president, read a 
paper on “Mendelssohn as an Organ- 
ist.” 

As first. prize for the school team 
winning the senior division of the Ex 
aminer-New Era’s second annual music 
memory contest, the Lancaster chapter 
has donated a beautiful cup. This cup 
will be awarded to the school team at 
the conclusion of the contest and will 
be held by the school.for one year. To 
retain it permanently the championship 
will have to be won threg times. 

George B. Rodgers, financial secre- 
tary, reports about forty members with 
dues paid in the N. A. O. for the year 
ending January, 1924. 





MEETING OF HEADQUARTERS 
COUNCI 


The January meeting of the headquar- 
ters council, which was held at the South 
Congregational Chureh of Brooklyn on 
Monday evening, Jan. 29, was one of the 
most enjoyable of the whole winter. Ow- 
ing to illness Warren Gehrken of St. 
Luke’s Church could not open the pro- 
gram as planned. His place was taken 
by Clarence Watters of Christ Church, 
Rye, N. Y., who was to play later in the 
evening. In this first group, which closed 
with the Great G minor Fugue of Bach, 
as well as in his second one, Mr. Watters 
showed himself to be a player of large 
technical powers and poise. He added to 
the pleasure of his performance by play- 
ing from memory. 

After a cordial message of welcome 
from the Rev. Raymond McConnell, pas- 
tor of South Church, Richard Keys 
Biggs was heard in the Cathedral Pre- 
lude and Fugue of Bach and a ‘‘Legende”’ 
and ‘‘Arasbesque” of Vierne. Mr. Biggs 
played all with his usual fine musician- 
ship and was especially pleasing in the 
Vierne numbers. 

“Why Do We Have Music in the 
Church Service’ was the topic of Dr. J. 
Percival Huget’s talk. Those who have 
heard Dr. Huget at the Tompkins Av- 
enue Church or elsewhere know what to 
expect from him and on this occasion he 
gave many new lights on = old question 
of music in the service. a humorous 
view of the subject he suggested that 
perhaps we have music in church be- 
eause it was found there and no good 
way has been found to remove it. Se- 
riously speaking, he pointed out the 
great value of the proper music in pre- 
paring man’s mind for the reception of 
higher thoughts and ideals. 

Following this service proper there was 
a delightful social hour in the church 
parlors, where the ladies had prepared 
refreshments. A. Campbell Weston, or- 
ganist of South Church, worked hard to 
make this meeting enjoyable and all vot- 
ed it a great success. 


EXECUTIVE COMMITTEE MEETING. 





The executive committee meeting was. 


held at headquarters Feb. 12. he fol- 
lowing were present: T. Tertius Noble, 
R. L. McAll, Mrs. Fox, Mrs. Keator, 


Messrs. Adams, Doane and Nevins. The 
treasurer’s report showed a balance of 
nearly twice the size of the one of last 
year for the same month. This shows 
that there has been a good response to 
the 1923 bills for dues. However, there 
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are some who will soon be cut off from Beverly S. Hill, Yonkers. 

The Diapason unless their checks are John EB. Muniz, New York City. Cres ~ 
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Mr. Noble gave a report of the joint Gladys Holden Smith, Kingston. : _ ) 

reference committee meeting. More of | Mrs. M. M. Mills, Philadelphia. ' NG =) 

this will appear at a later date. The na- Janet Mench, Mifflinburg. ere ~ : 


tional convention date was decided upon 
as printed elsewhere. More plans for the ILLINOIS. 
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the names of four recitalists were given. W. Bromann, Chicago. 
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“T have presided at several organs 
which he (Mr. Beman) built, and have 
found them superior in mechanism and 
quality of tone.” 





SANA 


— in mechanism and quality 
of tone.” That EVERY instrument 
built by this*company uniformly<excels 
in tonal quality and the mechanical per- 
fection which makes this possible and 
enduring, is constant evidence that this 
organization is imbued with the spirit 
and genius attributed to its founder. 


Beman Orcan ComPANy 


uilders o! 
ELECTRIC AND ELECTRO -PNEUMATIC PIPE ORGANS 


Binghamton.N. Y. 





J eta MUSICAL INSTRUMENT _ | 


MIM 
HAMA 


As Responsive 


to the mood of its player as Scott’s Min- 
strel Harp to the “brush of Fairy’s frolic 
wing” : 


THE BARTON ORCHESTRAL 
ORGAN 


with its standard keyboard and easy per- 
formance gives gratifying musical inter- 
pretations under the hands of any experi- 
enced organist. Versatile in tonal range 
as the emotions of any audience, its music 
becomes a part of the scenes it is accom- 
panying.. From gay musical comedy and 
the lilt of light opera, to more dignified 
themes, the Barton lends itself with pleas- 
ing flexibility. 





If you are interested we shall be 
glad to tell you more about this 
wonderful instrument. 
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312-313 Mallers Bldg., 
\ CHICAGO, ILL. 
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REED AND PIPE ORGANS 
Tuned, Revoiced and Repaired 


Pneumatic and Tracker Actions Electrified 
Chimes and Harp Actions Echo Organs 


Electric Blowers 


Contract or Day Work---Yearly Care Contracts 
Satisfaction Guaranteed 


Estimates and Specifications Cheerfully Furnished 


Wilbur M. MacConnell 
ORGAN BUILDER 
2453 Cedar Street PHILADELPHIA 

















PIETRO YON 


First and Only Artist Appointed 
Honorary Organist of the Vatican 


Of course, the very best I could 
} say of Mr. Yon’s mastership must 
detract from his greatness. Let me 
| say, “he is perfect.” 
—Rev. M. Vollmeyer, 
Massillon, Ohio. 

It was the first real enthusiastic 

audience which the writer has seen 


at an organ recital. 
—Oklahoma Leader, Okla. 


ORGAN CONCERTS 

now booking 

1 PRIVATE STUDENTS’ ORGAN 
COURSES 

in New York 


| Apply to The Institute of Concert 
Virtuosi 


853 Carnegie Hall, N. Y. City 














Established 1890 
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“‘Badger’”’ 


Reed Stops Supremely 
Expressive of the Moods of the Organ 




































Tubas Oboes Vox Humanas 16’ Reeds 
Trumpets Clarinets Musettes 8’ Reeds 
‘Horns Cornopeans Cor An 4’ Reeds 


—Buy Reeds from the Reed 
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FRONT PIPES 


GEORGE W. BADGER CO. 


Rockville Center, N. Y. Near New York City 


METAL FLUE STOPS 
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| News from Philadelphia 


SUMMY’S CORNER 





tunes, 
service, which is shortened somewhat for 
the purpose. This thought and action is the Church year 
wel! worth imitation by other progressive 
choirmasters. OUR GUARDIAN SLUMBERS 
_ LS 5 Pa re er eee ee ie eae 12 
Shepard K. Koliock, organist of Beth- By Alfred G. Robyn 
lehem Presbyterian Church, died recentiy ‘ 
of pneumonia. He was a pupil of D. D. O LAND OF MY DREAMS (new) .08 
Wood, and was well known because of By P. D. Bird 
his activities in the various churches F 
which he served during the last forty HEAR THOU OUR PRAYER 
years. He (ROW) — 6500S caeses weaver ba : ae 


bers of the A. O 


at 


Wanamaker's Feb. 27. He will im- 
provise on this occasion a symphony 
based on themes furnished by Stanley CLAYTON F. SUMMY co. 


Addicks of 
Church; 
of 
Douty of the Manuscript Society; Camille 
Zeckwer, director of the Philadelphia Mu- 
sical 
Paul's, 
the 


the late Dr. D. D. Wood, held in affec- % ci 

tionate remembrance by so many friends Milwaukee, Wis. 

and pupils. This event is part of the = 

100th anniversary of the church. All See S's. RECITALS 


available singers who were under the di- 
rection of Dr. 
occasion 
choir under James R. Duane. 
forty-six years as organist of St. Steph- 


en’s, 

sic lovers, keeps his memory green and 4 : 

his laurels unfading. Organist and Director of Music 
Rollo F. Maitland played a recital in First Baptist Church 


Messiah Lutheran Church, Harrisburg, on 
Jan. 23, under the auspices of the Young 
Men’s Bible Class. 
McCollin’s 
“Cherubs at Play, 
himseif. 


Mr. Reiff has been very successful as a New First Congregational Church and 
composer in the various forms. His Temple Sholom, Chicago. Chapel 
cantata, ‘The Wonder’ Child,” ran organist of Northwestern Univer- 


through two editions just before Christ- 


mas. To those desiring anthems in the 
motet form, the “Suppliant” is strongly 
suggested. 


erwise. In some there is a special or- a oe 
— recital during Sunday afternoon Auditorium, ST. PAUL, MINN. 
10urs, 


to obtain a_ confession. Mr. Fitch’s 

charges have thoroughly aroused the pub- 1027 NORTH BONNIE BRAE 

lic to the treatment of prisoners by the LOS ANGELES, CALIF 
? . 


Philadelphia, 
Staton, organist of St. 
town, has introduced a congregational re- 
hearsal 


Marcel Dupre will give another recital 


On Sunday evening, Feb. 25, at St. 
Stephen s Church, I 
worthy memorial service of anthems by 


Stanley T. Reiff has received the ap- 
pointment of head of. the music depart- 
ment of 


Henry S. 
the Brooklyn Academy of Music, and also 
one at 
the 


A large number of the churches now 
broadcast their services, musical and oth- 


Edmond Fitch, the Chicago theater or- 
ganist. has been the subject of consider- 
able attention in the Chicago papers dur- 
ing the last month. 
on a charge of buying a stolen automobile, 
it is charged that he was beaten brutally 
by detectives at headquarters in an effort 








BY DR, JOHN M’E. WARD. 
Pa., Feb. 23.—Harry M. 
Peter s, German- 


ANTHEMS 


That may be used throughout 


for the learning of new hymn 
once a month, after the morning 





was one of the earliest mem- 
Pr. & 


By William Lester 








First Presbyterian 
Smith of the Church 
Bryn Mawr; Nicholas 


the 
Uselma C. 
Redeemer, 


Publishers 
429 South Wabash Ave. Chicago 


the 








Academy; H. G. Thunder of St. 
and Gilbert Coombs, director of 
Broad Street Musical Academy. 


CARL F. MUELLER 


Organist and Director of Music 
Grand Ave. Congregational Church 


there will be a note- 








LYNNWOOD 
FARNAM 


ORGANIST 


Tn Bach’s Passacaglia Mr. Farnam 
disclosed his fine powers to best ad- 
vantage—his fluent finger technique, 
his nimble and accurate pedalling, 
his musicianly sense of balance and 
proportion, his staunch and unfal- 
tering rhythm, his resource and taste 
in registration. And in the inspiring 
polyphony of these great variations 
he provided the greatest enjoyment, 
too.—Max Smith in New York Amer- 
Ican. 


Church of the Holy Communion 
49 West 20th Street 
New York City 








ESTABLISHED 1851 


Gen. Kilgen & Son 











Wood will return for the 
and will sing with the present 
Dr. Wood's 


A. LESLIE JACOBS 


which was then the mecca for mu- 


SAVANNAH - - GEORGIA 


HUGH PORTER 


ORGANIST 


He played one of Miss 
newer organ numbers, 
” which is dedicated to 








Crozer Seminary, Chester, Pa. 


sity, Evanston. 
The Wrangler House, Evanston, Ill. 


Chandler Goldthwaite 
CONCERT ORGANIST 
Management W. P. BUGGE 








Fry played a guest recital at 


DuPont’s, Wilmington, Del., in 
past week 











SIBLEY G. PEASE 
ORGANIST -: COMPOSER 


First Presbyterian Church, B. P. O. Elks No. 99 
Prioate Organist to Mr. and Mrs. Herbert G. Wylie 


Following his arrest 














COURBOIN 


CONCERT ORGANIST 
Guest Soloist, Wanamaker Auditorium, New York and Philadelphia 


“At his fifth New York recital . Mr. Courboin presented the numbers 
with his usual c'arity of technique, musicianly understanding, and skill of registra- 
tion. He has become a favorite with the patrons of organ recitals as evidenced 
by the large numbers at his recitals.” 
—Musical America, November 18, 1922. 


with consummate skill and the playing disclosed a 
1922: 


“The organ was handled 
dazzling technique.” 
—Philadelphia Public Ledger, December 27, 


Exclusive Management: 
SYRACUSE MUSICAL BUREAU, 609 Keith Building, Syracuse, New York 








F. A. Bartholomay & Sons 


Designers and Builders of 


PIPE ORGANS 


Actions Installed for Ringing Tower Chime Bells 


ESTABLISHED 1900 PHILADELPHIA, PA. 











Builders of Church, Chapel and Direct Tracker, Tracker Pneumatic 
Concert Organs or Tubular Pneumatic Actions 


TREU PIPE ORGAN CO. } 
ORGANS REBUILT 
Blair Ave. and Mullanphy St., ST. LOUIS, MO. 


Pipe Organ Buiiders 
ST. LOUIS, MO. 


The House of Quality for Tone, 
Material and Workmanship. 








Tubular-Pneumatic 
Electro-Pneumatic 


Specially Scaled and Voiced for 
Residence, Hall, Studio, Churzh 
or Cathedral. 





Console of St. Louis Cathedral Organ 








Many fine points available for an artistic performance are now avail- 
able in book form. Be up to date and 


Send for new system which treats of great acoustical laws and neces- 
sary articulations in music. 


Scientific Organ Playing 


A superior adjunct to any method which is equally applicable 
for the Church, the Theatre and the Recital 


Many valuable ideas in the lectures will also 


IMPROVE HYMN PLAYING 


Address 


C. ALBERT TUFTS, CONCERT ORGANIST 
1135 West 27th Street, Los Angeles, California 


Three Dollars 





Temporary Reduced Special Price 

















| Bennett Organ 
Company 


SOME CHURCHES USING OUR MAKE ORGAN 


First Baptist Church, Oklahoma City . 4 Manual and Echo 
Christ Church Cathedral, Louisville, Ky..4 “ fine Ovese 
First Baptist Church, St. Joseph. Mo. . . 3 

First Church of Christ Scientist, Toledo,O. 3 “ and Echo 
First Christian Church, Lexington, ky. 3 “ 

Augustana College, Rock Island, Ill... . 3 “ Two Organs 
St. John’s Evang. Prot., Evansville, Ind. 3“ 
First Swedish Lutheran Church, Moline Il. 3 » 
First Congregational Church, Moline. [l._3 " 


—FACTORY, ROCK ISLAND, ILL.— 
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Guild of 
@Organists 


HEADQUARTERS. 
The regular meeting of the council took 














place Feb. 6 in the Hotel Lucerne. There 
were present Messrs. Sealy, Doersam, 
Comstock, Martin, Baldwin, Bleecker, 


Coombs, Elmer, Hedden, Macrum and 
Wright. The general treasurer reported 
a good state of the finances. The exami- 
nation committee reported that the proc- 
ess of collecting the papers of other years 
for publishing as a booklet is an arduous 
task, but the work is progressing, and it 
is hoped to have the booklets for distribu- 
tion in a few weeks. 

It was voted to amend By-Law_No. 1 
as follows: ‘‘The meetings of the Counci/ 
shall be called at the discretion of the 
warden. Other meetings, to be classed as 
regular, may be called by a vote of the 
Council.” ; 

A vote of thanks was given to Mr. Doer- 
sam for his successful efforts as chair- 
man of the public meetings committee. 

The warden read his letter to Bishop 
Manning expressing regret at his resig- 
nation and thanking him for his expressed 
interest in the guild work. ? 

A petition signed by fifteen organists, 
from San Antonio, Texas, asking to be 
organized as a chapter, was read and 
the warden was authorized to effect and 
complete the organization. <A_ petition 
was also received from Galveston and the 
warden was authorized to organize that 
chapter. f ’ 

It having been desired to revive inter- 
est in the standardization of the measure- 
ments for console and pedal, at the re- 
quest of Dr. T. Tertius Noble, president 
of the N. A. O., a committee consisting 
of Messrs. D. McK. Williams, James and 
Baldwin was appointed to combine with 
a committee of the N. A. O. 

It being suggested that April 13 be cele- 
brated as founders’ day with a dinner, 
the matter was recommended to the pub- 
lic meetings committee. 

It was voted to reimburse the warden 
for his expenses on his recent trips to 
Albany and Boston. 

The Rev. Ernest M. Stires, D. D., was 
elected as chaplain. 

The nomination committee reported as 
follows: 

Warden—Frank L. Sealy, A. G. O., F. 


A. G. O. 
Sub-Warden—Charles Henry Doersam, 
B.A. &, © 


General Secretary—Walter Peck Stan- 
ley, A. A. G. O. 
General Treasurer—Miles I’A. Martin, 


FE. A. G. 0. 
a oo Registrar—Philip James, F. A. 
7. . 

Librarian—Edward Shippen Barnes, F. 
&.. €O 


‘Auditors—Lawrence J. Munson, F. A. 
¢ a and Robert J. Winterbottom, A. 
I . 

M  eeeliliniase Rev. Ernest M. Stires, 


Councilors to serve for three years, five 
to be chosen—Oscar Franklin Comstock, 
F. A. G. O.; C. Whitney Coombs, Mus. 
Doc., A. G. O.; Clifford Demarest, F. A. 
G. O.; S. Lewis Elmer, A A. G. O.; Chan- 
ning Lefebvre, F. A. G. O.; Edward K. 
Macrum, A. A. G. O.; David McK. Wil- 
liams, F. A. G. O., and R. Huntington 
Woodman, F. A. G. O. 


ILLINOIS CHAPTER. 

One of the best-attended dinners ever 
held by Chicago organists was the joint 
one of the Illinois chapter of the guild 
and of the Illinois council of the Nationa} 
Association of Organists on the evening 
of Feb. 6 at the Cordon Club in the Fine 
Arts building. Sixty-one sat down at the 
tables and after a splendid dinner heard 
President John W. Norton of the N. A. 
O. state council and Dean S. E. Gruen- 
stein of the Illinois chapter, A. G. O., de- 
liver a few remarks and present greetings 
respectively from T. Tertius Noble, presi- 
dent of the N. A. O., and Warden Frank 
L. Sealy of the A. G. O. Albert Cots- 
worth presided, at the request of Messrs. 
Norton and Gruenstein. 

After the dinner all went across the 
hall to the rooms of the Aeolian Company, 
where Charles A. Stebbins acted as host. 
Mrs. Mabel Sharp Herdien sang a group 
of songs written by Chicago composers. 
Palmer Christian and Mr. Stebbins played 
the large Aeolian organ. It was the first 
opportunity of the Chicago organists to 
hear Mr. Christian_since his permanent re- 
turn to Chicago. Mr. Stebbins played his 
own well known ‘‘The Swan,” and a new 
composition, ‘‘Marche Banale.’’ Rosset- 
ter G. Cole read “Hiawatha’s Wooing.” 
accompanied by his music to the poem, 
played by Mrs. Cole. The evening was 
one of the most enjoyable in recent Chi- 
cago organ history and all present ex- 
pressed their gratitude for the excellent 
program arranged by Mrs. Wilhelm Mid- 
delschulte and Mr. Cotsworth. 


EASTERN NEW YORK. 


We have been remiss in reporting our 
activities to The Diapason, but have been 
active otherwise. In November we had a 
meeting at the State College as guests of 
Dean Harold W. Thompson. Plans for 
the year were laid and refreshments were 
served by college girls in the cafeteria. 
On Dec. 13 Dr, Clarence Dickinson gave 
in St. Paul’s Church, Albany, the de- 
lightful lecture on “The Development of 
the Organ,” which he presented to the 





guild in Troy last year. After the lecture 
he played a short program in his polished 
style, including the charming Scherzo 
from his own “Storm King’’ Symphony 
and a new ‘‘Romance,” still in manu- 
script. We were delighted to meet Mrs. 
Dickinson.. Christmas week the guild 
was honored by the presence of Warden 
Sealy at a presentation of the Candlyn- 
Thompson cantata, “The Prince of 
Peace,” given by the combined choirs or 
composer and librettist. The warden 
played the prelude. 

On Jan. 11 we had the fortune to hear 
a recital by Lynnwood Farnam on the 
new four-manual Austin organ in St. 
Paul’s Church, Troy, a recital directed 
very efficiently by the sub-dean, W. P. 
Glover, director of the Emma Willard 
Conservatory. A large audience enjoyed 
every numDer of a ftinely-balanced pro- 
gram, magnificently played. It had been 
rumored that Mr. Farnam’s program was 
very severe, and that the average lstener 
would be unable to appreciate his playing. 
In spite of these rumors, Mr. Glover tried 
a popular price for the tickets and drew 
a large audience that was enthralled by 
the program and the poetical playing. 
Perhaps the most beautiful playing of the 
evening was the interpretation of Philip 
James’ ‘Meditation a Ste. Clotilde,’’ a 
really great American work. One of the 
fine things about the program was the 
large amount of work by American com- 
posers. Another number by an American 
was the Finale from Barnes’ Second 
Symphony, a sturdy and impressive com- 
position. 

The guild has been extremely fortunate 
in its audiences this year. For the Dick- 
inson lecture there was standing room 
only. 

On March 12 the chapter is invited to 
the opening recital by Dean Thompson on 
his new four-manual Casavant in the 
First Presbyterian Church of Atbany. 
Shortly afterward the guild hopes to have 
a recital on the same organ by Dr. Healey 
Willan, to be followed by a number of 
others. 





MICHIGAN CHAPTER. 

The chapter held a dinner Feb. 12, fol- 
lowed by a recital in the First Presby- 
terian Church, at which there was a pro- 
gram by Mrs. Donald B. Hogue, organist 
and director, First Congregational Church, 
Pontiac; Charles L.. Wuerth, organist 
Woodward Avenue Baptist Church; Rus- 
sell L. Gee, organist North Woodward 
Congregational Church, and Robert E. 
Clarke, organist Capitol Theater, assisted 
by Fredericka Sims Alden, soprano, and 
Frank Wrigley, accompanist. The pro- 
gram included: Sonata in D minor, Rog- 
ers (Mrs. Hogue); Soprano Solo, ‘These 
Are They” (Holy City), Gaul (Mrs. Al- 
den); Scherzo (Second Symphony), Guil- 
mant; Allegretto, Guilmant, and Finale 
(Grand Sonata), Whiting (Mr. Wuerth); 
Theme in D flat, with Variations, Noble 
(Mr. Gee); ‘‘Lever-de-Soliel,’’ Jacobs, and 
“Caprice Heroique,’’ Bonnet (Mr. Clarke). 





SAN DIEGO CHAPTER. 


The February meeting of the San 
Diego chapter was held Feb. 6, follow- 
ing a delightful and well-attended din- 
ner at “The Brown Bear.” Miss Agnes 
Hunter gave a sparkling resume of 
current events in the organ world, and 
the dean, Dr. H. J. Stewart, spoke at 
some length on the Royal College of 
Organists in England. Dr. Stewart was 
a member of the Royal College in its 
early days, long before it had become 
“Royal” through securing a royal char- 
ter. In those days the sheep had not 
been separated from the goats, for 
there was a single examination instead 
of the double one that prevails now- 
adays. Those who were so fortunate as 
to pass above a certain specified rank 
automatically became fellows, while 
those of a lower rank in the same ex- 
amination became _ associates. Dr. 
Stewart told many interesting things 
about the early days of the institution 
and of its officers, all of whom he knew 
personally. The meeting was easily 
one of the most successful of the 
season. 


NEW ENGLAND CHAPTER. 


The seventeenth annual dinner of the 
chapter was held at the Hotel Brunswick, 
Boston, Monday evening, Jan. 29. The 
attendance fell below that of a year ago, 
due undoubtedly to several important 
counter attractions. 

The first speaker was Hamilton C. Mac- 
dougall, Mus. D., one of the founders of 
the chapter, and professor of music at 
Wellesley College. He always has some- 
thing worth while to say and this oc- 
casion being no exception, an abstract 
is given for the benefit of members not 
privileged to be present. 

Dr. Macdougall recently returned from 
a visit to England. In respect to musical 
matters he had found himself to be a 
sort of musical missionary in England. 
The English love truth. It so happened 
that in the course of some remarks made 
at a committee meeting of the officers 
of the Royal College of Music, he had 
stated that practically Elgar's ‘‘Enig- 
matic Variations’ was the only great 
English composition known to Americans 
since the time of Sullivan. But as the 
English are both very polite and self- 
sufficient, he had the feeling that these 
officers had little or no interest in what 
Americans think of British music. In 
other words, if Americans do not care 
for our music, why should we worry? 
That is an Englishman’s characteristic 
attitude. 

- Elgar and Bantock are about the only 
great present-day English composers 
whose works are at all familiar in 
America. Besides these two, there are 
other composers whose works rank 
high, such as Bax, Bliss, Goessens, 
Holst and _ Ireland. Their compo- 
sitions are almost wholly unknown in 
America, In the United States Chicago 
takes the lead in producing English 





novelties, while in Boston there is gen- inspires the higher powers of address, 


eral indifference. This is to be attrib- 
uted to ignorance of English musical 
life and character. This ignorance 
causes us to believe the English to be 
an unmusical people; but irrefutable 
facts attest the oposite. In the first 
place, look at the English orchestras 
in comparison with our own. in Lon- 
don there are four great symphony 
orchestras, These are composed of 
musicians of native birth and training. 
Our orchestras are made up of men 
of every nationality, and so in England 
there is the impression that the major- 
ity of the men in our orchestras are 
Germans. The great conductors in Eng- 
land are invariably of English birth, 
while with us they are quite invaria- 
bly foreigners. 

Dr. Macdougall was always under the 
impression from repeated hearing of 
the oratorio in Boston that “The Mes- 
siah” was a rather out-of-date, com- 
monplace work. In England he was 
invited by Henry Coward to attend the 
rehearsals and public performance of 
“The Messiah” at Huddersfield. (With 
the English the singing of this orato- 
rio is a kind of religious rite.) But 
when the altos began “And the Glory 
of the Lord” in a tone wonderfully rich 
and full, he began to realize that “The 
Messiah” is still a great composition. 
The singing of the “Amen” chorus, 
which he had long maintained to be an 
academic contrapuntal exercise, was 
remarkable and inspiring. The char- 
acteristic of English choral singing is 
the placing the text first—words with 
music; not music with words! He re- 
garded this performance of “The Mes- 
Siah” as worthy of a place with that 
other milestone in his musical life, 
“Tristan,” as heard at Munich. 

The modern school of composition in 
England is radical and rabid. It is di- 
vided into two camps—those like Goes- 
sens who are comparable to Stravin- 
sky, and those others who may be com- 
pared with Scriabin. To these latter 
composers Scriabin represents a sort of 
“apostolic succession.” Orchestral per- 
formers personally still prefer the mu- 
sic of a Haydn or a Mozart, because 
that type of music definitely means 
something and every note can be 
played. There is nothing like the mod- 
ern way of putting as many notes as 
possible between a top note and a bot- 
tom note, and there is not the inces- 
sant flatting and sharping of the chord 
of the thirteenth. Even the prolonged 
opening chord of the thirteenth in Scria- 
bin’s “Prometheus” means little or ab- 
solutely nothing. Stravinsky’s “Rite of 
Spring” has put the devil into the 
younger composers who would now 
banish the older manner of composing. 
Scriabin’s “Sphinx” Sonata is a wholly 
impossible work. 

Warden Frank L. Sealy of New York, 
the second, speaker, interspersed his 
remarks with many stories and per- 
sonal experiences. First he acknowl- 
edged his indebtedness to that prince of 
Boston critics, John S. Dwight, for 
strong influence upon his musical life. 
He urged the members of the chap- 
ter to greater activity in the eleva- 
tion of the character of the anthem in 
our church services. Having recently 
carefully examined Boyce’s “Cathedral 
Anthems” he was of the belief that this 
collection was a treasure-house of art 
works on a parity with “The Messiah.” 


The matter of guild examinations 
was touched. The dean stated that the 
New England chapter this season would 
have an unusually large number of 
candidates for the spring examinations. 
And also he would stress the thought 
that church musicians make themselves 
worthy of their office in connection 
with divine things. He was listened to 
with close attention and appreciation. 


The ninety-second public service was 
held Thursday evening, Feb. 8, at the 
Union Cungregational Church, Boston. 
The order of service was as follows: 
Prelude—Introduction and Allegro Ris- 
oluto (Symphony 2), Guilmant, and 
‘‘Lied”’ in A flat, Vierne (John Hermann 
Loud, Park Street Church, Boston); An- 
them, “Let Their Celestial Concerts All 
Unite,” Handel (played and conducted 
by Harry G. Frothingham, Union 
Church, Boston); Anthem, “How Lovely 
Is Thy Dwelling Place,” Brahms 
(played and conducted by William E. 
Zeuch, South Congregational Society, 
Boston); Response, “But the Lord Is 
Mindful of His Own,” Mendelssohn 
(choir of Union Congregational 
Church); Offertory, Cantabile, Jongen, 
and Prelude No. 3, Vaughan Wil- 
liams (Albert W. Snow, Emmanuel 
Episcopal Church); Address by Dr. H 
Grant Person, pastor of Eliot Congre- 
gational Church, Newton; Anthem, 
“Send Out Thy Light” (A _ cappella), 
Gounod (conducted by Everett E. 
Truette, Mus. Bac., Eliot Congrega- 
tional Church, Newton); Postlude, 
Meditation (Sonata No. 6), Guilmant, 
and Monologue in F sharp major, 
Rheinberger (Arthur H. Ryder, Har- 
vard Church, Brookline). 

The choral music for this service was 
sung by the combined choirs of the 
South Congregational Church, Boston, 
the Eliot Church, Newton, and the 
Union Church, Boston, the: choir num- 
bering 100 or more voices. Dr. Person 
said that in the making of the curric- 
ulum of a_ theological seminary—had 
he his way—he would have a course 
that would develop the saving grace of 
a sense of humor, and a second course 
in musical appreciation. For the min- 
ister a sense of humor is the bow that 
never breaks. And he would allow a 
respite of one year from roots and 
ereeds historically studied and devote 
the theologues’ time to the history of 
music. In our church worship the 
sphere of music is ever widening. It 
creates an atmosphere of worship, even 
though the word “atmosphere” cannot 
readily be defined. Noble music surely 





and also causes greater receptivity on 
the part of a congregation. It is a 
psychological matter and prepares the 
individual to engage in worship; and it 
is also a vehicle that often conveys the 
message itself. Many a_ successful 
service could be directly traced to the 
music. Being the expression of the 
heart it transcends at times the spoken 
word. Given then, a lofty, dignified 
service of music in our churches and 
what is said in the pulpit will little 
matter. At the beginning of creation, 
“the morning stars sang together,” 
and at the end of created things there 
will be the “Song of Moses and the 
Lamb.” 


MISSOURI CHAPTER. 

Charles M. Courboin gave a recital un- 
der the auspices of the Missouri chapter 
Feb. 7 on the large new Kimball organ 
in the Westminster Presbyter:an Church. 
Mr. Courboin was’ enthusiastically  re- 
ceived. His program included: Concert 
Overture, Maitland; Serenade, Grasse; 
Allegretto, deBoeck; Passacaglia, Bach; 
“Invocation,’” Mailly; Chorale No. 3, 
Franck; Sketch No. 4, Schumann; ‘‘The 
Bells of St. Anne de Beaupre,’’ Russell; 
“Chinoiserie,”" Swinnen; ‘‘Marche Hero- 
ique,’”’ Saint-Saens. 

Walter Wismar gave an interesting 
“chorale concert” in playing the thirtieth 
recital of the Missouri chapter at Holy 
Cross Lutheran Church, St. Louis, Sun- 
day afternoon, Jan. 28. .The choir of the 
church assisted in the rendition of a 
number of the famous German chorales. 
Mr. Wismar played organ selections based 
on famous chorales by Guilmant, Pfret- 
schner, Karg-Elert, Voleckmar, Schu- 
mann and Radecke. This was the fourth 
and last recital of the chapter for the 
season. 


INDIANA CHAPTER. 

Following the business meeting Feb. 
11, Miss Elsie MacGregor, organist of the 
Memorial Presbyterian Church, Indian- 
apolis, played the following program: 
“Sonata Romantica,’’ Pietro Yon; “Clair 
de Lune,”’ Karg-Elert; Caprice, Cuthbert- 
Harris; ‘‘A Shepherd’s Evening Prayer,” 
George Nevin; ‘Piece _Heroique,’”’ Cesar 
Franck. Miss MacGregor was assisted by 
Mrs. F. Nelson, contralto soloist of 
the Memorial Presbyterian Church, who 
rendered the following: “O Rest in the 
Lord,’’ from “Elijah,’’ Mendelssohn, and 
“Gae to Sleep,” William Arms Fisher. 





EASTERN OKLAHOMA. 

The third of the series of organ recitals 
sponsored by the chapter was given at 
the Centenary M. E. Church, Tulsa, Sun- 
day afternoon, Feb, 4. The program was 
played by Miss Esther Handley, assisted 
by the Laughton Quintet and Miss Ruth 
Gordon, soprano. Miss Handley gave the 
following organ numbers: Vesper Hymn, 
Truette; Reverie in D flat, St. Clair; Fan- 
tasie, ““My Old Kentucky Home,’’ Lord; 
“Oh, the Lilting Springtime,’’ Stebbins; 
“Wind and the Grass,’’ Gaul; Fanfare, 
Lemmens. 

On the evening of Feb. 5 the chapter 
held its regular meeting of the month at 
the Terrace Inn. Following dinner and 
the usual routine of business, Mrs. Loy 
Wilson read a review of the address on 
“The Organ Recital and Its Possibilities 
from the Publisher’s Standpoint.” This 
's the address given before the New Eng- 
land chapter by B. M. Davison of Boston 
and published in The Diapason. A round 
table talk followed on American com- 
posers and their works. Out of town 
members present were John M. Truby 
and Oliver H. Kleinschmidt, sub-dean of 
the chapter, both of Bartlesville. 

The fourth recital was given at Trinity 
Episcopal Church, Feb. 11. For this ,oc- 
casion Mrs. Marie M. Hine, organist and 
choir director, presented the combined 
choirs of the church, adult, boys’ and 
mixed quartet, in a splendid rendition of 
her own cantata, “‘Christ Triumphant,” 
this cantata being one of three which 
Mrs. Hine has composed. 


WEST TENNESSEE CHAPTER. 


The West Tennessee chapter held its 
regular evening meeting at the McLemore 
Avenue Presbyterian Church, Memphis, 
Tuesday evening, Jan. 16. The members 
of the chapter were the guests of the 
choral guild of the church, of which Mrs. 
O. F. Soderstrom is organist and direc- 
tor. A short business session was held, 
presided over by Mrs. Soderstrom, the 
dean. Announcement was made of a 
guild service Sunday afternoon, Feb. 18, 
in the Linden Avenue Christian Church, 
and plans were discussed for the chapter 
recital to be given immediately after the 
Easter holidays at St. John’s Methodist 
Church. 

At the close of the business session a 
delicious two-course menu was served at 
a long banquet table decorated in a spring 
motif. An interesting program had been 
arranged. Mrs. C. C. MeCaskell, presi- 
dent of the choral guild, welcomed the 
guests and Leonard Brabee, sub-dean, 
responded on behalf of the organists. A 
musical program included an aria from 
“Carmen” and “The Little House,” Mrs. 
Clyde Park; songs by von Fielitz by Wal- 
ter Moore, and selections by the Des Ar- 
tists Concert Quartet. 


NEBRASKA CHAPTER. 

A musical service under chapter aus- 
pices was held Sunday afternoon, Feb. 4, 
at Trinity Cathedral, the combined choirs 
of the cathedral and of the First Baptist 
Church, seventy voices, taking part. Ben 
Stanley of Trinity conducted, with Henry 
W. Thornton at the organ. The musical 
numbers in the service included: An- 
them, “O Come, Let Us Worship,’ Men- 
delssohn; Gloria Patri, Magnificat and 
Nune Dimitis in G, Macfarlane; Quartet, 
“Save Us, O Lord,” Bairstow; Sanctus, 
Gounod; Organ, Largo (‘“‘New World” 
Symphony), Dvorak; Anthem, “The 
Heavens Are Telling,’’ Haydn. 
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RECITAL PROGRAM 


Ralph Kinder, Philadelphia, Pa.—Mr. 
Kinder gave his annual series of recitals 
on the Saturday afternoons in January at 
the Church of the Holy Trinity and as 
usual had large audiences, drawn from 
all parts of Philadelphia. His final pro- 
gram of the series was the 899th given 
by Mr. Kinder in Holy Trinity Church. 
The progr ams of the four recitals follow: 

Jan. "Marche Russe,” Schminke; 
“Gendoliera,’ ’ Goss-Custard; Fugue i 
major, Guilmant; Nocturne in E 
Chopin; Ceneerto in F major, Handel; 
“Will o’ the Wisp,’’ Nevin; “A Summer 
Morning,’’ Kinder. 

Jan. 13—‘‘Exsultemus,’’ Kinder; ‘‘The 
Question” and ‘‘The Answer,’’ Wolsten- 
hoime; Sonata in D flat, No. 12 (Fantasia, 
Pastorale}, Rheinberger; ‘‘Etude Sym- 
phonique,”’ Bossi; ‘‘Piigrims’ Chorus,’”’ 
Wagener; ‘‘Angelus,’’ Massenet. 

Jan. 20- —Offertoire in C minor, 
“In Moonlight,’’ Kinder; Allegro con 
grazia (from “Symphony ‘ Pathetique’’), 
Tschaikowsky; Berceuse, Godard; Im- 
promptu in G major, Wolstenholme; 
“Chanson d’Ete,” Lemare: “By the Fire- 
light,”’ Mrs. W. D. Pallatt. 

Jan. 27—Toccata in F major, 
Aubade, Johnson; Nocturne and 
(from ‘‘Midsummer  Nieht’s 
Mendelssohn; Allegro vivace (from 
phony No. 1), Vierne; “Evening Chimes, 


Grison; 


Bach; 
Scherzo 
Dream’’), 
Sym- 


” 


Wheeldon; Concert Overture in G major 
(new), Kinder. 

Edwin Arthur Kraft. F. A. G. O., Cleve- 
land, Ohio—Mr. Kraft’s program’ in his 
recital at Trinity Cathedral Jan. 22 was 
as follows: Prelude and Fugue in C 
minor, Bach; Air from Suite in TD. Bach; 
Minuet, C. P. E. Bach; “Suite Gothique,” 
Boellmann; Largo from ‘‘New World” 
Symphony, Dvorak: ‘‘Souvenir,’’ Sumner 
Salter; Prelude, Samazueilh; ‘Romance 
sans Parodles.”’ Bonnet; Parting March 
from ‘Lenore’ Symphony, Raff. 

Palmer Christian, Chicago—Mr. Chris- 
tian gave a recital on the large new 
Estey organ in the “Schoolhouse”’ of the 


National Cash Register Company at Day- 
ton, Ohio, Feb. 11, and was heard by a 
delighted audience made up of prominent 
Dayton people and the officers and em- 
ployes of the company. His program 
consisied of the following: Concert Over- 


ture in C major, Hollins: Intermezzo, 
Hollins; Scherzo-Caprice. Ward: ‘‘Marche 
Militaire,’”’ Schubert; ‘Piece Heroique,”’ 
Franck; “Kamennoi-Ostrow,” Rubin- 
stein; Toccata, Le Froid de Méreaux; 
Symphonic Poem, ‘“Finlandia,”’ Sibelius; 
Pilgrims’ Chorus,” “To the Evening 
Star” and March (‘‘Tannhiiuser’’), Wag- 
ner. 


Roilo F. Maitland, F. A. G. O., Philadel- 
phia, Pa.—Mr. Maitland played the open- 
ing recital on the three-manual Austin 
in the Church of the Redeemer, Paterson, 


N. J., on Jan. 4. Folk: owing was the pro- 
gram: Overture,-‘‘A Midsummer Night’s 
Dream.”’ Mendelssohn; Serenade, Kinder; 
Passacaglia, Bach; Canzonetta, S. Mar- 
guerite Maitland; Improvisation on Fa- 
miliar Airs, showing the resources of the 
instrument; Caprice, ‘“‘The Brook,’’ De- 
thier; ‘‘“Gesu Bambino,’ Yon; Spinning 
Song, Mendelssohn; Scherzo from Seventh 
Symphony, Beethoven; ‘Liebestraum,” 
No. 3, Liszt: ‘Marche Slav,” Tschai- 
kowsky. 

On Jan. 23 Mr. Maitland played the 
following at Messiah Lutheran Church, 
Harrisburg, Pa.: Overture, “A Midsum- 
mer Night’s Dream,” Mendelssohn; 
Serenade, Kinder: Passacaglia. Bach; 
Canzonetta, S. Marguerite Maitland; 
“Piece Heroique,’’ Franck; Cavrice, ‘‘The 
Brook.”’ Dethier; ‘‘Gesu Bambino,’ Yon; 
Spinning Song, Mendelssohn; ‘‘Cherubs 
at Play” (new, dedicated to Mr. Mait- 
land), Frances McCollin; ‘“Liebestraum,” 
No. 3, Liszt; Concert Overture in A, 
Maitland. 


The following numbers were played by 
Mr. Maitland in connection with the com- 
mencement exercises of the Philadelphia 
High School for Girls, held at Central 
High School Jan. 30: Overture, ‘‘Semi- 
ramide,”’ Rossini; ‘‘Badinage,’’ Herbert; 
“Extase,’’ Ganne; Southern. Rhapsody, 
Hosmer: ‘‘Cherubs at Play,’’ Frances Mc- 
Collin: March, “Carnavalesque.”’ Friml. 

At the commencement of the Central 
High School, Feb. 12, Mr. Maitland played 


the following: Concert Overture. Rogers: 
Mz rch, from Piano Duets. D. D. Wood; 
“Dreams,’ Stoughton; Excerpts from 
“Carmen,” Bizet; ‘‘Liebestraum,’’ No. 3, 
Liszt; tChbawlserie,” Swinnen; March, 
“Lorraine,’’ Ganne. 


J. Lewis Browne, Chicago—Dr. Browne 
gave the following program in his recital 
for the Tuesday Morning Musical Club of 
Urbana-Champaign at the University of 
Illinois Auditorium Feb. 20: “Gaudeamus 
Igitur” (MS), ‘‘Fervore’’ (from “Tre Mo- 
menti Francescani”’) (MS), and ‘‘Dafne e 
Cloe’”’ (MS), M. Enrico Bossi; ‘Scherzo 
al yr (MS) and “Contrasts,” J. 
Lewis Browne; Andante from an Or- 
chestral Suite (paraphrased) (MS), Arthur 
Bird; ‘“‘“Hymnus,” A. Von Fielitz; Andan- 
tino (from the transcription for piano by 
Fritz Kreisler), Padre Martini; Minuet, 
Handel; Fuga Cromatica (from Sonata 
No. A minor, Op. 98). Josef Rhein- 
berger; Largo e Finale from Sonata in 
G major (MS), J. Lewis Browne; extem- 
porization on a given theme. 


Max G. Miranda, Beloit, Wis.—Mr. 
Miranda of Beloit College, assisted by 
Mrs. Miranda, soprano, gave the program 
at the First Methodist community after- 
noon in Aurora, Ill, Jan. 7. Mr. Miran- 
da’s organ selections included: ‘Toccata 
and Fugue in D minor. Bach; Adagio 
from Son: ata Romantica, Yon; ‘Variations 
de Concert,’’ Bonnet; Organ and Piano, 


Adagio from ‘Concerto Gregoriano,” Yon 


(Orchestral accompaniment on piano by 














Mrs. Miranda); Allegro con fuoco (Son- 
ata 3), Guilmant; Meditation, Sturges; 
Fountain Revery, Fletcher; ‘‘Au ou- 
vent,” Borodin; Concert Caprice, Turner; 
Toceata in F (Symphony 5), Widor. 
Lynnwood Farnam, ‘New York City— 
The programs given by Mr. Farnam in 
his Monday evening recitals at the 
Church of the Holy Communion in Feb- 


ruary were as follows: 
5—Chorale No. 2, 
“Toccata per L’ Elevazione,” 
Frescobaldi; ‘‘The Holy Night,’”’ Malling; 
Psalm-Prelude No. 3, in C minor, Herbert 
Howells; Scherzo in E, Gigout; Selection 
from ‘‘Les Heures Bourguignonnes,”’ Ja- 
cob; ‘Marche Heroique,’’ Saint-Saens. 
Feb. 12—Symphony No. 8, in B, Widor; 
“Drifting Clouds,” d’Antalffy; ‘‘Panto- 
mime,” Jepson; Idylle from Fourteenth 
Sonata, Rheinberger; ‘‘Divertissement,”’ 
Vierne. 
Feb. 
Dupre; 


in B minor, 


Maris, Stella,” 
Sonata ‘No. 


19-—Toccata on ‘‘Ave 

Carillon,” Sowerby; 
2, in C minor, Mark Andrews; ‘‘The En- 
chanted Forest,’’ Stoughton; ‘‘Plegaria’’ 
(Prayer), Torres; ‘From God Will I Not 
Turn” (Chorale Prelude in F minor), 
Bach; ‘Petite Pastorale,’”’ Ravel; Finale 
in B flat, Franck. 

Feb. 26—Fantasie 
Chorale Improvisation on 
sand Tongues to_ Sing,’ Karg-Elert; 
Scherzetto, Vierne; Andante, Saint-Saens; 
Fantasia and Fugue on ‘“‘Ad Nos, ad Salu- 
tarem Undam,”’ Lizt. 

Dr. Herbert A. Fricker, 
Cc. O., Toronto, Ont.—-Dr. 
the 
vocation hall, University of Toronto, 
afternoon of Jan. 16: Choral Song and 
Fugue, Wesley; Chorale Preludes 6 and 
- Op. 122, Brahms; Allegro agitato and 

‘antilene from Sonata in D minor, Rhein- 
en Sketch in C, Schumann; ‘‘Ro- 
coco,”’ Palmgren: Lullaby, Kjerulf; Mote 
perpetuo and Intermezzo, J. Edgar Ford; 
“Legend of St. Francis d’Assisse,’’ Liszt; 
Concert Overture in C minor, Fricker. 

Charles Heinroth, Pittsburgh, Pa.—Dr. 
Heinroth gave the following program in a 
recital at St. John’s Episcopal Church, 


in A; Boellmann; 
KY for a Thou- 


M. A., F. R. 
Fricker gave 


the 


Youngstown, Ohio, Jan. 29: Overture to 
“Tannhiiuser,”’ Wagner; Evensong, Mar- 
tin; Andante’ from Symphony in D, 
Haydn; Symphonic Poem, ‘‘Finlandia,” 
Sibelius; Nocturne in A _ flat, Ferrata; 
“L/Organo Primitivo,’’ Yon; Fugue in D 
major. Bach; “A Song of India,’’ Rimsky- 
Korsakoff: Farandole from “L’ Arle- 


sienne”’ Suite, Bizet. 


Alexander Russell, Mus. D., Princeton, 


N. J.—In his recitals Sunday afternoons 
in Procter Hall at Princeton University, 
Dr. Russell gave these programs in Jan- 
uary: 

Jan. 14—‘‘Ave Maria,’’ Arkadelt; Cho- 
rale Preludes (‘Our Father Who Art in 


Heaven” and ‘‘The Old Year Is Gone’’), 
Bach; Cantilene Pastorale and ‘‘Marche 
Funebre et Chant Seraphique,’’ Guil- 
mant; Andantino, Franck; Prelude to 
“Lohengrin,’’ Wagner: Melody in E ma- 
jor, Rachmaninoff; ‘‘In.Paradisum” and 
“Fiat Lux.”’ Dubois. 

Jan. 28—Prelude to ‘The Deluge,” 
Saint-Saens; Prelude and Fugue in 
minor, Bach; “On Wings of Song,’’ Men- 


detssohn; First Suite. in E minor, Borow- 


ski; Nocturne in G minor, Chopin; ‘Song 
of the Volga Boatmen,” Russian Folk 
Song; Chorale in E major, Jongen. 


Charles A. H. Pearson, Pittsburgh, Pa. 
—Because of the illness of Dr. Caspar P. 
Koch, the following recitals were played 
at North Side Carnegie music hall by 
Mr. Pearson, organist and choir director 
of the Second U. P. Church, Wilkinsburg, 
and assistant organist of the Third Pres- 
byterian Church, Pittsburgh: 

Feb. 11—‘‘Variations de Concert,’’ Bon- 
net; Fountain Reverie, Fletcher; ‘L’Or- 
gano Primitivo,’’ Yon; Allegro Vivace 
from Fifth Symphony, Widor; ‘‘Romance 
sans Paroles,’’ Bonnet; Toccata in F ma- 
jor, Bach; Toccata from Fifth Symphony, 
Widor. 


Feb. 18—‘‘Marche Triomphale,” Karg- 
Elert; Madrigal, Simonetti; Gavotte from 
Twelfth Sonata, Martini; Meditation from 
First Symphony, Widor; Berceuse in G 
major, Kinder; Fantasia and Fugue _ in 
G minor, Bach; Londonderry Air, Old 
Jrish: Largo from ‘‘Xerxes,’’ Handel; 
March from ‘‘Athalie,’’ Mendelssohn. 

Elsie MacGregor, Indianapolis. .Ind.— 


Miss MacGregor, organist of che Memorial 
Presbyterian Church, gives a special re- 
cital each Sunday evening during Lent. 
The first program was played Feb. 25 
and the final one will come on Easter 
night, April 1. Following are the pro- 


; 25—‘‘Fantaisie Symphonique,” 
Cole; ‘The Hour of Devotion,’ Bossi; 
Madrigal, Simonetti; Magnificat in D mi- 
nor, Lemaigre. : 

March 4—Chorale in A minor, Franck; 
“Litany,’”’ Schubert; Fugue on the Kyrie, 


Couperin; ‘‘Adoration,’’ Borowski. 

March tae Maria,’’ No. 2, Bossi; 
“Absolution,” Guilmant; “La Nuit,” 
Karg-Elert; ‘‘Hosannah,’’ Dubois. 


March 18—Introduction and Passacaglia, 
Reger; ‘Ave Maria.’ Arkadelt; ‘‘Tollite 
Hostias,” Saint-Saens; Chorale, ‘‘From 
God I Ne’er Will Turn,” Buxtehude. 

March 25, Palm Sunday—“‘Variations de 
Concert,” Bonnet; “Gethsemane.” Fry- 
singer: “Consolation,”’ Mendelssohn; 
Good Friday Music (‘‘Parsifal’’), Wagner. 


April 1—“‘Thanks Be to God” (“Eli- 
jah’), Mendelssohn; “Resurrection Morn,” 
Frysinger; “Ricercare,” Palestrina; Hal- 


lelujah Chorus (‘‘Mount of Olives’’), Bee- 
thoven; Triumphal March, Buck. 
Warren D. Allen, Stanford University, 
Cal.—Mr. Allen’s programs for the win- 
ter quarter at the Memorial Church ot 


following program in a recital at con- }. 





Stanford University have included the 
following: 
Jan. 7—Fantasie in D flat, Saint-Saens; 


Minuet ‘in C major (from the ‘Jupiter’ 
Symphony), Mozart; “Sketch of the 
Steppes of Central Asia’ (arranged for 
organ by Warren D. Allen), Borodin; 
Two Chorale Preludes (‘Das Alte Jahr 


bo aia Ist’? and “In Dir Ist Freude’’), 
ach. 

Jan. 11—Fugue in E flat (St. Ann’s), 
Bach; Menuet from Fourth Symphony, 
Vierne; Prayer in F major, Guilmant; 
“Ariel” and Concert Variations, Bonnet. 

Jan. 14—Sonata in the Style of Handei, 


Wolstenholme; ‘‘Music of the Spheres,” 
Rubinstein; Two Excerpts from ‘Tann- 
hiiuser” (‘‘Evening Star’? and March and 
Chorus), Wagner. 

Jan. 18—Sketch in F minor, Schumann; 
Canon in B major, Schumann; Prelude in 
LD minor, Clerambault; 
(“Liebster Jesu, Wir Sind Hier’’), Bach; 
Toceata from Fifth Symphony, Widor. 

Jan. 21—Hallelujah Chorus from ‘‘The 
Messiah,”’ Handel; Revery, T. Tertius 
Noble; Scherzo from Fifth Sonata, Guil- 
mant; “The Pilgrim’s Progress’ (Part 
12, “The Celestial City’’), Ernest Austin. 

Jan. 28—Sonata in A major, No. 3, 
Mendelssohn; Berceuse, Vierne; Inter- 
mezzo from the Suite, ‘‘L’Arlesienne,’’ 
Bizet; “Marche Heroique,’’ Saint-Saens. 

Feb. 1—‘‘Toccata Avanti la Messa,”’ 
“Toceata per L’Elevazione,’’ and ‘‘Can- 
zona Post il Communio,’” Frescobaldi; 
“Ave Maria,’ Schubert; Sonata in E 
minor, No. 1, Rogers. 

Frederick N. Shackley, Melrose, Mass. 

-At a musical service in the First Bap- 
tist Church Sunday evening, Feb. 4, Mr. 
Shackley played as follows: Grand Aria, 
Demarest: ‘At Eventide,’ F.-N. Shack- 





ley; Prelude to ‘‘Parsifal,’’ Wagner; Sere- 
nade, Widor; Fantasie, Demarest; Pasto- 
rale, Op. 26, Guilmant. 


Charles F. Hansen, Indianapolis, Ind.— 
Mr. Hansen gave a recital at St. John’s 
Lutheran Chureh, Mount Pulaski, IIL, 
on a new Wicks organ, Jan. 30, presenting 
the following program: ‘‘Marche Pontifi- 
calle,’ Tombelle; Gavotte in F major, 
Roeckel; Short Prelude and Fugue in F, 
gach; Largo from “New World’. Sym- 
phony, Dvorak; Sketches of the City, 
Nevin; ‘‘Marche Nuptiale,”’ Guilmant; 
Melody in G major, West; ‘Fragrant 
Breezes,’”’ Jensen; Fantasie on ‘Faust,’ 
Gouned; ‘‘Marche Militaire.’’ Schubert. 

Mrs. Lillian Arkell Rixford, Cincinnati, 
Ohio—Mrs. Rixford gave the following 
numbers in a recital at the Odeon Feb. 
12: Sonata in D minor, T. A. Van Eyken; 
Prelude in D minor, Clerambault; Lon- 
donderry Air (‘‘Farewell to Cucullain’’), 
Coleman; Fugue in G, Krebs; Variations 
on “Silent Night, Holy Night,’ Harker; 
Toceata in D, Rene L. Becker; ‘‘Dawn,” 
Jenkins; Scherzo in D minor, Faulkes; 
Evensong (by request), Martin; Chorale 
in A minor, Franck 

Charles Galloway, St. Louis, Mo.—Mr. 
Galloway gave this program at Washing- 
ton University on the afternoon of Jan. 
21: Prelude and Fugue in G minor, Bach; 
Elegy, T. Tertius Noble; ‘‘Rejoice, Ye 
Pure in Heart,’ Leo Sowerby; Improvisa- 
tion-Caprice, Jongen; March (from Suite 
No. 1), James H. Rogers; ‘Procession 
Indienne,’’ Kroeger. 

In his recital at Washington University 
Sunday afternoon, Feb. 18, Mr. Galloway 
played thig. program: Concert Overture 
in C minor, Hollins: Choral Fantasia on 
‘“Heinlein,’’ James E. Wallace; Sonata in 
F minor, No. 7. Rheinberger: “Invoca- 
tion,’ Mailly; ‘‘Piece Heroique,’’ Franck. 


George Henry Day, F. A. G. O., Wil- 


mington. Del.—At a recital by Mr. Day 
in St. John’s Church the afternoon of 
Jan. 21 for the Near East relief, the of- 


fering was $540. The church was packed 


to hear Mr. Day. His program was as 
follows: Symphonic Tone Poem, “Yin- 


landia,’’ Sibelius; Intermezzo, Wheeldon; 
“Forest Murmurs,’’ Wagner; ‘‘March of 
the Magi Kings,’ Noel, “In Paradisum,”’ 
and ‘‘Triumphal March,’’ Dubois; “Songs 
in the - Night,’ Spinney; ‘Monastery 
3ells.”.. ‘'efebure-Wely; Symphony in 
minor (Finale), Guilmant. 

Julian Williams, Huntington, W. Va.— 
Mr. Williams, who recently assumed the 
position of organist and director of music 
at the First Presbyterian Church, began 
his series of monthly choral works Jan. 
28 with a performance of George B, Nev- 
in’s “Crown of Life.’? Mr. Williams’ sec- 
ond recital of the season included the fol- 
lowing numbers: Theme (Varied) in E. 
Faulkes; Minuet. Lully: ‘Song of India,’ 
Rimsky-Korsakoff; Gavotte, Martini; 
“Marche Funebre et Chant Seraphique,”’ 
Guilmant: Largo. Handel; Fugue in D 
major. Bach; ‘Primitive Organ,’’ Yon; 
“To a Wild Rose,’’ MacDowell; Allegro 
(Sixth Symphony), Widor. 

Mr. Williams’ third recital included the 
following: ‘Suite Gothique.’’ Boellmann; 
“En Bateau.’’ Debussy; Allegretto, Wol- 
stenholme; Chorale in ‘A minor, Franck; 
“The Bells of St. Anne de Beaupre,’’ Rus- 
sell: ‘‘Echo.’’ Yon; “O Man, Bemoan Thy 
Fearful Sin,’ Bach: Allegro Vivace and 
Finale (First Symphony), Vierne. 

Mr. Williams has enjoyed large and en- 
thusiastic audiences at each of his re- 
citals, and will continue his series through 


June. The next choral work to be given 
will be Matthew’s ‘‘Life Everlasting.” 


Andrew J. Baird, A. A. G. O., Pough- 
keepsie, N. Y.—The inaugural recital on 
the three-manual Austin organ in the 
Reformed Church. the scheme for which 
was drawn by Mr. Baird and Herbert 
Brown of the Austin Company. was 
plaved before a large audience Jan. 25 


and. will be followed by monthly re- 
j 


Chorale Prelude | 





a 
citals. The program was as _ follows: 
Concert Overture in C minor, Hollins; 


Pastorale, Dubois; Largo, Handel; Foun- 
tain Reverie, Fletcher; Chromatic Fan- 


tasy, Thiele; “Evening Bells and Cradle 
Song,’’ Macfarlane; ‘‘Will o’ the Wisp,” 
Nevin; ‘Finlandia,’’ Sibelius. 

ee Steuterman, F. A. G. O., Mem- 
phis, enn.—Mr. Steuterman gave the 
following program at Calvary Episcopal 
Church on the afternoon of Feb. 18: Pas- 


toral Sonata, Op. 88, Rheinberger; Au- 
tumn Song, Gretchaninoff; Cradle Song, 
Gretchaninoff; Prelude on the Chorale “In 
Thee Is Gladness,” Bach; Prelude on the 
Chorale “O Sacred Head, Once Wound- 
ed,”” Bach; “In Springtime’ (Caprice), 
Kinder; “In the Garden,”’ Goodwin; ee 
ture to “Die Moimersinger, 2 Wagn 
Serenade, Schubert; Cr lebestenamn.”* 
Liszt; ‘Marche Slav,” Tschaikowsky. 
Carl F. Mueller, Milwaukee, Wis.—In 
his recital at the Grand Avenue Congre- 
gational Church the afternoon of Feb. 11 
Mr. Mueller played: Concert Overture in 
K flat, Faulkes; Pastoral Souvenir, Dig- 
gle; Chorale in A minor, Franck; “In 
Moonlight,’’ Kinder; “The Magic Harp,’ 
Meale; ‘‘Harmonies du Soir,’’ Karg-Elert. 
Mr. Mueller gave this program Jan. 28 
at the Scottish Rite Cathedral: Concert 
Overture in A, Maitland; ‘tO Dry Those 
Tears,’ Del Riego-Lucas; Variations on 
Pleyel’s Hymn, Charles W._ Gerrish; 
“L’Arlequin,’’? Gordon Balch Nevin; An- 
dante Cantabile from Fourth Symphony, 


Widor; Chorale and Minuet Gothique 
from ‘‘Suite Gothique,’’ Boellmann; ‘‘Ju- 
bilate Amen,” Kinder. 


Harold F. Schwab, Boston, Mass.—Mr. 
Schwab, of the class of 1922, gave the 
following program in a recital at Jordan 
Hall, New England Conservatory of Mu- 
sic, Feb. 8: Concert Piece in C minor, 
Thiele; Third Trio Sonata in D minor 
(Adagio e dolce and Presto), Bach; Sym- 
phony No. 1, in G minor, Lemare; Two 
Short Sketches (‘‘Matins’’ and Evensong), 
Faulkes; Prelude and Fugue in E flat 
major, Saint-Saens; Symphony No. 4 
(Menuet), Vierne; Sonata No. 1, in F 
minor (Andante Recitando and Allegro 
Assai Vivace), Mendelssohn. 

John Winter Thompson, Galesburg, Ill. 
—In a recital Feb. 6 at the First Meth- 
odist Church of Farmington, IIL, Mr. 
Thompson of Knox College played: Toc- 
cata and Fugue in D minor, Bach; ‘A 
Song of Sorrow,’’ Gordon B. Nevin; “A 
Song of Consolation,’’ Cole; Romance in 
A flat (Dedicated to Mr. Thompson), 
Hugo Goodwin; Cantilena, G. W. Steb- 
bins; Romance, John Winter Thompson; 
Funeral March and Seraphic Song, — 
mant; Cantilena (Dedicated to 
Thompson), Carl McKinley; Meditation, 
Sturges; Concert Variations, Bonnet. 

At Central Church, Galesburg, Feb. 9, 
Professor Thompson played this program: 
Sonata in A major (First movement), 
Mendelssohn; ‘‘The Death of Ase,’”’ Grieg; 
Cantilena, G. W. Stebbins; Romance, 
Thompson; Finale (First Organ Sym- 
phony), Vierne; Andante Cantabile (Fifth 
Symphony), Tschaikowsky. 

Ernest Prang Stamm, St. Louis, Mo.— 
Mr. Stamm is giving weekly vesper re- 
citals on Thursday at the Second Pres- 
byterian Church, on the new Hillgreen, 
Lane & Co. fourgmanual organ, and re- 
cent programs have included these: 

Feb. 1—Concert Overture in E flat, 
Fauikes; Sketches of the City, Nevin; 
Berceuse, Read; ‘‘Christmas in _ Sicily,” 
Yon; Barcarolle, Diggle; ‘““Grand Choeur,”’ 
Rogers. 

Feb. 8—RMapsody, Silver; Pastorale. 
Franck; ‘‘Piece Heroique,’’ Franck; “A 
Shepherda’s Tale,’’ Gillette; “Evening 
Chimes,’’ Wheeldon; “on Moszkow- 
ski; ie oe Chorus, Wagn 

Feb. 15—Third Sonata ~ E. Becker; 
Russian Boatmen’s Song on the River 
Volga, arranged by Eddy; Andantino, Le- 
mare; Fountain Reverie, Fletcher; ‘‘Grand 
Choeur Dialogue,” Gigout. 

Frederic B. Stiven, Mus. B., A. A. G. O., 
Urbana, III. —_Professor Stiven’s program 
at the University of Illinois Auditorium 
Feb. 18 was as follows: “Marche Tri- 
omphale,’’ Dubois; “In Paradisum,” Du- 
bois; Chorale No. 2 in B minor, Franck; 
“Danse des Mirlitons, Tschaikowsky ; 
“The Question” and “The Answer,” — 
stenholme; ‘‘Con Grazia,’’ George W. 
drews; “Meditation a Sainte Clotilde” 
James. 


Walter Peck Stanley, New York City.— 
Mr. Stanley gave this program Sunday 
afternoon, Jan. 28, at the Brooklyn In- 
stitute of Arts and Sciences: Gothic 
Suite. Roéllmann; ‘‘Epithalamium,’’ Wood- 
man; ‘‘Song of India,’?’ Rimsky-Korsakoff; 
Grand March from ‘‘Rienzi,” Wagner; 
Andante, from Symphony No. 6, Tschai- 
kowsky; Toccata from Fifth Symphony, 
Widor. 

George L. Nichols, Chicago—Mr.. Nich- 
ols gives a brief recital every Wednesday 
evening during Lent preceding a sermon 
at the Wellington Avenue Congregational 
Church. His February selections includ- 
ed: Fantasie and Pastorale from Sonata 
in ID flat, Rheinberger; ‘‘St. Anne’? Fugue 
in E flat, Bach; Second Romance in- D 
flat, Lemare; Intermezzo (MS), George 
Leland Nichols; ‘‘Finlandia,’’ Sibelius: 
“Romance sans Paroles,’’ Bonnet; Toc- 
cata in G, Dubois. 

In March he will play: 

March 7—‘Doric” Toccata in D minor, 
Bach; Intermezzo, Dethier; Fire Music 
from ‘Die Walktire,” Wagner. 

March 14—Triumphal March from 
“Sigurd Jorsalfar,’’ Grieg; ‘‘May Night,” 
Palmgren; Finale, Second Symphony, 
Widor. 

March 21—Prelude in B minor, Bach; 
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Scherzo in G minor, Bossi; ‘‘Gethsem- 
ane,”’ Malling. 

Guy C. Filkins, Detroit, Mich.—A_novel 
program consisting of works by Detroit 
composers was given by Mr. Filkins at 
the Central Methodist Church Feb. 23, as 
follows: Festival March, L. L. Renwick; 
‘Blegy’ (First public performance), A. 
B. Tyler; Spring Song, F. L. York; ‘Song 
of the Canyon,” William Fishwick; Al- 
legretto, Thomas Chilvers; “Vox An- 
gelica,” C. W. Henrich; Capriccio, J. L. 
Edwards; Triumphal March, F. Wrigley. 

The final recital of the series by Mr. 
Filkins will be played March 16, when 
the program will be as follows: Prelude 
in C sharp minor, Rachmaninoff; Minuet 
in G, Beethoven; ‘“‘By the Waters of 
Babylon,” Stoughton; Rhapsody, Silver; 
Largo (“New World” Symphony), 
Dvorak; ‘‘La Concertina,’’ Yon; ‘‘Cathe- 
dral Shadows,”’ Mason; ‘‘Pilgrims’ Cho- 
rus,” (‘“Tannhiiuser’’), Wagner. 

Miss Bertha Kleckner, Sioux City, lowa 
—Miss Kleckner gave one of a series of 
recitals by members of the Western Iowa 
chapter, A. G. O., in the First Congrega- 


tional Church of Sioux City Sunday 
afternoon. Feb. 11. Her program. in- 
cluded: ‘Entree du Cortege,’’ Dubois; 


“Benediction Nuptiale,’’. Dubois; Prelude 


in B minor, Bach; Sonata_in E minor, 
Rogers; Cradle Song, Gretchaninoff: 


Spring Song, Lemare; Cantilena, McKin- 
ley; “A Song of the Night,’’ Wilkes; ‘‘Ex- 
ultate Deo,’’ Loud. 

Earl P. Morgan, Milwaukee, Wis.—Mr. 
Morgan gave the following program in a 
recital under the auspices of the Wis- 
consin chapter, A. G. O.,-at St. Paul’s 
Episcopal Church on the afternoon of 
Feb. 18: “Grand Piece Symphonique,” 
Franck; Scherzo in E major, Gigout; 
“Shepherd's Song’ (From ‘‘Les Heures 
Bourguignonnes’’), Georges Jacob; “Chant 
Pastoral,’’ Dubois; ‘“‘Romance sans Pa- 
roles,’ Bonnet; Pastorale (First Sym- 
phony), Vierne; Allegro Vivace (Fifth 
Symphony), Widor. 

Mr. Morgan is giving recitals at 4:45 
p. m. every Monday in Lent. His Feb- 
ruary programs were: 

Feb. 19—‘‘Fantasietta avec Variations,” 
Dubois; Pastorale, Foote; Prelude, Fugue 
and Variation, Franck; ‘‘Priere,”’ Jongen; 
Revery (D flat), Bonnet; Finale (First 
Symphony), Vierne. 

Feb. 26—Chorale in E major, Franck; 
“Ronde Francaise,’’ Boellmann; Pastorale 
in A minor, Vierne; Cantabile (Seventh 
Sonata), Guilmant; ‘‘Benediction Nup- 
tiale,”’’ Saint-Saens; Allegro (First Sym- 
phony), Maquaire. 

Carl Rupprecht, Chicago—Mr. Rup- 
precht gave this program at the Univer- 
sity of Illinois Auditorium Jan. 28: Son- 
ata, No. 2, James H. Rogers; Larghetto, 
Wesley; Fugue in C, Buxtehude; Concert 
Variations on “America,’’ Flagler; ‘‘Medi- 
tation Serieuse,’’ Rupprecht; ‘‘Romance 
sans Paroles,’’ Bonnet; Concert Study 
No. 2 (For the pedals), Yon. 

Lucien E. Becker, F. A. G. O., Port- 
land, Ore.—In his semi-monthly recital 
at Trinity Episcopal Church Feb. 4 in 
the evening Mr. Becker played: ‘‘Echoes 
of Spring,’’ Friml; ‘‘Hymn of Glory,” 
Yon; Andante from Symphony 5, 
Tschaikowsky; Prelude and Fugue in D 
major, Bach; ‘‘Kamennoi-Ostrow,”” Ru- 
binstein. 

The program for his lecture-recital at 


Reed College Feb. 13 follows: ‘‘Sortie 
Solennelle,’’ Rene Louis Becker; ‘Indian 
Summer Idyl,’’ Edgar Belmont Smith; 
“The Minster Bells,’’ Herbert . Arthur 


Wheeldon; ‘‘Nightingale and the Rose,” 
Saint-Saens; ‘“‘Les Preludes” (Arranged 
by Edwin Grasse), Liszt. 

Charles M. Courboin, Philadciphia—In 
his recital at Wesley M. BE. Church, Min- 
neapolis, Feb. 14, Mr.. Courboin, played: 
Concert Overture, Maitland; Serenade, 
Gras-e; Allegretto, de Boeck; Passacag- 
lia, Bach; ‘‘Invocation,’’ Mailly; Chorale 
No. 3,. Franck; Sketch No. 4, Schumann; 
“The Bells of St. Anne de Beaupre,’’ Rus- 
sell; ‘“Chinoiserie,”” Swinnen; ‘Marche 
Heroique,” Saint-Saens. 

J. M. Spaulding, San Bernardino, Cal.— 
In a recital on the’ Pearl Harris Swing 
memorial organ in the First Congrega- 
tional Church Jan. 29 Mr. Spaulding 
played: Theme, Variations and Finale, 
Guilmant; Nocturne, Op. 37, No. 2, 
Chopin; ‘‘Dawn,’’ Cyril Jenkins; Andante 
in A, Lemare; “Sonata Romantica,’”’ Yon. 

Fred Faassen, Zion, Ill.—Mr. Faassen 
has played as follows at Shiloh Taber- 
nacle: 

Jan. 28—‘‘Will o’ the Wisp,” 
Communion in G, Batiste; Sortie in F 
major. Rogers; Fantasie, Dubois; ‘‘Twi- 
light,” Friml; Allegretto, Foote; Noctur- 
nette, d’Evry: Festival March. Teilman. 

Feb. 11—‘‘Lamentation,’’ Guilmant; Hu- 
moreske, Dvorak; ‘‘Finlandia,’’ Sibelius; 
Meditation in C, West; ‘‘One Sweetly Sol- 


Nevin; 


emn Thought,’’ Ambrose; Finale, Shep- 
pard. 
A. E. Rahe, Galveston, Texas.—The 


first of a series of recitals at St. Mary’s 
Cathedral was held Sunday evening, Jan. 
21, with Anthony E. Rahe. organist and 
director of the choir, in charge, assisted 
by his choir. The following organ pro- 


gram was rendered: Grand Offertory 
No. 1, Batiste; ‘‘Piece Heroique,’’ Cesar 
Franck; “L’Organo: Primitivo,” .Yon; 


“Tanglewood Tales’ No. 1. R. S., Stough- 
ton; Arabesque, Seely; Rondo, Strawin- 
sky: Toccata, Dubois. 

Frederic Hodges, Johnstown, N. Y.— 
The following music was played by Mr. 
Hodges at the. fifteen-minute recitals pre- 
ceding the Sunday evening service at the 
M. E. Church: Overture to the Occa- 


sional Oratorio. Handel; ‘Evening 
Chimes,” Wheeldon: .Prelude to _ “The 
Deluge.” Saint-Saens; St. Ann's Fugue, 
Bach; “Meditation a Saint Clotilde,” 


James; Sonata in F minor (First Move- 
ment), West; Air in G, Bach; Scherzo in 
E. C. Hartford Lloyd; Fugue in D minor 
(The Giant), Bach;. “The Angelus,” Mas- 
Senet; Prelude and Fugue in G, Mendels- 
sohn; Selection, “Hymn of Praise,’ Men- 
delssohn ;- Grand: Chorus- in- D, Guilmant; 


‘Melody,” 





“At Evening,’’ Dudley Buck; Wedding 
March, Buck. ‘ 
Lorenzo Pratt Oviatt, St. Augustine, 


Fla.—in a twilight musical at the Mem- 
orial Presbyterian Church, Feb. 4, Mr. 
Oviatt was assisted by Lena Reynolds 
Prince, mezzo-soprano, and Mary Scott 
Moore, violinist. The organ selections 
were: Fugue in G minor, Bach; Gavotte, 
Gluck-Brahms; “Twilight,’”’ Gesek; “On 
the Mount,’’ Frysinger; Sortie, Ropartz. 

Mr. Oviatt gave a program, with the 
assistance of Lena Reynolds Prince, 
mezzo-soprano, and Louis Motto, ’cel- 
list, at his twilight musical Feb. 11, 
Llaying as follows on the organ: Son- 
ata in E minor, Rheinberger;  “Soli- 
tude." Cyril Scott; “Japanese Sunset,” 
TDeppen; “Nola,” Arndt; Theme and Va- 


riations, Faulkes; “Epithalame,” Mae- 
Master. * 
Russell H. Miles, Urbana, til.—Iin his 


recital at the University of Hlinois Audi- 
torium Feb. 11 Mr. Rus ell played: Third 
Sonata, in C minor (Preludio and Adagio), 
Guilmant; ‘‘Lamentation,’’ Moussorgsky; 
“Grand Choeur”’ in A, Kinder; ‘Melan- 
colie,’’ Ornstein; Prelude and_ Siciliana, 
Mascagni; Intermezzo, Mascagni; ‘‘In the 
Twilight,’’ Harker 

Homer P. Whitford, Utica, N. Y.—In a 
recital at the First Presbyterian Church 
of Youngstown, Ohio, Jan. 28, Mr. Whit- 
ford offered this program: ‘Finlandia,’’ 
Sibelius; “‘Song of the Breeze,"’ Meale; 
St. Cecilia Offertory in D, Batiste; Medi- 
tation, Sturges; ‘The Brook,’’ Dethier; 
Military Mareh, “Pomp and Circum- 
stance,”’ Elgar. 

Hans C. Feil, Kansas City, Mo.—Recent 
programs at the Independence Boulevard 
Christian Church by Mr, Feil included 
theve: 

Jan. 21—Sonata No. 1 (requst), Guil- 
mant; “A Cloister Scene,” Mason; 
“Priere’’ in F major, Guilmant; ‘‘Cortege 
Orientale’’ (new), Dunn; Vesper Hymn 
(transcription), Whitney. 

k'eb. 4—-Concert Prelude, 
mer; ‘Told by the Camp-Fire,’’ Goodwin; 
Venetian Idyl, Andrews; Fugue in D, 
Bach; Oriental Sketch, C minor (request), 
Bird: Toccata in D minor (request), Gor- 
don B. Nevin. 

Henry H. Freeman, Washington, D. C.— 
Mr. Freeman, organist and choirmaster 
St. Paul’s Episcopal Church, opened 
the twenty-first season of his Lenten re- 
citals with a program on the new organ 
the afternoon of Feb. 18, when he played 
as follows: Prelude in C sharp minor, Op. 
16 (arranged for the organ by Harvey 
B. Gaul). Anton Vodorinski; First Son- 
ata in D major, Albert Lister Peace; Toc- 


D minor, Kra- 


cata and Fugue in D minor. Bach; ‘‘Pa- 
vane Favorite’ (Louis XIV), Frederic 
Brisson; Prayer in A flat major, Alfred 
Hollins; ‘Eventide,’ George H. Fair- 


clough; Andante in C major and C minor, 
Silas. 

Walter Wismar, St. Louis, Mo.—In con- 
nection with the services of dedication of 
Ebenezer Lutheran Church Mr. Wismar 
gave a recital on the evening of Feb. 11, 
as follows: Chorale from Sonata 2, Rog- 
ers; Largo, Handel; Minuet in G, Beetho- 
ven; “Contrasts,” Browne; ‘Was Gott 
Tut, Das Ist Wohleetan,” Guilmant; 
Evensong, Johnston; Allegretto, Wolsten- 
holme; ‘‘Marche Nocturne,”’ Mac Master; 
Chorale Prelude, ‘‘Lobe den Herren,” 
Radecke. 

Allan Bacon, A. A. G. O., San Jose, 
Cal.—Mr. Bacon gave this program in a 
recital at the Methodist Church of Mo- 
desto, Cal., Feb. 4: Toccata and Fugue 
in D minor, Bach; Scherzo, from Sonata 
in E mihor, Rogers; Fantasia on the 
Hymn “Jerusalem, the Golden,’” Spark, 
“L’Arlequin’”’ (‘The Clown’), Gordon 
Balch Nevin; Grand Chorus in 1D major, 
Guilmant; ‘‘Quietude,”’ Read; “In Spring- 
time,’’ Kinder; ‘In a Chinese Garden,” 
Stoughton; Toceata from Fifth Symphony 
Widor. 


In a recital to mark the first music 
week ever held at San Jose Mr. Bacon 
gave this program, assisted by the A 


Cappella Choir of the College of the Pa- 
cific, at the First Methodist Church Jan. 
28: Theme, Arabesques and Fughetta, 
Van Denman Thompson; Scherzo, from 
Second Organ Symphony, Vierne; ‘‘Les 
Heures Bourguignonnes” (‘Burgundy 
Hours’’), Georges Jacob; Variations on a 
Seotch Air, Buck; “The Wind Bloweth,” 
Allan Bacon; “L’Arlequin,’”’ Nevin; Noe- 
turnette (‘‘Moonlight’’), D’Evry:; ‘‘Marche 
de Jeanne d’Are,’’ Dubois. 

Dr. Ray Hastings, Los Angeles Cal.— 
These selections were played at the latest 


popular recitals at the Auditorium: Pre- 
lude to ‘‘Lohengrin,’’ Wagner; Good Fri- 


day music from ‘‘Parsifal,’’ Wagner: Al- 
bum Leaf, Wagner; Adagio from ‘‘Moon- 
light’’ Sonata, Beethoven; ‘‘Entreaty,” 
Frantz; Canon in D major, Schumann. 
Cavatina, Raff; Meditation from ‘‘Thais,”’ 
Massenet;.Grand Fantasie on “‘Carmen”’ 
(air by Ray Hastings), Bizet: Selection 
from “I Pagliacci,’’ Leoncavallo; ‘‘Con- 
solation’’ No. 1, Liszt; ‘‘At Eventide,” 
Astenius; ‘“‘Consecration,’’ Hastings. 


Paul A. Beymer, Wheeling, W. Va.-—In 
his nineteenth recital at St. Matthew's 
Church, played on Sunday afternoon, 
Feb. 4, Mr. Beymer’s numbers’ were: 
Processional, Urteaga; “Chanson 
ad’Amour,’? Henselt; “l.’Organo  Primi- 
tivo,’”’ Yon; Festival Toccata, Fletcher; 
“‘Dreams,’’ Stoughton; ‘‘“Mammy,’’ Dett- 
Nevin; War March from ‘Rienzi,’"’ Wag- 
ner. 


Alban W. Cooper, Niagara Falls, N. Y. | 


—Mr. Cooper gave this program at St. 
Peter’s Church Feb. 22: Organ composi- 
tions—Grave and Adagio (Sonata 21) 
Mendelssohn;. “By the Still Waters.” 
Coerne; Fugue in G, Bach: “A Sunset 

Vincent; ‘‘Eventide,”” Gaul; 
Lemmens. Transcriptions—An- 
(Violin Concerto), Mendelssohn; 
(“‘Thais’’), Massenet; Cava- 


Finale, 
dante 


(Tannhaiiser), Wagner; War 


March, (‘‘Athalie’’), Mendelssohn. 
_Carl-Schoman, Canton, Ohio—In a re- 
cital at Trinity Lutheran Church Jan, 31 








Mr. Schoman played this program: 
“Marche Funebre et Chant Seraphique,” 
Guilmant; “Song of  India,’’ Rimsky- 
Korsakofft; “‘Hymn to the Sun,” Rimsky- 
Korsakoff; violin, ‘cello and organ, Canta- 
bile from ‘‘Samson and Delilah,’’, Saint- 
Saens, and ‘‘Alla Stella Confidente,’’ Ro- 
baudi; “Evening Bells and Cradle Song,” 
Macfarlane; Suite, ‘In India,” Stoughton; 
violin, ’cello and organ, Andante, Reis- 
siger; ‘‘The Magic Harp,” Meale; Intro- 
duction to Third Act of “Lohengrin,” 
Wagner. Julian Breting, violinist, and 
Rene Breting, violoncellist, were the as- 
sisting artists. 

William C. Young, Philadelphia, Pa.— 
Mr. Young gave the following program 
at a dedicatory recital in the Mount Airy 
M. E. Church Feb. 1 on an organ of two 
manuals built by the Reuben Midmer 
Company: Offertoire in F minor, Batiste; 
“At Sunset,’’ Sellars; ‘“‘A Desert Song,” 
Sheppard; Fantasie on Pleyel’s Hymn, 
Burnap; Scherzo in D minor, Federle'n;: 
Fantasia on Church Chimes, Harriss; 
“Will o’ the Wisp,’’ Nevin; Overture to 
“Stradella,’’ Flotow; ‘“‘The Holy Night,” 
Buck; ‘“‘Thanksgiving’’ (Pastoral Suite), 
Demarest. 

Clarence Eddy, Chicago—Mr. Eddy gave 
this program in a recital at the First 
Congregational Church of Mansfield, 
Ohio, Feb. 5 under the auspices of the 
Civic Music League of Mansfield: “‘Hymn 
of Glory,’ Yon; “Ave Maria” No. 2, 


Bossi; Prelude and Fugue in A minor, 
Bach; “Contrasts,” J. Lewis Browne; 
“Cantilena,’’ Carl McKinley; Sonata in 


A minor, Borowski; ‘‘Afterglow, ’ Groton; 


‘‘Bohemesque,"’ Wo'stenholme; Melody, 
Charles G. Dawes; Concert Variations, 
Bonnet, 

Tom Grierson, Rochester, N. Y.—In 
connection with a reception to the re- 
tiring pastor of the Brick Presbyterian 
Church, Dr. William R. Taylor, who 


closed a pastorate of thirty-five years 
Mr. Grierson gave a recital in the church 
Feb. 16, playing these compositions: 
‘Neptune March,’ Stoughton; Cantilene, 
Holloway; ‘“‘The Brook,” de Boisdeffre; 
Overture to ‘“Tannhiiuser,’’ Wagner. 


Ernest Dawson Leach, Scranton, Pa.— 
Mr. Leach played the following program 
in a recital under the auspices of the 
Northeastern Pennsylvania chapter. A. 
G. O., at the Church of the Good Shep- 
herd Jan. 25: Andante and Allegro, Bach: 
“Chanson d’ Espoir,"’ Meale; Andantino 
in D flat, Wetton; Third Sonata, Mendel- 


ssohn; “Lamentation,”’ Guilmant; 
Scherzo-Pastorale, Federlein; Evening 
Song, Bairstow; ‘Evening Bells and 
Cradle Song,” Macfarlane; “Jubilate 
Deo,” Silver. 

Samuel A. Baldwin. New York City— 


Among Professor Baldwins programs at 
the City College in February were these: 

Feb. 14—Suite in E minor. Borowski: 
Chorale Prelude ‘tO Man. Bemoan Thy 
Fearful Sins.’’ Bach; Concert Prelude 
and Fugue. Faulkes; “In Wirtertime,”’ 
Andrews; Nocturne, Grieg: ‘‘Lamenta- 








| Church: 
|ner; Violin and Organ, Adagio, Ries; “An 
| Elizabethan Idyll,”” Noble; Violin and Or- 


tion,’’ Guilmant; ‘‘Ave Maria,’’ Schubert; 
Toecata, Op. 7, No. 3, Barie. 
Feb. 18—Sonata in D minor, Mendel- 
ssohn; ‘‘Love’s Dream,’’ Lemare; Passa- 
caglia in C minor, Bach; “Sunset Shad- 


ows,” George W. Andrews; ‘‘Elegie,’’ 
Massenet; Prelude in C sharp minor, 
Rachmaninoff; Prize Song, ‘“‘The Master 
Singers,’ Wagner; Cverture, ‘‘Oberon,” 
Weber. 

Feb. 21—Prelude in E minor, Bach; 


Benedictus and Pastorale, Reger; Sonata 
No. 1, in D minor, Guilmant; Indian Sum- 
mer Idyl, Edgar Belmont Smith; “La 
Concertina,’”” Yon; Scherzo in G minor, 
Bossi; Fountain Reverie, Fletcher; Wal- 
—_ Scene, ‘‘The Rhinegold,” Wa wr. 


Toceata and Fugue in D minor, 
“Romance sans Paroles” and ‘Elves,’ 
Bonnet; “The Call of Spring,’ Hailing; 
“Weeping, Mourning, Fearing, Trem- 
bling,’”’ Liszt; Meditation from ‘Thais,” 
Massenet; ‘‘Pomp and Circumstance,”’ Op. 
39. No. 1, Elgar. 

Roy R. Sores, 
his recitals at the Phillips Church, Mr. 
Shrewsbury, organist and musical di- 
rector at Phillips Exeter Academy, has 
given these programs recently: 

Jan. 28—‘“‘Grand Choeur”’ in G 
Guilmant; ‘‘Berceuse Bretonne,” Milli- 
gan; Adagio (Sonata Romantica), Yon; 
Offertoire in D flat, Salome; ‘‘Within a 
Chinese Garden,’”’ Stoughton; Rameses II. 
(Egyptian Suite), Stoughton. 

Feb. 4—Fantasie in G minor, Bach; “At 
Evening,” Buck; Scene from an Imagin- 
ary Ballet, Coleridge-Taylor; Madrigal, 
Vierne; Tavanay (Concert Minuet), Vin- 
c 


Exeter, N. H.—In 


minor, 


ent. 

Feb. 11—Russian composers: March of 
Victory, Moussorgsky; Andante espres- 
sivo, Glazounoff; Méditation, in B minor, 
Gretchaninoff; Méditation-Elegie (Suite 
in E minor), Borowski; ‘‘Ronde des Prin- 
cesses,’ Stravinsky; Andante Cantabile 
(Quartet in B flat), Tschaikowsky; “‘Kieff 
Processional,’’ Moussorgsky. 

Lester W. Groom, Chicago—Mr. Groom 
gave the following program at choral 
evensong in St. Peter’s Episcopal Church 
Feb. 4: ‘Marche Pontificale’ (First Sym- 
phony), Widor; Serenade (From Rustic 
Wedding Symphony, Goldmark; Minuet 
(From Suite No. 4 for Orchestra), Bach; 
Prelude and Fugue in D flat, L. # 
Groom. 

Frank H. Warner, Bronxville, N. Y.— 
Mr. Warner gave this program at a re- 
cital the afternoon of Jan. 21 in Christ 
Prelude to “Lohengrin,” Wag- 


gan, “Canto Amoroso,” Sammartini; An- 
dante Religioso, Parker. 

Virginia C. Cox, Pasadena, Cal.—Miss 
Cox was featured in the following pro- 





gram at the Raymond Theater during the 
| week of Jan. 22: Triumphal March, 
| “Aida,” Verdi; Meditation, ‘‘Thais,” Mas- 
|senet; Album Leaf. Wagner; Love Song. 

















| ORGAN MUSIC FOR EASTER | 





JUST 


ISSUED 
GEORGE A. BURDETT 
Postlude on ‘‘Alford’’ 
(Ten Thousand Times Ten Thousand) 


Price 65 cents 





Henry M. Dunham 





F. W. Holloway 








120 Boylston St. 








Easter Morning. Sym- Allegro Pomposo ....... $ .00 
One Pics 58: $1.25 A. W. Lansing 
: Festival March ......... 65 
W. Faulkes estival March 65 
Op. 128. No. 1. Festival Harold Vincent Milligan 
Marehein Dit... csc. cews 65 ‘Allegro Jubilant.......... a 
2 Stanley T. Reiff 
Arthur Foote Festival Prelude.......... 75 
Op. 29. No. 1. Festival W.RS 
Pe See : . R. Spence 
March .........-.....04-. 50 Grand Chorus in D...... £0 
Julius Harrison Everett E. Truette 
Gloria in Excelsis........ 50 Processional March...... 50 
NEW EASTER SONG 
DAY OF GLORY by Ralph Cex 
Soprano or Tenor Alto or Baritone 
Price 60 cents 
Che Arthur P. Schmidt Co. 
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THE RIGHT CHURCH MUSIC 


A great amount of common sense 
is crowded into a pamphlet entitled “A 
Defense of Classic Church Music,” 
written by Richard L. Cannon and 
published by the Methodist Book Con- 
cern, The best thing about it is that, 
being issued by the official branch of 
a great church, the pamphlet is certain 
of attention in circles where such at- 
tention is required. To organists many 
of its arguments are. merely a restate- 
ment of axioms. But when one con- 
siders how many people in churches 
come forward time and time again 
with the old plea that they shudder at 
the thought of music by “paid musi- 
cians” in the service, it is easy to see 
wherein a dissertation which states the 
matter simply and convincingly, and 
from the standpoint of the church, and 
not from that of the organist, is valu- 
able. 

We have always rather questioned 
the sincerity of the good souls who 
told us of the pain it gave them to 
think in hearing the music in a service 
that those who provided it were mere 
mercenaries, paid for the service. We 
never could quite see why they were 
not always cognizant in hearing a 
splendid sermon of the fact that the 
minister received a salary for his work. 
We have the audacity to believe that 
if these worshipers would listen to 
the music with the same reverence 
which they expect of the singers, they 
would forget all about the price. We 
never could become convinced that 
the Almighty preferred poor music, 
because it was rendered free of cost. 
That congregational singing is the 
highest form of musical worship we 
believe firmly, but to enhance and sup- 
plement it with the leadership of a 
great organ and an expensive choir, 
provided that the choir is made up of 
people reverent and in sympathy with 
the service, could not displease the 
One to Whom our songs are raised. 

Therefore, it is pleasing to see our 
thoughts put so well by this writer, 
who, at the same time, quotes such 
authorities as Martin Luther, an apos- 
tle of church music whose work in 
this regard is not recognized fully be- 
cause he performed his service to re- 
ligious music in another language 
than the English. 

For the benefit of our readers we 
present the following from the pamph- 
let, with the suggestion that it be 
preserved for use when the question of 
church music policy may come up: 


The disposition of our churches to cur- 
tail the usefulness of the choir, limit its 
power for good and finally to dispense 
with its services altogether when ex- 
penses are to be reduced should be 
strongly condémned. When the music 
committee of any church desires to cut 
down the appropriation, let the choir- 
master call attention to these words of 
Martin Luther: “I have always loved 
music, and I would not give away for a 
great. deal the little I know. * * 
Music is a discipline—It makes men 
sweeter, more virtuous and wiser. One 
can be sure of finding the germs of a 
goodly number of virtues in the hearts 
of those who have a taste for music, but 
those who have no taste for it I value 
as a stick or stone. I contend, and de- 
clare it, without shame, that, after the- 
ology, there is no art comparable to mu- 
sic. When natural music is perfected by 





art, we see as far as we are able the 





great and perfect wisdom of God in his 
fine work of music.” 

Have the best trained choir your money 
will command. Give to your congrega- 
tions the harmonies of the old masters, 


and let the people join in singing amid 


the peals of the organ, those grand old 
hymns. “Nearer, My God, to Thee,” 
“Rock of Ages,” “Jesus, Lover of My 
Soul,” ‘Abide With Me,” ete. Add to 
this a live, progressive and God-like min- 
istry and you will have a church whose 
mission is not a failure, and where men 
and women will come to drink in that 
larger life, eternal in the heavens. 

Why object to classic church music? 
Is it because most trained or professional 
singers are believed to be worldly? How 
do you know it? Is the banker, merchant 
or professional man any better because 
he gives to the church when he is not a 
member, than the professional singer or 
organist who gives his service very often 
for small pay 

Why oppose the introduction of paid 

singers into our churches, provided they 
are men and women of Christian prin- 
ciples or of good moral character? Your 
answer is: ‘Il am opposed to paying per- 
sons (or professionals, you can put it) 
for singing God's praise.’’ You forget 
that these persons have devoted years to 
this accomplishment, which has cost 
them time and money. Suppose they are 
professionals; they adopt this mode of 
earning their living, just the same as a 
mechanic, lawyer, minister or physician. 
You might as well say, because the min- 
ister preaches the word of God, he 
should do it gratis. 

The rendition of the oratorios of the 
masters and the classic music of our 
modern writers are nesaping mankind to 
a closer union with God, as revealed by 
these works of sacred melody. 

Here is an eloquent and unanswer- 
able plea for church music of the best 
kind and as a most valuable factor in 
the advancement of religion. But, 
after all, the strongest argument in 
favor of any kind of music in the 
church is the sincerity, the spirit, the 
musicianship with which it is rendered. 
If we all devote ourselves to the ad- 
vancement of such music as Martin 
Luther had in mind, we shall present 
one of the most potent arguments in 


its behalf. 


DR. JAMES S. STONE. 

In many of our cities we have active 
and influential patrons of the organ. 
Those to whom we most often refer 
are men possessed of wealth and a 
love of music, who are generous with 
their money and their influence, and 
who accomplish most valuable results 
—such men as the late John Wana- 
maker. Then there are those like Dr. 
William P. Merrill of the Brick 
Church in New York, who occupy pul- 
pits and because of their knowledge 
of music and a true interest in its aid 
to the church have promoted it con- 
sistently and effectively. What some 
such men have done in the past was 
aptly illustrated by N. Lindsay Nor- 
den, as set forth in this issue of The 
Diapason, when at the Second Presby- 
terian Church of Philadelphia he put 
on an entire musical service of works 
by clergymen. Still another class con- 
sists of men whose love for the best in 
church music and whose recognition 
of it, sympathetic interest in that part 
of the service and determination to 
help it to be on the highest level have 
made the rough places plain for many 
a man concerned with doing his part 
at the organ bench. 

To this last class belongs Dr. James 
S. Stone, who has just retired as rec- 
tor of St. James’ Episcopal Church, 
Chicago. Dr. Stone has always granted 
music ungrudgingly its place in the 
worship and has done his part to main- 
tain the reputation of St. James’ 
Church for good music. St. James’ 
has always been open to the organists 
of the city and country and its organ 
has been at their disposal for services 
and recitals. 

It is fitting that we should voice in 
these few words the appreciation of 
the organists of Chicago and of the 
country for the generous support 
which for so long a period has been 
given to them by Dr. Stone and to 
wish him Godspeed on his world tour, 
which follows his years of service. 








Papers which have appeared re- 
cently in The Diapason are being made 
the subjects of discussion at meetings 
of chapters of the American Guild of 
Organists, especially i in western states. 
This is an encouraging sign. Thus the 
fine address before the New England 
chapter by B. M. Davison, a promi- 
nent Boston publisher, was read at 
Tulsa, Okla., and discussed in detail 
and the paper of Dr. Carl on the con- 
cert organist was read at Dallas and 
made the subject of the evening. The 
radio and the airship have brought us 








The Free Lance 


By HAMILTON C. MACDOUGALL 











As I write these paragraphs in my 
lodgings at Keswich, where Robert 
Southey, the poet, lived for forty years 
and where his body lies in the old 
churchyard at Crosthwaite Parish 
Church, I look across the hills to the 
snow-crowned peak of Helvellyn. 
Sinister and forbidding is the pros- 
pect and remote from all humah in- 
terests. Yet Helvellyn, although only 
a trifle over 3,200 feet in height, is a 
climb to test the strength and endur- 
ance of any ordinary climber. I could 
easily rhapsodize over this wonderful 
mountain-and-lake-country, but will 
forbear. 


It has lately been a matter for | 
surprise to me that in so many of even | 


the great, the really important organs 
of England, the player is shut up in 
the case. How can he hear himself 
play! He cannot, and his art suffers 
in consequence. Of course, detached 
consoles are met with (as in St. Mi- 
chael’s, Cornhill, where Dr. Darke is 
organist), but as I never fail to enter a 
church if the door is open and service 
is not on, I have been in a good many 
organ lofts and my experience is 
rather wide. 

The expense of a console removed 
from the organ itself often operates 
against the arrangement. 

It is probably true that the Ameri- 
can enthusiasm for a detached and 
movable console has carried us too 
far sometimes; on the other hand, 
many a man has been made to hear 
himself as others hear him, and his 
playing has benefited. 

It is curious how near geographical- 
ly France and England are and how 
far apart artistically. The English 
are interested in Cesar Franck and 
Widor, but they complain that the 
French play no English organ music. 
Dupre, for example, was subjected to 
criticism because his program in Eng- 
land included no compositions by Brit- 
ish composers. It is probable that the 
French think “perfidious Albion” un- 
musical, 

Or take Great Britain and the Unit- 
ed States: How many British recital- 
ists ever, leaving out of the question 
the ordinary church organists, know 
or care about music written on the 
other side of the ocean? 

There’s a reason. You can’t make 
me believe that British players would 
find American music too dull or too 
poor or too unoriginal if they could 
have it brought to their notice. Sup- 
pose I recommend to an English play- 








closer together, but the printed word 
does not lose its power and here we 
have a fine example of how a medium 
such as The Diapason can add to its 
usefulness by carrying nearly across 
the continent the benefits enjoyed by 
those in one city to the organists in 
another far away. 





Thieves posing as organ repair men 
have been entering a number of 
churches, according to reports from 
towns in Pennsylvania. 
seems to be to obtain keys to churches 
or admittance to the organ and to the 
basement on the pretext that they 
have been sent to repair the organ. 
Apparently it is always plausible to 
say that the organ requires repairs. 
Moral to churches: Keep the organ in 
repair and, further, never hire or ad- 
mit repair men, thieves or tinners, who 
claim they can make repairs, unless 
you have positive knowledge that they 
know their business. One of the 
banes of the organ business today is 
the harm done by various ignorant, 
unskilled men who pose as organ tun- 
ers. 





One of our readers in England 
writes humorously, rather facetiously: 
“IT see that you are well away with 
large organs over there. Might I sug- 
gest a small villa in some of ’em for a 


tuner’s residence? Also a wireless set 


from the tuner to the assistant at 
the keys.” 


Their method. 





er Jones’ “Overture Pittoresque in X 
minor” and get him interested; can he 
get a look at it? No! No English 
dealer ‘keeps American organ music, 
and if trade relations impel him to 
stock a copy or two of an American 
piece, he will not push it, because he 
can make more money on his own 
publications. I therefore see little hope 
that the situation will change for the 
better so far as we are concerned. 


We all know American players who 
could successfully introduce Ameri- 
can compositions into England and 
France, so far as technical and inter- 
pretative skill could carry them. There 
are, however, two things to be said 
about such a recital tour by an Amer- 
ican player: (1) His fee would never 
exceed £50 (about $285), and (2) he 
probably would not play American com- 
positions! This last leads to melancholy 
reflections, and the train of thought must 
not be pursued. 

Let us turn the subject about, end 
for end, and ask if Americans are as 
familiar with British music as its mer- 
its might well suggest. Take British 
orchestral music into account: How 
many of us know anything by Elgar 
beyond the Enigma variations? What 
about Arnold Bax, John Ireland, Yorke 
Bowen, Arthur Bliss, Granville Ban- 
tock, Holst, Eugene Goosens? Do we 
know or care to know anything about 
them, or about their music? 

Who circulated the report that the 
English are an unmusical nation? 

The Briton is a hard person to move 
and he goes on his placid way, saying 
to himself: “Well, if they think I’m 
unmusical, who cares? I don’t.” 

On Nov. 11, 1918, we imagined an 
artistic entente between France, Great 
Britain and the United States as. possi- 
ble, even probable. 

I exclaim: Alas! and Eheu, though 
not quite sure what “Eheu” means— 
the entente does not exist. 


E. A. Kraft Plays in Many Cities. 

Edwin Arthur Kraft, F. A. G. O., 
the Cleveland organist, ‘has had a busy 
winter, with recitals and other duties 
at home and engagements at a distance 
from Cleveland. As an example of his 
activities may be mentioned that he 
gave recitals in January at the follow- 
ing places: 

Cincinnati, O.—East High School 
(Guild recital). 

Williamsport, Pa—High school. 

Bucyrus, Ohio—Lutheran Church. 

Cattaraugus, N. Y.—M. E. Church. 

Medina, Ohio—Congregational 
Church. 

In February he was engaged for re- 
citals at Christ Church, Dayton, Ohio; 
the Presbyterian Church, Warren, 
Ohio, and St. John’s Episcopal Church, 
Youngstown, Ohio. 








Presents “Pilgrim’s Progress.” 

A series of recitals is being given at 
St. Andrew’s Presbyterian Church of 
Truro, N. S., by H. W. Sparrow, A. 
R. C. O., presenting Ernest Austin’s 
“Pilgrim’s Progress.” Two parts of 
this great work for the organ are be- 
ing played on each of four Sundays 
in February and the first two Sundays 
in March. Each recital begins imme- 
diately after the evening service. Each 
evening a brief summary of the parts 
to be played is given, with lantern 
slides. This is the first performance 
of the entire “Pilgrim’s —— in 
Canada. 





THE VIERNE FUND. 


New York City, Feb. 20, 1923.—Edward 
Shippen Barnes and Ly: nnwood Farnam 
beg to acknowledge meet gratefully the 
following contributions received for the 
fund for the assistance of Louis Vierne 
since the publication of the last list of 
contributors: 

Miss Isabella Smith, $10.00. 

; e, $10.00. 

Miss M. A. Coale, $20.00. 
George B. Stevens, $5.00. 

Anonymous. $10.00. 

Professor H. B. Jepson, $10.00. 

EB. E. Truette, $10.00. 

Edwin W. Breyer, $5.00. 

Richard Kountz, $10.00. 

Rev. A. Prescott Hiller, $5.00. 

E. F. Osborn, $20.00. 

Paul Watkins, $25.00. 

Dr. Latham True, $10.00. 

Gertain other contributions, known to 
be forthcoming, must unfortunately be 
listed in next month’s list. Messrs. Bon- 
net and Dupre have given or are pin. 
ning concerts for the benefit o 
Vierne. We are bighly grateful to these 
gentlemen for’ their help. 


PEN BARNES, 
222 East 17th Street, New York City. 
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Gai Ouin i the Second Presbyterian Church, 
St. Louis, Mo., recently installed by Hillgreen, Lane 
& Company of Alliance, Ohio. 


Other recent Organ installations are: | 


St. Paul’s Lutheran Church, Corry, Pa. Methodist Church, Cameron, Texas 
First Berean Reformed Church,Muskegon,Mich. Central Reformed Church, Grand Rapids,Mich. 
Church of Latter Day Saints, Kalihi, Hawaii First Presbyterian Church, Jacksboro, Texas 


Mrs. Blankenship’s Residence, Dallas, Texas | Texas Woman’s College, Ft. Worth, Texas 
Plaza Theatre, Sandusky, Ohio College of Music, Cincinnati, Ohio | 
First Baptist Church, Altus, Okla. Chapel of Wittenberg College, Springfield, O. 


Hillgreen, Lane & Co. 


_. Alliance, Ohio 
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A Few of My Radio 
Experiences, Broad- 
casting the Organ 





By CHARLES A. SAELDON, Jr. 











One of the most interesting things 
in the world today is the radio, with its 
marvelous developments. Day by day, 
in every way, broadcasting the organ 
is growing better and better, except in 
the s_xteen-foot gedeckts. 

About a year ago the Atlanta Jour- 
val instal.ed a broadcasting station on 
the top floor of its building, and in two 
weeks had installed microphones in the 
fi:st Presbyterian Church, four miles 
away, transmitting the signals through 
telephone cable pairs to the station, so 
as to broadcast the services of the 
church, and it met with more or less 
success. Several flaws had to be over- 
come, such as inductance of telephone 
conversations from other cable pairs, 
which when amplified at the station 
were broadcasted along with the ser- 
mon and music. 

The same process was carried out 
with the municipal organ recitals by 
the Atlanta Constitution, which broad- 
casts the regu ar Sunday afternoon re- 
citals through the station on the top 
floor of its building. 

There is a great deal to tell, but not 
at this time, including the» many ex- 
periments performed after midnight, 
trying to find the best way to collect 
the organ tenes, so scattered, through- 
cut the different sections of the in- 
strument, At one time I thought that 
| would be compelled to join the 
switch throwers’ union, as the organ 
bench locked like an electric light 
plant control, with a board covered 
with knife switches and wires, which 
would bring into the line the different 
sections of the organ. For instance, 
one microphone in front of the choir, 
one for solo, great, choir, echo, chimes, 
harp, four in series for the voices in 
the choir, and four in series on the 
pulpit for the minister, each controlled 
by a separate switch or combination of 
switches. As we would proceed with 
the service it was my job to keep busy 
the microphones nearest the produc- 
tion—when using the swell alone, 
the swell switch; if swell and choir, 
then swell and choir switch in series; 
when time for the choir to sing, then 
choir gallery switch; when the minis- 
ter’s time came, the pulpit switch. cut- 
ting out all others, or there would not 
be any transmission, incidentally try- 
ing to play the organ and conduct the 
choir. It worked beautifully, with a 
nice snap in the radio receivers every 
time a switch was changed. 

But now, thanks to the unt-ring and 
efficient engineers, who labored day 
and night, only one microphone is used 
to transmit the service. It rests on 
the pulpit for services and on the con- 
sole directly in front of me for lec- 
tures and recitals, and when I speak 
it is only in a conversational tone of 
voice, and all I have to work is one 
switch and a small rheostat to control 
the amplification of the tubes. 

Besides recitals, it has been my 
pleasure to give weekly lectures from 
the church every Saturday at 7 p. m. 
on the “Organ, Its History and De- 
velopment,” explaining its mechanism, 
operation, purpose and tonal quali- 
ties, demonstrating as we proceed. 

*It has been a great source of satis- 
faction to have even little children call 
up on the telephone after one of these 
discourses and give results received on 
home-made sets of the different stops 
-and combinations, and the interest 
manifested. One boy, 8 years old, 
named practically every stop demon- 
strated one evening, and got correctly 
several combinations. 

The method used was to see if your 
radio would receive certain tone col- 





ors, individual stops and combinations 
T used snatches of compositions and 
improvised. naming the stops used, 
after sounding them separately. 

The interest was simply great. I re- 
ceived letters from radio fans who had 
never cared for the organ, who are 
now organ fans as well as radio fans. 
I have had people come to the Audi- 
torium recitals for the first time after 
one of these demonstrating lectures, | 
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and learn to love the organ. So I 
feel that the radio is becoming a fac- 
tor in the organ world. 


A few results of the transmitting of | 


organ through radio: 

Strings—Sound like an accordion. 

Diapasons—True to type. 

‘ F'utes—Not exactly true, more like 
the violin, but lovely with good valve 
tremolo. 

Reeds—Very _ orchestral. French 
horn and orchestral oboe fine. Tuba 
with swell shades open rather harsh; 
closed fine. 


Piccolo—Lost in top octave; mix- 
tures fine. 
Peda!—Sixteen-foot diapason and 


bourdon will not record lowest octave 
at all. Contra viole, violone, trom- 
bone, tuba profunda all fine. Bom- 
barde and magnatone, thirty-two-foot 
sound Ike drums. 

Chimes and harp and all percussions 
ideal. 

A combination of gross fléte, gross 


gamba and celeste, orchestral oboe, 
French horn and tremolo makes a 


most beautiful solo color, and the swell 
shading is most effective, accompanied 
by diapason in manual and trombone 
in the peda's. It is wise in broadcast- 
ing the organ to keep eight-foot tone 
in the pedal through couplers. 

As to the extent of the far-reaching 
good of the radio services, I could not 
give an adequate expression of the vast 
good it is doing, to say nothing of the 
conversions in-various portions of our 
southland reported to our pastor, Dr. 
J. Sprole Lyons, who is the ablest, 
most aggressive spiritual leader among 
the ministers of Atlanta. He is al- 
weys on the alert to avail himself of 
any opportunity of modern science 
which brings not only good to his own 
congregation, but lasting good to shut- 
ins and those who are denied the privi- 
‘ege of good preach'ng and music. 





Fa'rclough’s New Organ Opened. 

The Skinner four-manual built for 
the Church of St. John the Evangelist, 
St. Paul, of which George H. Fair- 
clough is organist and choirmaster, 
was dedicated with a fine series of re- 
citals and services which were begun 
Jan. 28. On Feb. 6 Mr. Fairclough 
gave a recital the program of which 
was: Concert Overture in C minor. 
Hollins; Chorale Prelude (“O Sacred 
Head, once Wounded”), Bach: Fugue 
in FE flat (St. Ann’s), Bach: Serenade. 
Schubert; Rondo (“Soeur Monique”). 
Couperin; Chorale in A minor, Cesar 


Franck; “The Bells of St. Anne de 
Beaupre,” Russell; Sonata No. 

(Adagio—Scherzo in Modo Pastorale), 
Rogers; Festival Toccata, Fletcher. 
Other recitals’ are scheduled to con- 
tinue until April. On Feb. 11 Chand- 
ler Goldthwaite gave a program. Feb, 





1@ Stanley R. Avery of St. Mark’s 
Church at Minneapolis was_ heard. 
Other visiting organists will give spe- 
cial recitals and there is a recital every 
Thursday afternoon in Lent. The 
Diapason published the specification of 
the organ in the July, 1922, issue. 
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Fugue on the “Kyrie” 


KIMBALL HALL 


PIETRO YON played an Italian program for the first 
of the 1923 series of International recitals on the Kimball 
Hall Organ, February 20, scoring a personal triumph 
as in his previous recitals on the same instrument. As 
in other years also, and as did Chas. M. Courboin follow- 
ing his A. G. O. recital on the new Kimball in West- 
minster Presbyterian Church, St. Louis, February 7, 
Mr. Yon paid the highest tribute to the tone, response 
and other admirable qualities of his instrument. 
day 
graph records of a number of his compositions. 


ERIC DELAMARTER will play 
the ser'es on March 20, having selected the following 
program of French composers. 


aaa Boely (1563-1633) 


tae Couperin 


af Oe lid 2) re 


“Avevnsaris Stella’... 46 6. ess Titelouse (1785-1858) ‘ 
“ " 7 ‘i ¥ Be, 
Dreams (Sonata \ wie ssh ile waa: PIS ee Guilmant 
Fugue in D Major 
Prelude, Fugue and Variation................. Franck 
Pantasie (O0nS WOR. gcicoe oes ons espe coerce Saint-Saens 
Syiphianie GROIAMe oi as. 05.420 t ooo we a Widor 
Cantabile 
Finale 
SAPIENS MUU gers haa resaveierecisraa' cece et esersemee enedosss Vierne 
Intermezzo 
AG SUR AGHOMNEC | sya-ias cota heres cities vista rem tone Bonnet 


JOHN DOANE is to play the program of British music 
on April 3, HUGH PORTER the American program on 
April 17, and WILHELM MIDDELSCHULTE the final 
recital of the series on April 24. Kimball Hall and this 
concert series are under the management of Joseph 
Schwickerath, to whom inquiries should be addressed. 
For information on Kimball Organs, address 


W. W. KIMBALL CO. 
Established 1857 


He 


to utilize it for phono- 


the second program of 


(1631-1707) 


CHICAGO 








MOTION PICTURE THEATRE 
Leaders—Organists—Pianists 
Send today for our catalogues of 
imported orchestra music and 
Piano Conductor Volumes of 
FAMOUS FRENCH MASTERS 
ORCHESTRA CLASSICS 
SAMUEL MANUS COMPANY 
228 Tremont St. BOSTON, MASS. 





P. M. I. 


teachers. 


SUMMER ORGAN 
June 25. Daily theory and normal classes for piano 
Organ lesscns with William H. Oetting, 
Charles N. Boyd or Albert Reeves Norton. 


PITTSBURGH MUSICAL INSTITUTE, INC. 
131-133 Bellefield Avenue, Pittsburgh, Pa. 


LESSONS. Six weeks from 
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PILCHER 


ESTABUSHED 1820 
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—Pilcher— 


The recognized 
“Standard of Excellence” 
in Pipe Organ construction - 


Henry Pilcher’s Sons 
Louisville, Ky. 
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SERVES CHURCH 50 YEARS 
Remarkable Record of George Bentz 
in New York City. 

Faith Presbyterian Church on West 
Forty-eighth street, New York City, 
has the distinction of having an organ- 
ist who has served in that capacity for 
fifty years. George Bentz started his 
career as organist in his boyhood days, 
in August, 1873. At that time Faith 
Church was a newly formed branch of 
West Presbyterian Church in Forty- 
second street, where the Aeolian build- 
ing now stands. Dr. Thomas Hastings, 
son of Dr. Hastings, the famous Amer- 
ican hymnologist, was pastor of West 
Church and P. A. Schnecker was or- 
ganist. Miss Henrietta Beebe was one 
of the soloists. These persons were a 
source of inspiration’ to young Bentz 
and as he continued, Faith Church 
grew and prospered until it could give 
him a two-manual organ to play. 

Associated with Mr. Bentz in the 
music of the young church as precent- 
ors were E. Francis Hyde, Fenwick A. 
Fulton and Dr. Myers. Dr. James H. 
Hoadley was pastor of the church and 
his reminiscences are the source of this 
narrative. 

Today Faith Church, unin the pas- 
torate of the Rev. John A. Erickson, 
continues in its work, and George 
Bentz continues as organist on the 
same two-manual organ. This, to 
him, is truly his life work—his is a 
rare example of loyalty, fidelity and 
sacrifice. The church will have a new 
organ for him in the near future, as a 
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fund for this purpose is growing slowly 
but surely. A crowning feature to his 
fifty years of service will be a new and 
up-to-date instrument in place of the 
old and worn-out one upon which he 
plays at present. 





Tour of Europe, With Study. 

George M. Thompson, for some time 
organist of the Palm Theater at Rock- 
ford, Ill., but who leaves there to ac- 
cept the post of instructor in organ 
and theory at Greensboro State Col- 
lege, Greensboro, N. C, is planning a 
novel European tour for music stu- 
dents this summer. All the details and 
sailing dates have not been determined, 
but Mr. Thompson’s plan is to make 
the entire tour, including five weeks in 
Paris, cost well below $1,000. The liv- 
ing and travel arrangements are in the 
hands of the Temple Tours of Boston. 
As most of the great Paris organists 
are in residence during the summer 
Mr. Thompson believes that this is an 
opportunity for American organists to 
combine a period of study with de- 
lightful travel. He has assurances that 
Joseph Bonnet, with whom he expects 
to study, will be in Paris all the time 
the party will be there. Mr. Thomp- 
son plans to limit his party to twelve 
persons and the entire tour is to oc- 
cupy three months. 








St. John’s Lutheran Church at Neills- 
ville, Wis., 
gan of the Reuter Organ Company, Law- 
rence, Kan. An addition to the church 
will be built to make room for the in- 
strument. 











Accurate, Posi- 
tive, Rapid and 
Reliable. (Sample 
wiring diagram 


sent on request.) 


OUR C-4 RELAY COUPLER MAGNET 













Cut % Size 


and 100% perfect. 
es 


A trial order will convince you. 





OUR C-20 NEW STYLE SELF-CONTAINED CHEST MAGNET 
It is simple to install, will work in any position. 
Wound to suit your requirements in resistance, voltage and 


make nearly every metal part used in Pipe Organ construction. 
ae. 3 is of the highest grade, and our prices the lowest. 


THE W. H. REISNER MANUFACTURING Co. 


HAGERSTOWN, MD. 





1o ] 
Cut Full Size 
It is dependable, neat, strong, 


Our work- 
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WARSAW 
N.Y. 


CHURCH SCHOOL HOME 







Americas Finest ¢ Concert rel 


LODGE 


Ol 





AUDITORIUM THEATRE 











ESCHALLOTS 


For Reed Pipes 


Manufactured in a way assuring uniformity throughout 


F . W. KREBS, 2626 Hazel Street, Erie, Penna. 








Kimball & Frazee 

—CHURCH— 
ORGAN 

BUILDERS 


Specifications and Estimates 
for Church, Chapel, Chamber and 
Concert Room Organs 











101 BRISTOL STREET 
BOSTON, MASS. 








has ordered a two-manual or- |4 


GERRKEN 


CONCERT ORGANIST 


“Warren Gehrken’s re- 


citals are rapidly gaining a 


unique reputation in the 
world of music.”—N. Y. 
World. 

Address: 


Brooklyn Musical Bureau, 
587 Bainbridge St. 
Brooklyn, N. Y. 








A. D. KAYLOR 


- MANUFACTURER OF 


METAL 
ORGAN PIPES 


HAGERSTOWN, MD. 








HUGH A. MACKINNON 


Organist and Choirmaster 
Grace Church 


Accompanist Philharmonic Society 


UTICA, N. Y. 
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EINE 


Warfield Theatre 
San Francisco, Cal. 


THOMAS MOSS 


ORGANIST-CONDUCTOR 
Christ Church, St. Paul, Minn. 











CLARENCE DICKINSON 


CONCERT ORGANIST 


Organist and Director Brick Church, 
Temple Beth-El, Union Theo- ? 
logical Seminary. 


412 Fifth Ave., New York: 


NORTON, JOHN W. 


St. James’ Episcopal Church 
CHICAGO 


Albert Scholin 


ORGANIST 
First M.E. Church, Waterloo, lowa 




















HENRY F. ANDERSON 


F. A. G. O. 
Organist Emmanuel Church 
Cleveland, Ohio 
RECITALS INSTRUCTION 








LEWIS A. VANTINE 


ORGAN 


STATE NORMAL SCHOOL 
MILWAUKEE, WIS. 








EVERETT E. TRUETTE 
MUS. BAC., A. G. O. 
CONCERT ORGANIST AND TEACHER 


200 pupils holding positions in various parts 
of the country. 


Candidates prepared for the A. G. O. Exams. 
218 Tremont St., Boston. 











LOUIS F. MOHR & CO. 


Organs Tuned and Repaired | 
Used Organs Bought and Sold 


Emergency Service Blowers Installed 
2899-2901 Valentine Ave. 
Tremont 2985 New York City 


RALPH H. BRIGHAM 


AMERICA’S CONCERT ORGANIST 
—At the Strand, where his work gained for the 
Theatre Organist a higher 
before, he played with the finish of the artist he 
in—duween Organist (New York City). 


Organist at the Senate Theatre, Chicago 











F. W. RIESBERG, A.A.G.0. 


Organist Summerfield M. E. 
ow . Se Piano Dep’t, 

Music and Arts. 
With = O MUSICAL COURIER. 


437 FifthAvenue NEW YORK 
Telephone 4292 Murray Hill 











William H. Barnes 

ORGANIST 

Epworth M. E. Church 
CHICAGO 





CHAS. A. SHELDON, JR. 


City Organist—Atlania, Ga. 
it Choirmaster — 


Or 
First Presb; terian Church 
P| Temple 








J. LEWIS BROWNE 


panama nc tn 
hone South Despiaines St. 
pmo 5550 CHI 1eAaO 















‘CHARLES F. HANSEN 


Organist Second Presbyterian Church 
Indianapolis, Ind. 


RECITALS A SPECIALTY 








KATE ELIZABETH FOX, F.A.G.0. 
ORGAN RECITALS 
Organist and Choir Director, Church of 
Redeemer 


New Jersey 





GEORGE H. FAIRCLOUGH 


A. G. O. 
St. John’s 's Epis Church 
Universit 








innesota 
ST PAUL, MINN. 
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HOLY FAMILY CHURCH - 
WILL HAVE.NEW ORGAN 


CONTRACT TO TELLERS-KENT. 


Case, Beautifully Carved, and Some of 
the Pipes in Old Instrument 
of Famous Chicago Edifice 
Will Be Retained. 


e ————_- 


The work of dismantling the old or- 
gan in the famous Holy Family 
Church, Chicago, which is connected 
with St. Ignatius’ College, has been 
started, to prepare for the new organ 
being built by the Tellers-Kent Organ 
Company of Erie, Pa. The original 
organ, which contained about sixty 
speaking stops, was the largest in Chi- 
cago for many years and was rebuilt 
by Roosevelt some years ago. The 
old case, which is handsomely carved 
and which is built of solid black wal- 
nut, is being retained, as are a number 
of pipes which were in good condition. 

The organ, when completed, prom- 
ises to be one of Chicago’s best, hav- 
ing among its various departments a 
pedal of thirteen stops, only one of 
which is augmented or borrowed, all 
others being complete individual stops. 
The console is to be of black walnut 
and is equipped with ivory-headed stop 
knobs for stop action and tablets for 
couplers. All combinations are visibly 
adjustable at the keyboard. 


The specifications are as follows: 
GREAT ORGAN. 


- Double Open Diapason, 16 ft. 
Double Stopped Diapason, 16 ft. 
First Open Diapason, 8 ft. 
Second Open Diapason, 8 ft. 
Viola d’Gamba, ft. 
Gemshorn, 8 ft. 

. Doppel Floete, 8 ft. 

Octave, 4 ft. 

. Gambette, 4 ft. 

. Flute Harmonic, 4 ft. 

. Quinte, 2% ft. 

. Super Octave, 2 ft. 

Mixture, 5 rks. 

. Trumpet, 8 ft. 

Chimes (from Choir). 


SWELL ORGAN. 


15. Bourdon, 16 ft. 
16. Open Diapason, 8 ft. 
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7. Salicional, 8 ft. 

8. Aeoline, § ft. 

9. Vox Celeste, 8 ft. 

0. Stopped Diapason, & ft 
1. Flauto Traverso, 8 ft. 
2. Octave, 4 ft. 

3. Salicet, 4 ft. 

4. Flute Octaviante, 4 ft 
25. Flageolet, 2 ft. 

26. Dolce Cornet, 3 rks. 
27. Acuta, 3 rks. 

28. Contra Fagotto, 16 ft. 
29. Cornopean, 8 ft. 

30. Cremona, 8 ft. 

31. Oboe, & ft. 

32. Vox Humana, 8 ft. 
33. Clarion, 4 ft. 

Harp (from Choir). 


CHOIR ORGAN. 


34. Quintaton, 16 ft. 
35. Open Diapason, 8 ft. 
36. Geigen Principal, 8 ft. 
37. Viola d@’Amour, 8 ft. 
38. Dulciana, 8 ft. 
39. Concert Flute, 8 ft. 
40. Clarabella, 8 ft. 
41. Octave, 4 ft. 
42. Fugara, 4 ft. 
43. Flute d’Amour, 4 ft. 
44, Piccolo Harmonic, 2 ft. 
45. Euphone, 16 ft. 
46. Tromba, 8 ft. 
47. Clarinet, 8 ft. 
48. Cor Anglais, 8 ft. 
49. Harp, 49 bars. 
50. Chimes, 25 tubes. 
SOLO ORGAN. 
51. Stentorphone, 8 ft. 
52. Violoncello, 8 ft. 
53. Gross Floete, 8 ft. 
54. Hohl Floete, 4 ft. 
55. Ophicleide, 16 ft. 
v6. Tuba, 8 ft. 
57. Clarion, 4 ft. 
PEDAL ORGAN. 
58. Double Open Diapason, 32 ft. 
59. Open Diapason, 16 ft. 
60. Violone, 16 ft. 
61. Bourdon, 16 ft. 
62. Lieblich Gedeckt (from No. 34), 16 ft. 
63. Octave Bass, 8 ft. 
64. Quint, 10% ft. 
65. Violoncello, 8 ft. 
6. Super Octave, 4 ft. 
67. Contra Bombarde, ‘32 ft. 
68. Trombone, 16 ft. 
69. ‘Trumpet, 8 ft. 
70. Clarion, 4 ft. 

Twenty-four couplers and_ thirty- 
eight adjustable piston combinations, 
four of which operate on all stops and 
couplers, are provided. 


The Tellers-Kent Organ Company 
reports a very satisfactory business 
during the past year, and closed con- 
tracts during the month of January 
amounting to over $40,000. 














Enjoy a Winter in 


California 


California—how the name awakens at all seasons of the year 
the thought of a Land of Perfect Desire, where every day is 
summer and the gray monotony of bleak winter days, biting 
winds and chilling storms are unknown! 


Splendid Train Service 


San Francisco Overland Limited— 
The train of quality between Chicago and San Francisco. 
Runs every day in the year. Lv. Chicago 8:10 p.m. Ar. 
San Francisco 2:30 p.m. third day—only 68 hours and 
20 minutes enroute. 


Los Angeles Limited— . 


All Pullman—exclusively first-class train de luxe be- 
tween Chicago and Southern California. Lv. Chicago 
8:00 p. m. daily. Ar. Los Angeles 2:40 p.m. third day— 
68 hours and 40 minutes enroute. 


Two other fast trains daily for San Francisco and Los 
Angeles with accommodations for all classes of travel. 


Continental Limited -~ California Mail— 
Lv. Chicago 10:30 a.m. Lv. Chicago 12:15 a. m. 


DINING CAR SERVICE UNEQUALED 


The Best of Everything 


Our illustrated booklets tell you where to go 
and what to see. Write for your copies. 





C. A. Cairns, Passenger Traffic Manager 


Cricaco we Nortn Western Ry. 


226 West Jackson Street, Chicago 
341 

















voice.” 


Address 


NEW YORK CITY 





“Dupre is to the organ what Casals is to 
the ‘cello and what Caruso was to the human 


Augustus Bridle 
Toronto Star—Jan. 29-23 


EAST OF THE MISSISSIPPI 


Special 





NOTE: 


for next year. 


Exclusive Management 
ALEXANDER RUSSELL 


WANAMAKER AUDITORIUM and 
BERNARD LABERGE 


Announcement 


Owing to the Great Demand 


MARCEL DUPRE 





Grand Prix de Rome 


ORGANIST AT NOTRE DAME CATHEDRAL, PARIS, 


will return to America next season for a 


Second Transcontinental Tour 


(October, 1923, to Middle of April 1924) — 


Dupré’s bookings for the present season now number 96—the largest tour ever 
booked for an organ virtuoso. 


Many cities have immediately re-engaged him 


NOW BOOKING FOR NEXT SEASON 


WEST OF THE MISSISSIPPI AND CANADA 
Address 
70 ST. JAMES STREET, 
MONTREAL, CANADA 
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DICKINSON LECTURE SERIES 


Differences Between Religions as Em- 
phasized by Their Music. 

Clarence Dickinson’s annual series 
of historical lecture recitals at Union 
Cheological Seminary, New York, on 
Tuesday afternoons in February at 4 
o’clock had for their subject this year 
“Differing Elements of Faith and Wor- 
ship emphasized by each of the Four 
Great Churches—Jewish, Russian- 
Greek, Roman, Protestant—as_illus- 
trated in their Music.” On Feb. 6, 
the first program, Jewish, was _ illus- 
trated by the solo choir of Temple 
Bethel, Willem Durieux, violoncellist, 
and Jacob Levy, shofar. 

The second lecture recital had for 
its subject the music of the Eastern 
Orthodox Church and the illustrations 
were sung by the choir of the Russian 
Cathedral, the Rev. Peter I. Popoff, 
director. 

The third lecture recital had for its 
subject “Distinguishing Characteris- 
tics of the Faith and Worship of the 
Roman Church as reflected in its 
Music.” The illustrations were sung 
by the choir of the Cathedral of St. 
John the Divine, under the direction 
of Dr. Miles Farrow. 

A Widor program was given at the 
Friday noon hour of music in the 
Brick Presbyterian Church Feb. 16 by 
Dr. Dickinson, with Adele Parkhurst, 
soprano; Messrs. Heim and Schloss- 
berg, trumpets; Messrs. Falcone and 
Haines, trombones, and Alfred Friese, 
tympanist. The program included: 
“Marche Pontificale” from Symphony 
1, Scherzo and Andante Cantabile from 
Symphony 4, and Nocturne for organ; 
Songs: “Nothing I Ask Thee,” “Night 
of Wonder” and “O Lord, Most Holy” 
and Toccata from Symphony 5 and 
“Salvum Fac” for trumpets, trombones, 
organ and tympani. 

Mendelssohn’s “St. Paul” was sung 
at the Friday noon hour of music Feb. 
9, under the direction of Dr. Dickin- 
son, with Marguerite Hazzard, Pearl 
Benedict Jones, Alfred Shaw and 
Frank Croxton as soloists. 
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You, Too - - 


Can Easily 
Master the 


WuRLIIZER 


TRADE MARK REGISTER 


(Hope-Jones) 


UNIT 
‘ORGAN 


Knowledge of it increases one’s 
efficiency. The great number of 
installations we are making 
thruout the United States is in- 
creasing the demand for high- 
est type musicians. Artists will 
always find a profitable market 
for their services. 


he's 
: “All : 


™ Let us send you the address of a Wurlitzer Uni 
Organ installation near you where you can try tl. 


The RUDOLPH 
WURLITZER Co. 


Factories: N. Tonawanda, N. Y. 
Executive Offices: Cincinnati, Ohio 


NEW EASTER MUSIC FOR 1923 


CANDLYN, T. FREDERICK H. 
Lift Your Glad Voices in Triumph on High Octavo No. 13, 721 12 


A strong march movement in sharply defined phrases is 
the basis of this fine anthem. There are unison passages, 
but no solos; it is easy and of stirring effect for chorus or 
quartet. 


MATTHEWS, H. ALEXANDER 
Three Women Went Forth Octavo No. 13, 712 12 


Of lyric quality, almost in the naive mood of the carol, is 
this anthem with its clear melodic contours. It is easy to 
sing, but demands a chorus, as there are passages in four 
parts for both men’s and women’s voices. 


PHILLIPS, LOUIS BAKER 
As It Began to Dawn Octavo No. 13, 720 15 


A fine anthem which is thematically knit together from 
its first expression Alto recitation to its final brilliant 
choral peroration. An uplifting and lyrical solo for tenor 
occurs mid-way. Moderately difficult. 


SIMPER, CALEB 

King of Kings Octavo No. 13, 717 12 
Bright and joyful in mood, and dignified in feeling, but al- 
together easy for any body of singers. Nevertheless the 
various vocal “leads” and entrances of the parts make it 
both effective and interesting. 


STULTS, R. M. 


The Day of Resurrection Octavo No. 13, 718 5 


Melodious in simple and spontaneous manner is this easy 
hymn-anthem. It offers no difficulties to the average choir. 


SPECIAL OFFER 


In presenting our list of new Easter and Lenten Choir Music 
we invite the correspondence of choirmasters, and offer to 
send free on request, sample copies of any three of the octavo 
numbers listed herein. 











OLIVER DITSON COMPANY, 178-179 Tremont St., Boston 10 




















Organ Blower. 


fans. 


tion is reduced to a minimum. 
operates with exceptional quietness. 


It is the Ideal Blower for Hard Service. 
Built in all sizes from 4 to 10 H. P. 


A. C. 60 cycle, 1 phase outfits kept in stock 
for immediate shipment. 


Discount to the trade on application. 


The Zephyr 
Electric 
rgan Blower 


is a Three Bearing Machine 


It is the most Scientifically Constructed 


The motor does not carry the weight of the 
Bearing trouble is unknown. Vibra- 


The Zephyr 




















The Zephyr Electric Organ Blower Company 
Orrville, Ohio 














KEEPING STEP WITH PROGRESS 








In step with the progress of science and mechanical 
inventions, the Wicks Pipe Organ Co. has perfected 
a Direct-Electric Remote Control for operating re- 
moved organ divisions, such as echo or Sanctuary 
Organs, chimes and various traps and percussion 
instruments in orchestral organs. 


Being operated electrically in direct connection 
with the main organ synchronous response is made 
possible, a matter of very great importance. Abso- 
lutely perfect synchronous response is possible only 
with the Direct-Electric Action. 


No lagging or retarded response, regardless of dis- 
tance. 


This is true alike of key action, stop controls, coup- 
lers, tremolos, as well as swell action. 


Where the size of the remote unit makes it neces- 
sary an ingenious relay is embodied in the direct 
line which amplifies the precision rather than re- 
tards it. 


We consider the Direct-Electric the only practical 
means of operating any remote divisions of what- 
ever type they may be. 


Visit some of our organs, recently installed. Come 
to our model factory. Write our Church Sales Rep- 
resentative for information. We are at the service 
of discerning and discriminating purchasers. 





WICKS PIPE;ORGAN COMPANY - 


HIGHLAND - - . 


ILLINOIS 
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FOR LARGE CATHOLIC FANES. 


Midmer Building Important Organs 
—Novel Scheme for Newark. 


In addition to the Atlantic City mu- 
nicipal organ, current work in the 
Long Island plant of the Midmer Com- 
pany includes a group of large organs 
tor Catholic churches. Notable among 
those shortly to be finished is the in- 
strument for Our Lady of Mount Car- 
mel Church, Newark, N. J., which is 
a large-scale, high-pressure organ of 
three manuals, including an additional 
two-manual chancel console, echo or- 
gan, harp, chimes, and piano—an ag- 
gressively modern organ for a church, 
the rector of which is himself an ac- 
complished organist and musical direc- 
tor. Another important organ is a 
three-manual for the great new 
Church of the Blessed Sacrament in 
Philadelphia, and a duplicate of this is 
under construction for the new Catho- 
lic Church at Bayonne, N. J. A 
smaller Midmer will adorn the new St. 
Edmund’s Church in Brooklyn and 
several others have been completed in 
the metropolitan district. Still an- 
other large three-manual is to be 
placed soon in St. Michael’s Protestant 
Episcopal Church, Trenton, N. J. 

A Midmer organ of unique qualities, 
designed by H. H. Kaeuper of Cincin- 
nati, was opened Feb. 14, in St. John’s 
Evangelical Church, Dunkirk, N. Y., 
by Dewitt C. Garretson, organist of 
St. Paul’s Cathedral, Buffalo. It is a 








stops, and is entirely without couplers. 
The tonal quality is extended by de- 
rived harmonic corroboration. 

Midmer organs were opened re- 
cently in the Adelphi Theater and the 
Symphony Theater, both on Broad- 
way, New York City, and one is build- 
ing for the Takoma Park Theater, 
Washington, D. C. 





Noble Heads Music Week Contests. 

New York’s annual music week, 
which was launched by the National 
Bureau for the Advancement of Music 
three years ago, has now been put on 
a permanent basis by the formation of 
the New York Music Week Associa- 
tion, Inc., through the efforts of Miss 
Isabel Lowden, who has worked with 
C. M. Tremaine in organizing the ob- 
servance for the last two years. One 
of the principal features of this year’s 
event will be borough contests for the 
selection of promising young students 
of piano, other instruments, and prob- 
ably voice, to receive scholarships for 
the completion of their musical educa- 
tiot. Mme. Sembrich will head the 
honorary committee of judges. The 
active chairman is T. Tertius Noble, 
the organist, who has been connected 
with much contest work of this kind in 
England and Canada. 





out by the Beman Organ Company of 
Binghamton, N. Y. It calls the attention 
of patrons to the facilities of the com- 
pany for building new organs and taking 
care of those already installed. 











RECITAL PIECES 
by 
R. G. HAILING, A. R. C. M. 


Organist, St. Bernard’s, 
Edinburgh 


“The Call of Spring” 


(White-Smith Music Co.) 





“A sprightly caprice for organ 
in which an attractive Mendels- 
sohnian Allegretto theme occurs 
twice, introduced and separated 
by an Andante movement. A 
very pleasantly playable com- 
position.”—Musical America. 


WARREN D. ALLEN 


CONCERT ORGANIST 
STANFORD UNIVERSITY 
Address, Box 916 
Stanford University, Cal. 


STANLEY R. AVERY 


Certificate, Paris Conservatoire (Organ, Piano, 
Composition). First Honorable Mention in 
Composition (Priz de Paris Competition). 
RECITALS— CTION 














INSTRU 
HOW TO TRAIN A CHOIR—Practical Course. 
MacPhail School of Music 





Minnenpolis, Minn. 





Louis Duerk & Bro. 


ORGAN BUILDERS 


1386 Brook Avenue 
(Bronx) New York City, N. Y. 
Tel: Jerome 6354 
We Specialize in Rebuilding and 
Modernizing Pipe Organs 
Tuning, Voicing, Repairing 


Electric Blowers Installed 
Chimes Installed 














ALLEN W. BOGEN 


RECITALS 


ORGANIST— 
Tenth Church of Christ, Scientist 
Chicago Mendelssohn Club 
5429 Harper Avenue 
Phone: Dorchester 1913 





unit organ, developed with sixty-five ; 


A handsome wall calendar is being sent’ 


1923 


Improved Simplex Organ Blower is the simplest in con- 
struction.of. any Blower on the market. Blast wheels fitted 
with curved floats insuring absolute steady wind and quiet- 
ness. Three point suspension on fan shaft insuring freedom 
from bearing trouble. The highest in efficiency. Positively 
the most quiet Blower made. These features guaranteed in 
all Simplex Blowers. ‘ 

Where generators are installed the generator is mounted 
direct on the sills of the Blower which eliminates all vibration. 


Catalogue and prices sent on request. 


THE B-F BLOWER COMPANY 
Fond du Lac, Wis. 








JUST PUBLISHED 


~-Organ Compositions— 
Suitable for CHURCH, RECITAL or CINEMA 


Accepted for the programmes of the following well-known Recital- 
ists:—S. A. Baldwin, Marcel Dupré, E. A. Kraft, J.'A. Meale, Gatty 
Sellars, etc., etc. — 






Title Grade Composer Price 
AR Buide... ois ooh ss .Moderate...J. A. Meale........... 5 75 
Evening Barcarolle........... Mod. easy...Gatty Sellars ......;.. 75 
Five Short Variations on 

BUSHOIIUAEE <i otic wos .Mod. diff....J. Stuart Archer...... 1.00 
Fountain Melody............ -Moderate...J. A. Meale........... 1.00 
TrANIOBEO 0s 5c Seeks ese ees .Moderate...J. Stuart Archer...... 75 
Lagoon Lullaby............. .Mod: easy...Gatty Sellars .....:... 1.00 
BPORMMIB. 2050.60 0c eistaess .Moderate...J. Stuart Archer...... 75 
Mighty Andes, The......... .Moderate.. .Gatty Sellars ......... 
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A Grateful Song for Singer 
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MALARKEY PIPE ORGAN CO. 
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MUSIC RENTED 


Cantatas, Oratorios, Opera Scores and Orchestra- 
tions of all description supplied for any length of 
time, at a fraction of cost to Choral Societies, Choirs, 
Schools and Orchestral Organizations. Send for list 
and circular showing plan and terms of rental rates. 


WESTERN MUSIC LIBRARY. Inc. 
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MARCH IS BUSY FOR DUPRE 
To Play in. Many Cities Before Going 

Home—Can’t Meet All Requests. 

Marcel Dupre has entered upon the 
sixth and last month of his transcon- 
tinental tour of nnety-six recitals. 
During February M. Dupre played 
twenty-four engagements in New 
York, Pennsylvania, New Jersey, Ken- 
tucky, Tennessee, Louisiana, Virginia, 
Maryiand and the District of Colum- 
bia. These included appearances in 
Philadelphia, New York and Pitts- 
burgh, three rec:tals in Memphis, two 
at Shreveport, three in New Orleans 
and two in Washington. 

Press reports from nearly every city 
in which M. Dupre has appeared con- 
tain a phrase something like this: 
“Every available inch of space was oc- 
cupied last night at the Dupre recital.” 
In many of the cities he has been re- 
engaged for next season. The demand 
for recitals has been so great that his 
management has been obliged to re- 
fuse fifteen. requests owing to lack of 
time. 

During the month of March M. 
Dupre will play in the following 
cities; 

March 1, Syracuse, N. Y.’ 

March. 3, Springfield, Ohio. 

March 4, Cincinnati. 

March 5, Delaware, Ohio. 

March 6, Oberlin, Ohio. 

March 7, Berea, Ohio. 

March 8, Wooster, Ohio. 

March 9, Cleveland. 

March 10, Chicago (third recital). 

March 12, Poughkeepsie, N. Y. 

March 13, New York City. 

March 14, New Haven, Conn. 

March 15, Philadelphia Wanamaker 
Store. 

March 17, Montreal (fifth recital). 

March 19, New York Wanamaker 
Auditorium (farewell recital). 

After playing at Notre Dame Cathe- 
dral in Paris on Easter Sunday, M. 
Dupre will go on a concert tour in the 
sritish Isles. 





Carl K. McKinley Resigns Post. 

Carl K. McKinley, well known or- 
ganist and composer, has resigned his 
position of organist and music director 
of the Center Church of Hartford, 
Conn., held by him since 1918, when he 
succeeded John Spencer Camp. The 
resignation will go into effect May 1. 
Besides his position as church or- 
ganist Mr. McKinley has for some 
time been organist at the Strand The- 
ater, where many Hartford people have 
enjoyed hearing him play. He is a 
graduate of Knox College, 1915, and 
of Harvard, 1917... In 1921 he was 
awarded the Harry Harkness Flagler 
prize of $500 for his American sym- 
phony, “The Blue Flower.” It is pos- 
sible that on the conclusion of his 
term as church organist he may give 
more time to composition. 





August G. Hoerstmann Dead. 

August G. Hoerstmann, organist of 
St. Joseph’s Catholic Church at Misha- 
waka, Ind., died in a hospital at Fort 
Wayne early in February. Professor 
Hoerstmann was born in Ohio, Nov. 
17, 1862. He moved to Mishawaka 
about forty years ago. In 1887 he 
married Miss Mary Yenn, who sur- 
vives with three children, William and 
Leo of Mishawaka, and Augusta, who 
is a nurse in a Fort Wayne hospital. 
Professor Hoerstmann received his 
musical education at Canisius College 
in New York. In 1893 he became or- 
ganist and choir director at St: Jos- 
eph’s Catholic Church, a_ position 
which he held up to the time of his 
death. 
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Illustration of the 4 manual 90 stop organ 
installed in 


TREMONT TEMPLE BAPTIST CHURCH, BOSTON, MASS. 


BY 


CASAVANT FRERES, Limitée, 


St. Eyacintke, Que., Canada 
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JUST RECEIVED FROM PRESS 


A New Printing ( Ninth Edition) 
Of 
W. RHYS-HERBERT’S 


Highly Successful Sacred Cantata 


BETHANY 


For solo voices and chorus 
With Organ, Piano or Orchestral Accompaniment 


English and German text Vocal Score $1.25 
“Bethany” tells the story of the raising of Lazarus from the dead. 
It is written in two parts andhas been so written that besides its value 
as a complete and connected work, it offers the church singer a wealth 
of beautiful solos which may be used independently as offertory 
numbers. Dr. W. Rhys-Herbert’s success is due as much to his skill 
and insight in writing music that is singable in the highest degree, 
and well within the range and technical limitations of the singer in 
general, as to his varied and interesting flow of distinctive ideas. 
The one completes the other, with the result that in this cantata 
~ not only have singable music, but music worth while singing as 
well. 


Sydney Grew, the well known English critic, comments on “BETHANY” 
as follows: 

“In reading this work, ‘Bethany,’ the discovery is made with surprise 
that the simple, generally commonplace conventionalities of diatonic 
progressions can still be treated with a fresh beauty. The student 
whose brain is filled with the advanced matter of extreme modernity 
finds the reading of ‘Bethany’ a grateful, resting pleasure; and there 
can be no doubt that, given performances on the lines of the simple 
clarity and purity of the writing, the cantata will exercise the same 
soothing influence upon both singers and audience—an influence 
which (apart from its influences in other directions of a bracing, 
astringent nature) is perhaps the most precious of all appertaining 
to the art of music.” 


The Vocal score is obtainable on approval from the Publishers 
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J. FISCHER & BRO... . . New York 
Fourth Avenne at Eighth Street 
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GOOD START BY ZEUCH; 
DUPRE WILL PLAY NEXT 


SERIES IN CHICAGO CHURCH 





Native Organist, Now of Boston, 
Welcomed at First Presbyterian— 
Offers Fine Program—French 
Virtuoso Here March 10. 


William E. Zeuch of Boston, who 
was selected to give the first of the 
series of three recitals on the new 
four-manual Skinner organ in the First 
Presbyterian Church of Chicago, is a 
Chicago product and naturally his 
many friends in this city gather at the 
places where he plays. But they do 
not come only because they know 
Zeuch and his ability—they know that 
they will hear something well worth 
while, for he never shows signs of 
getting into the oft-besetting organis- 
tial rut. On Feb. 21 Mr. Zeuch pre- 
sented a program of pronounced in- 
terest, made up of various novelties 
and a shrewd admixtmre of old favor- 








MARCEL DUPRE. 





ites. As a consequence he did not tire 
the dilettanti, nor did he fail to inter- 
est the organists surfeited with organ 
music. 

In view of the good audience for the 
opening recital, Francis S. Moore, or- 
ganist and director at the First Pres- 
byterian, who has arranged the series, 
looks for increased enthusiasm and he 
is preparing to fill the church for the 
appearance of Marcel Dupre on March 
10. This will be the third visit of Mr. 
Dupre to Chicago and will be the last 
for this season. Those who’ have not 
yet heard him are expected to take 
adv antage of the opportunity and 
many of those who heard him at St. 
James’ Episcopal Church and at Oak 
Park are eager to enjoy another pro- 
gram by the French master. Mr. 
Moore has made the price of tickets 
low. For the convenience of persons 
downtown tickets may be obtained at 
the office of The Diapason. 

Mr. Zeuch offered as the first half 
of his recital a rather severe program 
for the organ student, including the 
Allegro maestoso from Widor’s Sixth 
Symphony, the Cantabile by Jongen, 
“Rigaudon,” by Rameau, and the in- 
tricate Prelude and Fugue in B major 
. of Dupre. Having proved his techni- 
cal command of the instrument he pro- 
ceeded to delight. his audience with 
such well-liked selections as Stough- 
ton’s “Within a Chinese Garden,” 
which he played most delightfully; 
the fine Scherzo Pastorale of Feder- 
lein, the Serenade of Rachmaninoff, 
the “Marche Marocaine” of de Meyer, 
which, we believe, was first discovered 
by Mr. Zeuch, and Yon’s “Gesu Bam- 
bino” and “Minuet Antico.” These 
drew a series of insistent encores. 
The program closed with a fine inter- 
pretation of the “Liebestod” and of the 
“Ride of the Valkyries,” by Wagner. 





Mrs. C. W. Goodyear has given $5,000 
to the Elizabeth Sullivan Memorial 
Methodist Church at Bogalusa, La., for 
an organ. 








Special Summer Course 


at the 


GUILMANT ORGAN SCHOOL 


Course A—June first to August tenth 
Course B—July first to August tenth 


Write for particulars 


17jEast Eleventh Street - New York 


Lorenz’s Easter Music 


Easter Choir Cantatas 
“Joy After, Sestew, by Ira B. Wil- 
son. New 3. Very colorful, de- 
soriptize, enarekty = Moder- 
“the ms ficult. & cen 
Resurrection ‘Story,” by Carrie 
B. Adams. New 1923. Attractive, 
tuneful, and devout cantata. Quite 
easy. 60 cents. 
These two cantatas sent on ap- 


I proval. To get seven different cantatas 


on approval, advance 15 cents for post- 
age and packing. State grade of diffi- 
culty desired. 
Easter Anthems 
Our ten most popular out of over 300 
we publish sent on approval upon 
request. 
Easter Solos and Duets 
Our ten most popular out of 100 we 
publish sent on approval if you ad- 
vance 10 cents for postage and pack- 
ing. If you state voice desired, we 
wii so limit selection. 
Send for free catalog 
Approval orders good only if ‘“Dia- 
pason” is mentioned. 


Lorenz Publishing Co. 
6 W. 5th St., Dayton, Ohio 

1711 Gran Central Terminal, New York 

. Wabash Ave., a Uliaee 














Organ Pipes and Organ Material 


It is by no means mere chance that a business 
can continue successfully for more than twen- 
ty-five years. Back of it all must be a thor- 
ough knowledge of the business, and real 
service rendered. 


Flue Pipes — Wood Pipes — Reed Pipes 


Front pipes a specialty, finished in gold and 
other colors. Organ Parts made to specifica- 
tions and drawings. 


Scientifically Constructed 
Artistically Voiced 


JEROME B. MEYER & SONS 


Factory: 125 Austin Street MILWAUKEE, WIS. 








N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 


4160 West 25th Street 
Phone Lawndale 2472 CHICAGO, ILL. 














The Modern Scientific 
Organ School 


A School for the development of musi- 
cianly organists, using modern 
scientific methods of instruction, and 
furnishing modern practice organs of 
the highest type. 


W. A. Goldsworthy—Organ 
Philip James—Theory 
J. Ed. Schlette—Care of Instrument 


Address 2067 Fifth Avenue, New York City 


HAIR PIN MAGNETS 





e 
standard magnets for this work, prices 
for which will be sent on application. 

Electric control cables designed espe- 
clally for organ work are not carried in 
stock; these and other special cables may 
be manufactured on short notice. 


Belden Manufacturing Company 
Twenty-third St. and Western Ave. 
CHICAGO 








ORGANS 


Tubuiar and Electro- 
Pneumatic Action 


SCHAEFER ORGAN CO. 


601 Security Bldg. 
Factory, Slinger, Wis. Milwaukee, Wis. 


























Mid-West Organ Supply Company 


Specializing in 


Metal, Zinc and Wood 
Pipes 


218 East Sixth Street 
ALTON, ILL. 


JULIAN WILLIAMS 


Concert Organist 


Pupil of Widor---Winner of Premier Prix d’Orgue, 
First Presbyterian Church, Huntington, 
West Virginia. 








Church Organ Maintenance 


Estimates submitted for every kind of 
organ repaire—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
era, etc, ete, 


JAMES COLE 


80 Wareham S8t. Medford, Mass. 
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Composition and Theory. Prepares for 
Examinations in American Guild of 
Organists. 


719 Fine Arts Building, Chicago. 
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FOR AN ADJUSTABLE BENCH. 

Chicago, Feb. 10.—Dear Mr. Gruenstein: 
I see an article in The Diapason of Feb. 
1, speaking of a cOmmittee being at work 
on standardizing the keyboard of the 
modern organs and which will also in- 
clude such a move toward standardizing 
pipes and their scales. This is a move 
in the right direction, and will save an 
organist much worry and chagrin, but as 
the standardizing of the human race is as 
yet unsolved as to size, let us hope that 
the organ builders will furnish an organ 
bench which can be adjusted to one’s in- 
dividual use No two people are alike 
in size, and where one requires a high 
bench, another must have the opposite, 
and so far the only remedy at hand is 
to saw the bench off when too high and 
put Something under the sides when too 
low, and in this way it never is just right 
for anybody. Just so long as one meas- 
ures more from amidship downward, than 
upward, a bench fixed for the former will 
not suit the latter. 

Some of our enterprising organ builders 
surely should take the initiative and pro- 
duce such a bench, and please do not 
forget the back, to give a performer a 
chance to relax when the demand for the 
performance will permit. No organist is 
able to stand the tremendous strain on 
the nervous system without feeling the 
effects of a recital on one of the modern 
instruments with their complex appli- 
ances. While, strictly speaking, physical 
exertion has been reduced to a minimum 
in manipulating an organ, yet the many 
novelties introduced drain the nerve force 
nevertheless. So let the committee take 
a look on the adjustable organ bench, 


with a nice comfortable back to it, and ; 


surely it will find favor everywhere. Why 
such a thing has never heen introduced 
is a mystery to me, as much as was 
ealling a stop ‘‘gedacht,”’ instead of 
“gedeckt,”’ if a foreign word must be 
used. 

I can recall the time when Alexander 








Guilmant toured the country after the 
Chicago world’s fair. He gave a recital 
in one of St. Louis’ big churches on an 
Odell organ. 1 saw him slide on the 
bench, make a few passes on the pedal 
board, then come away, requesting the 
bench tg be lowered to his particular size 
and general requirements. I! found in 
putting the figures down and applying 
same that every bench on which | had to 
sit to perform was too high. 

At an organ recital in Burlington, Iowa, 
| had a bench furnished by the builder 
to suit the local organist, who did not 
know that the heel played an all-im- 
portant part in pedal playing. He played 
with the toes in the style of a ballet 
dancer, and was long on organ points. 
When I had to play, I sat on a bench 
made by, the carpenter to my require- 
ments, but it also took two assistants to 
hold the thing quiet while L was playing 
a Bach work with a long pedal solo. The 
adjustable bench would have made this 
unnecessary. 

Surely there may be those who object 
to anything like this, just as some could 
never get away from the old style of put- 
ting the keys down as though there were 
pounds to overcome. Those are always 
to be found, who kick against anything 
beneficial, just because they are chronic 
kickers and not up to the demands and 
usages of the times. We are going ahead, 
and to bring some uniform system into 
the keydesk arrangements will, I am sure, 
find favor, but the matter of difference 
in one’s physical makeup should not be 


overlooked. 
HALTER. 


Mrs. Marie Edwards Von Ritter, or- 
gonist of the Wilmette Congregational 
Church, had the misfortune to trip on a 
rug in her home and break her ankle. 
She has been compelled to give up for 
several weeks her work for the church 
and as organist of the Wilmette Sunday 


AUGUST 





' Evening Club. 











James Topp 


Repairing, Tuning 
and Rebuilding 


Organs Kept in Condition 
ioe Year 


This is a thoroughly 
established business 
with a reputation 
earned through the 
results achieved. 


Electric Blowing Plants 
Supplied and Installed. 


217 West Illinois St. 
Foleubere CHICAGO 


Franklin 5501 


A. J. Schantz, Sons 
& Co. 


ORRVILLE, OHIO 


Established 1873 
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KINETIC ORGAN BLOWERS 








With a Kinetic Electric Organ 
Blower to supply the wind to 
your Organ, you can be certain 
that you have the most quiet, 
the most efficient, the most dur- 
able and the most satisfactory 
Electric Organ Blower ever pro- 
duced. 

Kinetics are the most exten- 
sively used blowers, on organs 
both large and small, and are the 


FRANZ A. MOENCH 
PIPE ORGAN EXPERT 


Tuning, Repairing 
Revoicing, Modernizing 
Yearly Maintenance a Specialty 


25 YEARS’ EXPERIENCE 
with All Makes of Organs 


ELECTRIC BLOWERS INSTALLED 
Phone Kilbourn 7055-R 
2817 Clarke St, MILWAUKEE, WIS. 





American Guild of Or ganists 
United States and Canada 
Annual Examinations, Organ, May 
3lst, 1923; Written Work, June Ist- 


For Information, Address Chairman 
of Examination Committee 


WARREN R. HEDDEN 
Mus. Bac., F. A. G. O. 


170 W.75th St. New York, N. Y- 




















Chicago 
217 W. Illinois St. 


accepted 
Blowing Equipment in all parts 
of the world. 

Two small special models of Kinetics for Reed Organs. 


Awarded the Gold Medal, Panama Pacific Exposition. 
Also the Grand Prize, Alaska Yukon Exposition. 


KINETIC ENGINEERING CO. 


Baltimore Ave. and 60th St., Philadelphia, Pa. 


New York 
41 Park Row 


standard for Organ 


Boston 


15 Exchange St. 


Erie Reed Pipe Co. 


Incorporated 
Manufacturers of 


REED and METAL PIPES 


Artistic Excellence in Voicing 


26th and CHERRY Sts. 
Erie, Pa. 


Chas. F. Chadwick 


ORGAN BUILDER 


28 Dorchester Street 
SPRINGFIELD, MASS. 
My specialty 
is modernizing old instruments 


Tuning, Voicing and Repairing 
Electric Blowers installed 

















James E. Scheirer 
@rganist 


Second Baptist Church 
Atlanta, Ga. 


AUG. A. KLANN 
Manufacturer of All Kinds of 


Magnets for Organs 


Special Magnets for Unit Organ 
BASIC, VIRGINIA 




















SEND FOR SAMPLES 


HAND & COMPANY 


Successors to GEO. ALBRECHT 
Manufacturers of 


Leather for the Pipe Organ Trade 
304 West Lake St., CHICAGO, ILL. 


Phone, MAIN 1387 








The Votteler-Holtkamp-Sparling Organ Co 
Cleveland, Ohio 


Established 1855 
Pipe Organs—Organ Blowers 


We extend a cordial invitation to visit our organs, and will be pleased 
to make appointments for out-of-town committees. 
blowers solicited. 


Agencies for 











ROLLO MAITLAND, F.A.G.O. 
CONCERT ORGANIST 
Organist Aldine Theatre and New Jerusalem Church, Philadelphia 
Available for limited number of Recitals in East. 
---“One ef the premier Organists of the United States.”—Worcester (Masa.) Telegram. 
Address, 824 Marlyn Road, Overbreok, Pa. 


Frank A. Taber, M. A. 


Concert Organist 
Professor of Organ and Theory 


Lawrence Conservatory Appleton, Wis. 


WILLIAM SCHUELKE 


ORGAN BUILDER 
Modernizing aud Repair Work a Specialty 
ELECTRIC BLOWERS INSTALLED 


1363 29th St., MILWAUKEE, WIS. 
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LANCASTER, PA. 
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RECITALS INSTRUCTION 
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BIRMINGHAM, ALA, 














HUGO GOODWIN 


F. A. G. O. 


CHICAGO 
4454 North Lincoln St. 


AMERICAN 


PIANO WIRE 


**Perfected’”’ *“Crown’”’ 
Highest Acoustic Excellence 
Send for book 
American Steel & Wire Co. 
CHICAGO NEW YORE BOSTON 
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Recitals Instruction 
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4438 Berkeley Avenue 
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NEWS NOTES FROM BOSTON. 


BY S. HARRISON LOVEWELL. 

Boston, Mass., Feb. 23.—John Hermann 
Loud, F. A. G. O., dean of the New Eng- 
land chapter, American Guild of Organ- 
ists, and organist of the Park Street 
Church, gave a recital in Christ Epis- 
copal Church, Rochester, N. -.- Jan. 26, 
under the auspices of the Western New 
York chapter. His program was as fol- 
lows: Fantasia in F, West; ‘‘Benedic- 
tus,”’ Reger; Three Impromptus, Op. 78, 
Coleridge-Taylor; Caprice in B flat, Guil- 
mant; Prelude and Fugue in G, Bach; 
Improvisation on a Given Theme, Loud; 
“Ancient Phoenician Procession,’’ and “A 
Rose Garden of Samarkand,” Stoughton; 
Finale in B flat, Franck. He also gave a 
private recital by invitation, on the large 
Skinner organ in the Fifth Avenue Pres- 
byterian Church, New York City. 


The Truette Organists’ Club after the 
regular meeting and supper on the even- 
ing of Jan. 25, attended in a body the 
“service of sacred music” held at the Ca- 
thedral Church of St. Paul, at which the 
choral music was sung by the combined 
choirs of Trinity Church, Newton Center, 
and the Cathedral Church of St. Paul, 
Boston. The choirmasters were Leland 
A. Arnold, Robert W. Hughes and Arthur 
M. Phelps. The prelude, played by Mr. 
Arnold, was Bach’s Fugue (Lesser), in G 
minor, and the Andante Cantabile from 
Widor’s Fourth Symphony. The _ post- 
lude, played by Mr. Hughes, was ‘‘Sortie,”’ 
by Ropartz. The choir selections were of 
special interest and were sung” excep- 
tionally well. They were: “Lord, Thou 
Alone Art God,’ Mendelssohn; ‘‘Adoremus 
Te,’ Palestrina; ‘“‘Now Sinks the Sun,” 
Parker; “O Light Divine,’ Kastalsky; 
Cherubic Hymn, Gretchaninoff; ‘‘Credo,” 
tachmaninoff; Cantata, ‘The Thirteenth 
Psalm,’’ Mendelssohn. 


Your ccrrespondent attended a recital 
by Francis W. Snow at Trinity Church, 
after evensong Feb. 17. His playing was 
distinguished by careful, intelligent phras- 
ing, a technique that easily met all re- 
quirements and a_ tasteful registration. 
These factors gave great pleasure. The 
program contained the following works 
by Bach: Concerto No. 4; Canzona in 
A minor; Prelude and Fugue in C minor, 
and Fantasia and Fugue in G minor. Mr. 
Snow, who is organist and choirmaster at 
Trinity Church, is enriching the evensong 
services with special choral music. 


Lenten recitals are being given at the 
Church of the Advent, Alfred Hamer, or- 
ganist and choirmaster; Emmanuel 
Church, Albert W. Snow, organist and 
choirmaster, and Trinity Church, Francis 
W. Snow, organist and choirmaster. The 
programs thus far are drawing largely 
upon modern French compositions. 


R. S. Stoughton’s new oratorio, ‘‘The 





Woman ‘of Sychar,’’ was sung at the 
South Congregational Church Sunday 
morning, Feb. 17. The organ accompani- 
ment was strengthened by additional in- 
strumentation, and the work, under the 
direction of William E. Zeuch, was a 
great success. 


Presentation to T. J. Crawford. 

On Dec. 11, Thomas J. Crawford 
was entertained by the clergy, choir 
and congregation of St. Michael's, 
Chester Square, on the eve of his de- 
parture to take up duties at St. Paul’s 
Church, Toronto, the Musical Times 
of London reports. Mr. Crawford 
was presented with a beautifully illumi- 
nated address and a check, in recog- 
nition of his twenty years’ loyal ser- 
vice as organist and choirmaster. The 
council of the London Festival has 
also made a presentation to Mr, Craw- 
ford. 


Charlie Chaplin Buys Organ. 

Charlie Chaplin has had a Robert- 
Morton organ installed in the music 
room of hs home at Beverly Hills, 
Cal., according to an announcement by 
Jack Levy of the American Photo 
Player Company. According to word 
received by Mr. Levy, Chaplin is not 
dependent on mechanical devices to 
play the instrument. He plays the 
piano, organ and violin and is an un- 
usually good amateur. The American 
Photo Payer men who installed the 
organ were surprised to discover that 
the versat le Charlie is also an organ- 
ist. 

W. M. Porteous withdrew from. the 
Second Baptist quartet choir of St. Louis 
Jan. 28 after forty years of uninterrupted 
service as bass soloist. The pastor, the 
tev. W. C. Bitting, doubts whether this 
record is equalled anywhere in the world 
and pays the highest tribute, in the St. 
Louis Globe-Democrat of that date, ‘“‘to 
the splendid work of this noble man.” 
Mr. Porteous is a native of Edinburgh, 
Seotland, where he sang in St. Giles’ 
Cathedral, under John Sinclair. Arriving 
in America he sang in the Williston 
church, Portland, Maine, and then moved 
to Boston, where he was soloist for 
George Chadwick in Dr. Jordan’s church. 
Moving west to St. Louis he took service 
in January, 1883, in the Second Baptist 
choir, under the late E. M. Bowman, a 
master musical mind, whose quartet was 
known for its excellence. Mr. Porteous 
has been an outstanding figure in all of 
the musical activities of St. Louis in 
these forty years. 











David McK. Williams 


Announces for June 1923 


A Special Course of one month’s Study in 


ORGAN PLAYING, SERVICE PLAYING 
and CHOIR TRAINING 


For students who are unable to follow 
the organ course at Columbia University 
FOR INFORMATION ADDRESS 


David McK. Williams 


St. Bartholomew’s Church 
Park Avenue and 50th Street New York City 











School for Theatre Organ Playing 


American Conservatory of Music 
Kimball Hall, Chicago 
FRANK VAN DUSEN, A. A. G. O., Director 


The School announces a new and attractive project- 
ing room, with an excellent Kimball Organ. Pupils 
have the advantage of lessons and practice before 
the screen under conditions the same as in the theatre. 

Pupils afforded opportunity of playing for theatre 
managers. 


Address FRANK VAN DUSEN, Kimball Hall, Chicago 
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Deagan Organ Marimba-Harp—No. 349 
4 Octaves Chromatic, 8’ C to C 
Length of Frames, 84” Each 


J. C. DEAGAN, Inc. 


CHICAGO 


Percussion Musical Instruments 


for PIPE ORGAN USE 


The Deagan Organ 
Marimba-Harp is only 
one of the many beautiful 
toned Deagan Percussions 
used by organ builders 
throughout the world. 

Fully described in 


Our New Catalog 


Copy on request. 








4211 Ravenswood Ave. 
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Concerning Accents 
By C. ALBERT TUFTS 








{The Diapason publishes, the following 
article, from a new work entitled “A 
Treatise concerning Modern Organ 
Playing,” just prepared by Mr. Tufts, 
a well-known Los Angeles organist, 
by special arrangement with the au- 
thor. ] 

Basically speaking, there are at least 
seven ways to accent. 

First: Over-dwell the time and touch 
upon the wanted note. This is the 
greatest point concerning accenting. 
This over-dwelling can hardly be over- 
done when attempting the defining of 
any accent. The pianist thinks that 
he accents entirely by an excess blow 
upon the key, and few realize that one 


also loses time during the period that 
this extra force is being exerted. The 
organist simply cannot exert extra 


foree on the key, but he can utilize the 
other part of how to produce an _ ac- 
cent, that is, the over-dwelling of time. 
The organ of the future will be able 
also to make a stronger sound. Then 
it can compete with percussive instru- 
ments and we will not have to struggle 
so much to produce accents. 

Second: Simply be on time and the 
music will then seem to be accented. 
Aesthetically, this may only serve as a 
mild accent, but the point of being on 
time aids the mind’s attempt toward 
positive playing. 

Third: Foreshorten the previous note 
before any desired accent. This can 
generally be utilized in brilliant music 
and is invaluable when it is needed. 
Lift the finger high before putting it 
down for any wanted accent. 

Fourth: The use of the rest serves 
as an accent-—-a most important one in 
phrasing. When rests are marked in 
the music, if one will play these rests 
absolutely at the time they should be 
played, that is, just when the scund 
should stop, this cessation of sound, 
when the rest (or silence) begins, helps 
to serve as an accent. (The writer uses 
this idea a great deal in playing, often 
providing rests—unwritten in music— 
when a brilliant style is desired). Ex- 
planation of this treatment will be seen 
more clearly after the following points 
are explained. 

Fifth: Notes written as explosives 
or sforzandos must invariably be short- 
ened half the value of the written char- 
acter. There is no other way to denote 
truly the playing value of an “explo- 
sive” character, over a note, except by 


shortening the playing value of that 
note one-half. 
A further explanation may help to 


elear this idea. If you should desire 
to have any note accented more than 
the previous points have provided, play 
the given note on time, then cut its 
written length in two, playing its last- 
half value as a rest; that is, a quarter 
note is played as a solid legato eighth- 
note, with an eighth-rest; the half-note 
as a solid legato quarter-note, with a 
quarter rest. 

Sixth: Accent, with a sudden cres- 
cendo, on the swell pedal, particularly 
on the tie, the dot or a phrase. 

Seventh: Aceent, on the swell pedal 
by a sudden diminuendo. ‘“Hope-Jones” 
organ players have known this won- 
derful point for years, but other organ- 
ists seem to neglect it. 

The last two points just mentioned 
ire terribly overdone by some theater 
organists and neglected too much by 
the (so-called) legitimate church play- 
er. It is true that accents witha swell 
pedal must not be indulged in to any 
great extent, but they are very valu- 
able at certain times. 


Don’t wag the head or bob up and 
down on the bench. 

Don’t pump the elbows or 
hands upon the keys. Do 
for one minute that because you may 
feel accents (inside of you) you are 
necessarily «giving out these accents by 
your playing to the public. 
-Generally speaking, the body 


beat the 
not think 


must 





= 





remain quiet, but the mind should as- 
sume a driving power. (However, there 
are times in brilliant and dramatic mu- 
sic when the body, particularly the up- 
lifted arms, should act out the dra- 
matic character of certain pieces, and 
also act the accents wanted.) 

Generally speaking, sit very quietly 
at the organ, so that the mind’s direct- 
ing may have control. Attempted ac- 
cents, that are only played from feel- 
ing, may be entirely missed in the ac- 
tual production of a composition. One 
must invariably think each accent and 
then Know that the accent is actually 
produced. 

Logical thinking is really what is de- 
sired in all kinds of organ playing as 
well as for desiring accents—for the 
organ demands the most logic of any 
instrumeht. It is the only untemper- 
amental instrument in existence. Al- 
ways treat it positively. Always drive 
it as you would row a boat up-stream 
or would drive a horse or rule a chorus 
with your positive baton beats. 


After leaving an ornament of any 
kind, the body melody note must be 
accented by an over-dwelling touch. 


Attempt in every way possible to over- 
play accents. 

Before closing one should speak also 
of inside accents in music, which are 
entirely independent of fundamental 
accents of time. 1 do not believe in 
ever losing any possible accent, said 
loss being due to playing either tied 
notes or in tying notes that are not 
marked. The more an organist can find 
the hidden accents and will play them, 
together with the fundamental time 
accents, the finer will his organ playing 
be. Therefore, every triplet found upon 
the printed page must be accented (or 
shall we say controlled?) and every 
group of sixteenth-notes, in sets of 
four, must be controlled (or shall we 
Say accented?). The entire works of 
Bach must have this consideration of 
the rhythmic accent control of every 
group of four sixteenth-notes. 





Lecture by Dr. J. L. Browne. 

Dr. J. Lewis Browne lectured in the 
Renaissance course at the University 
of Chicago Feb. 13 and on Feb. 20 ap- 
peared in recital at the Auditorium of 
the University of Illinois for the 
Tuesday Morning Musical Club of 
Urbana-Champaign. 





Edward Eigenschenk and Miss Helen 
Searles, pupils of Frank Van Dusen, 
have been appointed to organ positions 
in two of Chicago’s largest and finest 
theaters. Mr. Eigenschenk, who _ has 
been organist at Lubliner & Trinz’s 
Michigan Theater, has accepied a_posi- 
tion as organist of the Woodlawn, 
where he will preside at a three-man- 
ual and echo Kimball organ. Miss 
Helen Searles, who has been organist 
at Lubliner & Trinz’s Vitagraph, has 
been appointed organist at Ascher’s 
Portage Park Theater, where she plays 
a three-manual Mdller organ. Both en- 
gagements began Feb. 4. 





N. Lindsay Norden has been appointed 
conductor of the newly-organized choral 
society of the Music Club of Pottsville, 
Pa., and will hold weekly rehearsals. The 
chorus will make its first appearance 
about the first of May in a miscellaneous 
program. Approximately 350 singers will 
participate .in this ensemble. Mr. Norden 
is also conductor of the Mendelssohn 
Club of Philadelphia and the Reading 
Choral Society, and is director and or- 
ganist at the Second Presbyterian Church 
and Synagogue Rodeph Shalom. 


Fred J. Weckesser of ‘Wilkes-Barre, 
Pa., has given to the Westminster Pres- 
byterian Church the sum. of $15,000, to 
be used in the purchase of an organ. It 
will be installed in -the new edifice being 
erected at Hanover and Westminster 
streets. 





The Austin Organ Company has been 
awarded a contract to build a two-man- 
ual organ for the First Universalist 
Church of Bellows Falls, Vermont. 
Elisha Fowler of Boston arranged the 
details. 
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CLARENCE EDDY 


ORGAN RECITALS 


Organ Department, Chicago Musical College — 
624 South Michigan Avenue, Chicago 


Residence: 5357 Wayne Avenue, Chicago Telephone: Sunnyside 6150 


Recent Newspaper Criticisms: 


Fairmont, W. Va., Times, Feb. 2, 1923: 
Clarence Eddy, of Chicago, “Dean of 
American organists,” justly deserves the 
title if the opinion of his Fairmont audi- 
ence last night at the Billingslea Memo- 
rial church the sentiments of admire 
all his hearers. He possesses every attri- 
bute of a great organist. This was his 
third appearance in Fairmont and the 
beloved organist with his magnetic skill 
won himself more deeply into the hearts 


In 
a brilliant organist, Mr. Eddy has a per- 
that 
and a charm of manner that makes you 
the 
the 


West Virginian: addition to being 


sonality wins his audience at once, 


voices man, even before you have 


heard musician. 
The educational and refining influence 
. 


of an evening of the best in music, such 


of his audience than ever before. me as was provided by Mr. Eddy, is sure 
‘ Q £ F; ‘ © is iw at ia 
ane eee eae ret ap enerel be. to be felt im the lives of these whe 


ering, the auditorium of the church 


ing filled, also the balconies. heard it. 











masters. 


R. S. STOUGHTON’S Best Work 
is in his NEW SACRED CANTATA 


Not only is the music exceedingly effective, 
both in the solo and concerted parts, but the 
Organ part is very effective also. 


This work will make a strong appeal.to choir- 


Just Published 


The WOMAN of SYCHAR 


PRICE 75 CENTS 








WHITE-SMITH MUSIC PUBLISHING CO. 


BOSTON, NEW YORK, CHICAGO 








ARPARD E. FAZAKA 


DESIGNER and BUILDER of 


ORGANS 


Churches Residences 
Auditoriums 


FACTORY 
ORANGE, NEW JERSEY 


OFFICE 
156 Fifth Ave., NEW YORK 
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SMITH 
UNIT ORGANS 


Theatre, Church, Residence, Lodge 
Musical Elegance and Mechanical 
Perfection 
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Sales and Demonstration Rooms 


339 SOUTH WABASH AVENUE 


Smith Unit Organ Co. 


Factory-General Offices 
419 W. ERIE STREET, CHICAGO, ILL. 


Tone Quality and 


Mechanical Excellence of 


—™N ee 
Jhe ROBERTI “MORTON 
a reprocdwetion of the Symphony Orchestra 


Contribute 
to the Increasing Number 
of Successful Installations 

















Organs for Churches, Halls, and Theatres 


THE ROBERT-MORTON COMPANY 


NEW YORE 


CHICAGO SAN FRANCISCO 
1600 Broadway 702 S. Wabash Ave. 109 Golden Gate Ave. 














Tellers-Kent Organ Company 
ERIE, PA. 


Builders of High Grade Organs 














Oil City, Pa. 
Tellers-Kent Organ Company, 
Erie, Pa. 
Gentlemen: 
After several unavoidable postponements, the Vestry of 
Christ Episcopal Church met this evening, and the following 
resolution was unanimously adopted: 


“RESOLVED: That Mr. Egbert be authorized 
to say to Mr. Kent that our new organ is highly 
satisfactory in all respects; that Tellers-Kent Com- 
pany performed all its work thoroughly and effici- 
ently, in perfect harmony with the Music Committee 
and all others in authority; and that all business 
transactions were carried out in a most creditable 
manner.” 

Very truly yours, 
(Signed) HARRY T. EGBERT, 
Chairman, Music Committee of the Vestry of 
Christ Episcopal Church, of Oil City, Pa. 











Correspondence Solicited Catalogue on Request 








L. D. Morris Organ Company 


CHICAGO, ILL. 


If it is SATISFACTORY SERVICE you want we can 
furnish it. See us about the regular care of your 
organ or any special work required. 


Our electric fan blowers are all steel, with shafts 
properly supported, having direct connected dynamos 
without belts. The quietest and most efficient blower 
on the market. 


Telephone Harrison 3051 64 E. Van Buren St. 
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ESTABLISHED IN 1846 


| ESTEY ORGAN 
COMPANY 


PIPE ORGAN BUILDERS 








Specifications, Plans, Drawings, Designs, etc., gladly furnished 
upon application 


FACT( RIES: BRATTLEBORO, VI. 
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Watch our future 
Announcements 


When the buyer carefully inves- 
tigates and decides- on merit 


“Moller always wins” 


Organists who don’t investigate 
the “Moller of today” are not 
keeping abreast with modern 
organ building. 


Why take a Chance? 


Our guarantee is absolute. 
Eventually the Moller organ will 
be your choice. 


M. P. MOLLER 


HAGERSTOWN, MD. 








HIGH GRADE 
PIPE ORGANS 








Scientifically Designed 








The Hall Organ Company 


West Haven, Connecticut 


Chicago Representative: Kenneth Butler, 805 South Humphrey 
Avenue, Oak Park, Ill. Phone: Oak Park 931. 

















Where The 


Spencer Steel 
Orgoblo 


Is Made. 





The Orgoblo has won the Highest Award in every Exposition entered 





Special “Orgoblo Junior’ for Reed and Student Organs 


The Spencer Turbine Company 
HARTFORD, CONN. 
Organ Power Dept. 


New York Office: 
101 Park Ave. 


Chicago Office 
64 East Van Buren St. 











THE CLARINET 


The Clarinet has always been a very satisfactory 
imitative stop and in the application of modern meth- 
ods, has gained much in beauty and purity and re- 
mains pre-eminent in approaching the tone of the 
instrument for which it is named. 

Its various registers faithfully reproduce the tone 
of the performer who possesses a well trained em- 
bouchure. ! 

The scale known as the “Willis” is most generally 
used, as it has certain: qualities of refinement that 
make it a most acceptable “Choir Organ Stop.” 

The “Bell Clarinet” is louder, though not disagree- 
ably so, and for this reason a better tonal balance in 
large specifications can be obtained by using this 
scale. 


Organists and Committees, insist that the contract 


for that new Organ specifies “PIERCE REEDS.” 


Samuel Pierce Organ Pipe Co. 
READING, MASS. 
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The Power of a Name 


The possession of an organ that bears the name “ODELL” 
lends to a church, lodge, individual or other owner a distinct 
prestige among people of the highest musical culture. The 
power of a name, thus evidenced, comes of a successful career 
of more than sixty-three years in making organs that are 
more than mere combinations of wood, metal and leather, 


a career that has won for 


DELL 
Onenis 


the approval and admiration of leaders in the musical pro- 
fession and other discriminating critics and purchasers for 
three generations, not an approval induced by “high pres- 
sure” salesmanship and advertising but given solely for 
merit and performance up to promise. A sterner test no or- 
ganization could have and survive and many have come and 
gone since the name “ODELL” first appeared on an organ. 


J. H. CS. Odell @ Co. 


407-409 West 42nd Street 
New Yorl City 


Established 1859 


Austin Organs 


HE recent opening of the Austin or- 

gan in the Eastman Conservatory, 
Rochester, by Bonnet, justified the high 
expectation concerning it. 

It is the largest theatre organ in the 
world, with 10,000 speaking pipes. 

The Austin contracts for 1922 repre- 
sented twenty-nine states — Maine to 
California and Minnesota to Texas. Six 
were four manuals. Twelve were over 


forty stops. 


een 
Austin Organ Company 


158 Woodland Street Hartford, Conn. 








Ninety-Five Years of Uninterrupted Success 


HOOK & HASTINGS CO. 


Personal unbiased investigation has 
convinced many well qualified judges that 
the latest Hook & Hastings Organs are 
unequalled in tone and in mechanism. 


FRANOIS WOMAOK, Acsertr 
*Puome 61 Bare or Raiwerits Bipe. 


Reidsville, N. C. 
Janusry 13th, 1923 
Messrs. Hook & Hastings Co., 
Kendal Green, Masse, 


Gentlemen :- 
RE: REIDSVILLE PRESBYTERIAN CHURCH 


With reference to this organ, I cen not resist the desire to 
express my real pleasure and delight in this instrument. As you know, 
I have devoted a great deal of thought and study to this organ, and felt 
when placing the order with your good solves that I was making no misteke, 
but now that it has been installed in the Church, it is intensely gratify- 
ing to find the tone quality, the workmanship and the ensemble, to 
fully measure uv to my expectations. The refinement of tone and the 
artistic blending, under all reasonable combinations, is superb, while 
the volume is ample, without being in the least crashy or harsh. 
In fact, it strikes me that this is the most artistic two manual organ 
I have ever played ‘on, so very naturally I am‘auite enthusiastic about it. 
I therefore congratulate you on your achievement, and thank you for 
your many courtesies in connection therewith. 


I hope you will feel at liberty to refer your friends to this 
organ and it will be my pleasure to demonstrate it to them at any time. 


— my best wishes for your continued success, 1 remain 


. Very truly yours, 








Dye! 


angerins({Jeickhardt Co, 


1125124 Burret. STREET 
MILWAUKEE, WISCONSIN, U.S.A. 









































